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The labour of the scribe is the refreshment of the reader, for the former grows
weak in body and the latter strong in mind. Whoever you are, therefore, you who
profit from this work, do not, out of disdain, forget the one who laboured at it.
And in this way, God (once invoked) will forget in turn your sins. Amen ...
Whoever does not know how to write does not think it any labour; but if you wish
to know how great a burden writing is, I will describe it point by point: it sets a
mist upon the eyes, it crooks the back, it breaks the ribs and the belly, it brings
pain to the kidneys, and makes the whole body weary. Therefore, reader, turn the
pages slowly and keep your fingers well away from the writing. For just as hail
destroys the fertility of the soil, so a careless reader destroys both the writing and
the book; and just as the final port is welcome to sailors, so the final line is to the
scribe. Explicit, thanks be to God always.

Reflection by the scribe Florentius of Valeranica left in a tenth-century Spanish copy
of Gregory the Greats Moralia in Job (Madrid, Biblioteca Nacional de Esparia,
MS 80)
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PREFACE

Loryl MacDonald

Director of the Thomas Fisher Rare Book Library

This exhibition, Certaine Worthye Manuscripts: Medieval Books in the Fisher
Library, has been long anticipated. In March 2020, galleries, libraries, archives,
and museums around the world closed to the public owing to the global pandemic.
The dedicated exhibition spaces of the Thomas Fisher Rare Book Library were no
different, falling silent for eighteen months. This exhibition, originally scheduled
for the summer of 2020, was postponed. As the pandemic changed our world, we
realised that we needed special collections more than ever to inform, enlighten,
distract, and uplift us. While the Fisher doors were closed, staft worked on
innovative ways to explore our special collections. The transition of reference,
teaching, and outreach activities to a virtual environment was truly a remarkable
accomplishment, one that would have been unimaginable five years ago. Of
course, the virtual realm can never replace the awesome sensory experience of
being physically in the Fisher Library or the physical qualities of rare books and
the information we acquire from seeing them in person. And so, we are very
pleased that after more than two isolating, stuttering, and strange years we can
finally host a major exhibition. And, what a glorious exhibition it is!

I wish to acknowledge Janet Dewan and Barbara Tangney for their generous
support of this catalogue. I also thank Marie Korey for her time, expertise, and
editorial input. Gratitude also goes to conservator, Linda Joy who mounted this
gorgeous exhibition. Finally, I wish to congratulate co-curators PJ Carefoote,
Timothy Perry, and Nadav Sharon. Major Fisher exhibitions are years in the plan-
ning. The expertise, scholarship, and logistics behind every one of them are as-
tounding even in ordinary times. PJ, Tim, and Nadav’s work is even more
impressive given the delays, hurdles, and uncertainty they have had to navigate.
For this, we are most grateful. I hope that you will agree with me that the antici-
pation was well worth it.
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INTRODUCTION

Medieval Manuscripts at the Thomas Fisher Rare Book Library:

Past, Present, and Future

Libraries are windows into cultural history. The decisions that are made about
how to shape a collection reflect the tastes and interests of particular librarians
living and working in a particular time and place. Similarly, what is excluded
from a library can speak as eloquently as what is accessioned. It is for that reason
that Alberto Manguel (1948- ) suggests that ‘If every library is in some sense a
reflection of its readers, it is also an image of that which we are not, and cannot
be'—or, at least, could not be at any given moment. If the early years of the
twenty-first century have taught us anything about modern librarianship, it is
that libraries constantly evolve to meet the demands of the communities they
serve. Certainly that has been the case for the University of Toronto and its
special collections department, the Thomas Fisher Rare Book Library.

The development of the medieval manuscript collection at the University of
Toronto is an important part of that story. The process by which the University
developed this collection mirrors the shift in the institutional mandate from
providing basic undergraduate support in the nineteenth century to support for
a full range of graduate and postgraduate research services, especially in the years
following the First World War. It is undeniable, however, that there was at times a
haphazard character associated with this transformation. A tragic fire, a general
international appeal for books, donations of material that did not directly
support the core curriculum—such were the events that shaped the collection at
the turn of the twentieth century. As time passed, however, the serendipitous
gave way to an organized acquisitions policy as the University’s central adminis-
tration reconceived the crucial role of the library in establishing its international
reputation as a centre for research excellence.

The Early Years

The library of the University of Toronto has its origins in King’s College, the
Anglican institution of higher learning founded in 1827 by the Rev. John Strachan
(1778-1867), Archdeacon of York. In fact, the reference library at the college
predates the arrival of the first students. Before leaving for London to obtain a
royal charter from King George IV for his university, Strachan had budgeted
£100 per annum to pay a librarian’s wages, and while in England, he obtained a
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Rev. John Strachan

donation of theological books worth £500 from
the Society for the Propagation of Christian
Knowledge.> In 1850, when King’s College was
secularized, becoming the University of Toronto,
the old college library was ceded to the new
university and, in 1859, found a new home in
what came to be known as the East Hall of
University College. By 1890, the library housed
some 33,000 volumes.

Ithas been argued that the best thing that ever
happened to the University of Toronto’s library
was the fire that destroyed it on St Valentine’s
night of that year. Kerosene lamps, used to illumi-
nate microscopes in a biology display in the li-
brary that evening, fell to the ground while being
set up and the resulting fire quickly destroyed the

building and all but about eight hundred of the books, along with the library reg-

ister. Thus it is difficult to piece together the exact composition of the collection

or to know whether the University actually held any medieval manuscripts by

Damage caused by the fire of 1890 that destroyed the University of Toronto’s Library
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1890. It certainly owned a manuscript from the Ita-
lian Renaissance, namely a fifteenth-century copy
on vellum and paper of the Elegantiae linguae Lati-
nae (Elegance of the Latin Language), written by
the great humanist Lorenzo Valla (c. 1407-1457),
that was indeed destroyed in the conflagration.
(The manuscript’s existence is attested to in the
catalogue of the Caxton exhibition held in Mon-
treal in 1877.)3 While one strand of the tradition
maintains that the holdings were mediocre, the
evidence of the day was to the contrary. University
Librarian William Henry van der Smissen (1844-
1929) maintained that the collection was by then
second in importance only to the Parliamentary

Library and worth at least $100,000. President
William Henry van der Smissen, University

Daniel Wil 816-18 d the destroyed
anie] Wilson (1816-1892) assesse ¢ destroye Librarian at the time of the 1890 fire

volumes at $150,000.4 Whatever their true value,

the loss was immediately recognized for the tragedy it was, and on the day after
the fire, gifts of books began to appear at the University, the first offered by local
booksellers. The Government of Ontario granted $160,000 to the rebuilding pro-
ject, while the Province of Quebec donated $10,000. A restoration committee
was established in Canada as well as in England, with the British Prime Minister,
the Lord Mayor of London, the Archbishop of Canterbury, the Cardinal-Arch-
bishop of Westminster, the Vice-Chancellors of Oxford and Cambridge, and the
Principal Librarian of the British Library, as well as Alfred Lord Tennyson (1802-
1892), as sitting members. As a result of their work, and of that of the various local
committees, the books that were eventually donated were thought by many,
whether rightly or not, to be infinitely better than the volumes the faculty had
used until then. Among the donors were the King of Saxony, the King of Wiirt-
temberg, the Prince of Monaco, the Viceroy of India, the German Kaiser, the
Prince of Wales, and Queen Victoria (1819-1901).
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Rev. Canon Henry Scadding, with the bookplate used to identify items he bequeathed to the University

Canon Henry Scadding and the University Library
One person whose collection not only helped re-establish the library on a firmer
footing but also provided a foundation for the medieval manuscript collection
was the Rev. Canon Henry Scadding (1813-1901). Scadding was an author and an
Anglican clergyman, best remembered today for his book Toronto of Old (1873).
His family had moved from Devonshire to the town of York (now Toronto) in
1821, when he was eight years old, and he was the first boy enrolled at Upper
Canada College when it opened in 1829. After graduation he returned to
England, where he studied at St John’s College, Cambridge, receiving his bach-
elor’s degree in 1837. It may have been during his years there that he caught the
antiquarian bug, or even began to assemble the collection that eventually found a
home in Toronto. After his death, two thousand books, including manuscripts,
incunables, and other early printed books, were bequeathed to the University by
his estate, among them two medieval copies, one in Greek and the other in Latin,
of the four Gospels.

Scadding’s Greek evangeliary, the so-called Codex Torontonensis (Toronto
Codex), was transcribed in Constantinople about the year 1070 and is believed to
be the earliest manuscript copy of the Greek Scriptures brought to Canada.” His
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thirteenth-century Latin evangeliary is an excellent example of the plain, unem-
bellished manuscripts that would have been commonly found in the hands of
ordinary clerics. Scadding’s copy, with its several prominent errors and erasures,
is consistently popular with paleography and codicology students. A second
Latin manuscript bequeathed by Scadding to the University’s library harkens
back to classical Rome. It is a copy of the De Romanorum magistratibus (On the
Magistracies of the Romans), a work formerly attributed to the ancient Roman
historian Fenestella (c. 52 BCE-c. 19 CE), who wrote during the reign of the
Emperor Tiberius (42 BCE-37 CE). The work was actually compiled, however, by
Andrea Fiocchi (c. 1400-c. 1452), a canon of the Roman church as well as a papal
secretary. Written in a fifteenth-century hand, the manuscript offers opportun-
ities for students to examine the transition from gothic to humanist scripts that
was occurring in Italy during that century. Except for the first vellum leaf, the
manuscript is written on paper, with the pages ruled in drypoint, a stylistic prac-
tice enjoying a renaissance after it had been effectively abandoned some three
hundred years earlier. The book is bound in contemporaneous stamped leather
over wooden boards with remains of clasps, which makes it a favourite for
students interested in the evolution of binding styles.

The addition of these books to the collections during the early years of the
library’s recovery, together with later manuscripts from Scadding’s private collec-
tion, such as his 1503 copy of De regibus Hispaniae, Siciliae (On the Kings of Spain
and Sicily) by Michael Ricius (1445-1515) and his c. 1525 copy of the anonymous
Jardin de la Vierge (Garden of the Virgin), should not be misconstrued. Their
presence is more indicative of the antiquarian interests of one specific donor than
of the start of a purposeful trend; indeed, Scadding’s manuscript codices and
incunables do not constitute a separate collection in the Fisher Library but are
scattered throughout various collections according to their size. Medieval and
Renaissance manuscripts clearly did not yet figure prominently in the conscious-
ness of those responsible for collection development at the University of Toronto
at the turn of the twentieth century. In his annual report to the Lieutenant-
Governor for the year ending 30 June 1902, President James Loudon (1841-1916)
specifically mentions the bequest of Canon Scadding’s library; later in the docu-
ment, H. H. Langton (1862-1953), the University Librarian at the time, lists a
further eleven significant incunables and ten other early printed books from
Scadding’s collection, but he makes no mention of his valuable gift of manu-
scripts.® This may indicate that such items were viewed more as artefacts than as
works for academic consultation. Certainly, the challenges they presented to
standardized bibliographical control made them anomalies within the normal
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Henry Scadding’s copy of the Jardin de la Vierge, c. 1525

operations of a research library. In addition, there seemed little academic reason
to increase the number of medieval manuscripts in the University’s library hold-
ings in the first half of the twentieth century, even after the establishment of the
School of Graduate Studies in 1922. Course calendars from that year list no medi-
eval history being taught at the graduate level. That same year, first-year under-
graduates could select an introductory course on the subject, while second-year
students were offered “The Middle Ages: A General Study of Medieval Society
and an Outline of the Principal Movements of the Period; but there were no simi-
lar courses for third- and fourth-year students. Specialized graduate courses in
the field—‘Europe: The Age of Transition, 1350-1450" and “The Age of Wyclif’—
first appear in 1961, and it was only with the establishment of the Centre for
Medieval Studies in 1963 that a broad range of medieval courses finally featured.

10
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The Impact of the Pontifical Institute of Mediaeval Studies

Given that the academic need was still modest, it is perhaps not surprising that
the development of a medieval manuscript collection at the University of Toronto
was slow, as the surviving accession books testify. To a certain extent, the presence
on the edge of the campus of the Roman Catholic Institute for Mediaeval Studies—
it gained Pontifical status in 1939, becoming the Pontifical Institute for Mediaeval
Studies, or PIMS—may help explain this situation. The Institute was established
in 1929 by the Basilian Fathers of St Michael's College as a place of higher learning,
dedicated to the investigation of medieval society and institutions. Although an
autonomous legal entity, it nonetheless collaborated with the secular University’s
School of Graduate Studies in offering some courses, a factor that may have les-
sened any sense of urgency about strengthening the University’s own medieval
holdings. The Institute had benefited from Basilian priests returning from their
studies in Europe with early books in hand before the Second World War, although
manuscripts were not among the treasures they brought home to Toronto at that
time. When the Institute was originally founded, St Michael’s College made a gift
of two thousand titles, including monographs, periodicals, and reference works,
to support the research needs of the new academic community.® That same year,
microfilms of medieval manuscripts from various European libraries were ac-
quired by the Institute’s librarian, providing an essential resource for the paleog-
raphy course introduced in 1930.° Ten years later, sixty thousand images of
manuscripts were available for student and seminar use, images that now serve as
an important archival record of the many books destroyed in Europe in the fires
of the Second World War. Throughout the 1960s, the PIMS microfilm collection
continued to expand and a photo-slide library, particularly geared towards the
study of medieval art and architecture, was established over the same period.”
These various reproductions were placed at the disposal of scholars, whether they
were members of the Institute or not, and became essential resources for the stu-
dents of the Centre for Medieval Studies once it was founded in 1963.

As far as actual manuscripts were concerned, two conjugate leaves from a
twelfth-century French copy of De gratia et libero arbitrio (On Grace and Free
Choice) by St Bernard of Clairvaux (1090-1153) were purchased from the Librairie
Philosophique J. Vrin of Paris in 1934. A volume of Latin and Italian sermons,
transcribed in Italy in the fifteenth and sixteenth centuries, was purchased from
the same dealer in 1943, midway through the Second World War.*> With the Ba-
silian Fathers’” acquisition in 1974 of a thirteenth-century copy of Super librum
ethicorum Aristotelis libri X (Ten Books on Aristotle’s Book of Ethics) by St Thomas
Aquinas (1222-1274), bought to commemorate the seven-hundredth anniversary

11
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of the author’s death, the number of actual manuscript volumes in the PIMS col-
lection rose to grand total of three, a number that has since been increased more
than tenfold.’

Establishment of the Department of Rare Books and Special Collections
and the Centre for Medieval Studies

After Scadding’s initial bequest to the central library, the next medieval acquisi-
tion by the University was a collection of 190 vellum leaves dating from the fourth
to the sixteenth centuries. It would appear to have been intended as a paleograph-
ical resource for the growing Department of History and was perhaps intended
to supplement the microfilms housed at PIMS. The collection was purchased for
£350 in the spring of 1952 from Charles E Worel, an art and antiquarian book
dealer in St John’s Wood, London, who during the mid-century both sold and
donated materials to such institutions as the British Museum, Harvard
University, the University of Pennsylvania, and the National Gallery of Victoria
in Melbourne. While the catalogue he produced for his sale to the University of
Toronto has since been proven erroneous in several places by the many scholars
who have compared its contents with the documents themselves, the collection
still provides an abundance of exemplars for students being introduced to the
finer points of uncial and semi-uncial, decorated initials, minuscule scripts, and
even Coptic paleography. The collection, which was listed and extensively
described in the De Ricci census of 1962, was housed in what was prosaically
called the ‘Art Room Cupboard’ in the Chief Librarian’s office—its original shelf
mark was A.R.C. XVIII—where it remained with the earlier Scadding volumes
for three more years. (In addition to the medieval manuscripts, the cupboard was
also used to store materials deemed obscene or pornographic, such as books
containing illustrations by Aubrey Beardsley (1872-1898).) Its classification in the
library catalogue makes it abundantly clear that as late as the 1950s medieval
manuscript material was still viewed principally as artefactual rather than as
textual. Unfortunately, no records survive indicating how such materials were
used or who was granted access to them, though, given their location, such
permission must have been highly restricted.

It was only in 1955, 128 years after the founding of the University and sixty-five
years after the devastating fire, that a Department of Rare Books and Special
Collections was finally established. This was not just a serendipitous event: it was
part of the University’s concerted efforts to focus on and develop graduate
programmes, culminating in the establishment of the Centre for Medieval
Studies in 1963. That same year, Marion Brown, the first Head of Rare Books and

12
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Marion Brown, the first Head of Rare Books and Special Collections

Special Collections,'# examined the medieval manuscripts then housed at the
Royal Ontario Museum (ROM) at the request of Robert Blackburn (1919-2019),
Chief Librarian of the University of Toronto. The manuscripts were, at that time,
under the jurisdiction of Lionel Massey (1916-1965), the ROM’s Director of
Administration. Miss Brown’s initial report to him and to the Chief Librarian,
made after what she describes as a ‘rather quick survey’ on 26 March, noted that
‘there is a very considerable amount of older and definitely valuable material
which cannot be taken care of properly in the existing library quarters because of
lack of humidity controls, temperature controls, and proper book cases.’> She
observed that the vellum leaves of two manuscripts were curling, owing to heat
fluctuations and low humidity. Some items were apparently on display, but were
mounted in such a way that ‘there is no allowance for expansion or contraction of
the vellum as moisture and heat conditions change within the case’ Her report is
a call to arms of sorts, describing ‘really beautiful bindings’ that ‘are deteriorating
both as a result of dryness and lack of sufficient staff to oil and care for them’; she
describes leaves of an early Aldine edition that have been attacked by dry rot and
draws attention to bindings not properly supporting large manuscripts because

13
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they are housed improperly. “The most serious question, she writes, ‘is whether
the light has been properly filtered to prevent fading since fluorescent lighting
produces noticeable fading within two weeks and it would be a tragedy if these
lovely miniatures were to lose the brightness which they have preserved for
several centuries in other conditions’

Miss Brown’s report then goes on to identify particular manuscript items in the
ROM’s collections that would be of considerable value to the University, particu-
larly in the realm of Italian rime, as well as early printed Bibles, alchemical works,
and incunables, ‘which would certainly have a much wider use if they were in the
central collection’ It is clear from her comments that a transition was finally start-
ing to take place within the academic consciousness at the University: the medi-
eval manuscripts and early printed books on campus were no longer being
viewed primarily, or exclusively, as mere artefacts, but as necessary research
tools. She ends her report with the foresightful comment that they would indeed
be useful for those ‘who are interested in the development of printing, foreshad-
owing the evolution of a Book History programme that eventually took place in
the final years of the twentieth century.

The ROM’s response to Miss Brown’s report was unusually swift. On 2 April
1963, Massey wrote to Claude Bissell (1916-2000), President of the University,
expressing the opinion that it ‘would be advantageous to the Museum and its
Staft” if the ROM library were to become a branch of the University’s library
system.'® He also confirmed that he shared Miss Brown’s concerns for the care of
the medieval manuscripts then housed at the ROM, admitting ‘we are not in a
position here to look after these library treasures adequately and they are deterio-
rating at an alarming rate. He describes their use at the ROM as ‘intermittent’ and
concedes that their transfer to the new Department of Rare Books and Special
Collections would ensure greater access, with little inconvenience to the ROM’s
curators. This transfer of ‘treasures, however, was not to include the materials
then in the Far East Library.

On 20 December 1963, Blackburn reported back to President Bissell that an
agreement had been reached with the ROM by which ‘rare books and manu-
scripts which are not in frequent use at the Museum, and which in the opinion of
the Head of our Rare Books and Special Collections Department could be
preserved and used more effectively in the Rare Books Room of the Central
Library, will be moved accordingly’’” Blackburn went on to note that some of
these materials had already been transferred. He also confirmed that, as of 1 July
1964, ‘the purchase of books for the ROM Library will be handled through the
Acquisition Department of the Central Library, effectively making the ROM’s

14
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library a branch of the University’s central administration, as Massey had earlier
suggested. In spite of the fact that some of these new arrangements would have
been contentious, Blackburn concludes his report by pointing out that ‘Mr.
Massey has seen the wording of the proposals, and approves of it’!8

The various reports, negotiations, and decisions concerning the final
disposition of medieval manuscripts between the Royal Ontario Museum and
the University of Toronto must be understood against the politics of the day.
Tensions between the University and the ROM were reaching a climax about
this time as the two institutions, which had been united since 1912, were
careening towards a divorce that would finally become official in 1968. It is
surely no coincidence that Miss Brown’s report appeared in 1963, the very same
year that the University’s new Centre for Medieval Studies was established. The
University was preparing to provide effective, long-term research support for
the new Centre, with accessibility to resources as one of the key parts of the
plan. It is not surprising, therefore, that shortly after her recommendations had
been approved, a number of precious manuscripts were transferred to Rare
Books and Special Collections for the future use of graduates, with the first
arriving in the spring of 1964.

The earliest manuscript to be transferred was a massive Florentine antiphonal
dating from the fifteenth century and accessioned by Rare Books and Special
Collections on 24 April 1964. Of the thirteen manuscripts listed in the
Supplement to the Census of Medieval and Renaissance Manuscripts in the United
States and Canada as being in the Royal Ontario Museum in 1962," nine were
transferred to the University’s Department of Rare Books and Special Collections
between 1964 and 1975, with three—a mid-thirteenth-century copy of the
Sententiae (Sentences) of Peter Lombard (c. 1096-1160), a late-fourteenth-
century book of hours, and an early-fifteenth-century book of hours (use of
Arras)—actually arriving after the legal separation of the two institutions.
Among the more interesting was the second manuscript to be transferred from
the ROM: an early-fifteenth-century book of hours in Dutch that was acces-
sioned in May 1964. This book, which is hereafter described in greater detail (no.
42 in this catalogue), is an early expression of devotio moderna spirituality and an
important testimony to the renewal of Christianity already taking place in
Northern Europe on the eve of the Reformation.?® As such, it is regularly
consulted not only by scholars and students from the Centre for Medieval Studies
and the Department for the Study of Religion, but also those at the Centre for
Reformation and Renaissance Studies, the Department of History, and various
modern language departments.

15
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Responding to Evolving Research Needs: Vernacular Texts

Recent years have seen increasing demand from faculty and students for
vernacular medieval manuscripts, but these have generally proven the most
difficult to acquire. Owing to their scarcity and desirability, they are expensive,
and when they do appear on the market they are very quickly purchased, espe-
cially by institutions in their countries of origin. For that reason, it is imperative
that dealers’ catalogues, especially those issued online, be examined and acted
upon as soon as they are published. With the exception of the Fisher Library’s
extensive Hebrew holdings, about which more later, comparatively few manu-
scripts in the current holdings contain vernacular text and, not surprisingly, the
majority date from the late Middle Ages. Many early vernacular manuscripts
were acquired by private collectors and rare book libraries, especially in the
United States, in the early twentieth century, long before the University of
Toronto became involved in this area of collection. Nevertheless, it is a gap that is
being filled whenever possible: in 2013, the Library purchased a late-fifteenth-
century copy of the Imitatio Christi (Imitation of Christ) in Italian; in 2017, a fine,
and very large, late-fourteenth-century copy of the Roman de la rose (Romance of
the Rose); an early-fourteenth-century copy of the medieval bestseller the Secret
des secrez (Secret of Secrets) and a beautifully illustrated, late-fifteenth-century
copy of a Middle French treatise on heraldry followed in 2018; and, most recently,
a late-fifteenth-century copy of the Livre de paix (Book of Peace) by Christine de
Pizan (1364-c. 1430), a late-fifteenth century book of hours in Middle Low
German, and an early-sixteenth-century copy of a collection of Middle French
rondeaux were all added to the collections in 2019.

The occasional discovery of fragments of vernacular text, found in such places
as the sewing guards of early modern books, continues to be a source of delight
and excitement. In 1981, for example, the Fisher Library acquired a copy of the
first edition of the Rosa Anglica practica medicine (English Rose, or Practical
Medicine) by John of Gaddesden (1280-1361), printed in Pavia in 1491. The book
was in a contemporaneous binding, with pastedowns composed of Latin manu-
script waste. It was the front flyleaf, however, made from two pieces of vellum
waste sewn together, that immediately attracted the attention of librarians, who
recognized vernacular text, clearly in a Germanic language. Professor Hartwig
Mayer (1937- ) of the Department of Germanic Languages and Literatures deter-
mined it to be a Middle Dutch copy of the didactic poem Die Dietsche doctrinale
(The Dutch Schoolbook) transcribed in a Gothic textura script in West Flanders
about the year 1350, only five years after the poem was originally composed.
Further examination of the text by Father Leonard Boyle (1923-1999), OP, deter-

16
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Manuscript fragment of Die Dietsche doctrinale (right) preserved as the flyleaf of John Gaddesden’s
Rosa Anglica

mined that the fragment (1.326-2.81) was in fact the oldest surviving instance of
this important early vernacular text.?! A similar event occurred in 2012. While
books in the gifts backlog were being catalogued, a pastedown made from a four-
teenth-century leaf of medieval French manuscript waste was found in the mid-
sixteenth-century binding of a rather unremarkable volume of commentaries on
the decretals of Pope Boniface VIII (c. 1230-1303). Upon due examination,
Professor Corinne Denoyelle of the Department of French determined the paste-
down to be part of a copy of the Roman de Merlin (Romance of Merlin), probably
written in Picardy and containing a fragment of the Arthurian story of the
wedding of Uther Pendragon and Igerne, together with the revelation of Igerne’s
pregnancy.>? Such events validate the time-consuming, but ultimately rewarding,
practice of noting the presence of manuscript fragments and early printer’s waste,
in whatever form they may appear, when doing the initial bibliographical inves-
tigation and creating the online descriptions for early modern books.
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Manuscript fragment of the Roman de Merlin preserved in the binding of a collection of
commentaries on the decretals of Pope Boniface VIII

The Friedberg Hebrew Manuscript Collection

Among the largest and most important additions to the Fisher Library’s vernacu-
lar medieval holdings was a donation of Hebrew manuscripts made in 1996 by the
Toronto currency trader and bibliophile Albert D. Friedberg. The original
deposit consisted of thirty-five manuscript volumes, three dozen Genizah frag-
ments, and a hundred early printed books. A number of the manuscripts were
originally part of the library of the great educator, rabbi, and antiquarian David
Solomon Sassoon (1915-1985). Friedberg MSS 3-002 has the distinction of being
the oldest manuscript volume in the Fisher Library. This copy of the Sefer
Halakhot pesukot (Book of Decided Laws), alegal text that covers the broad sweep
of the Jewish legal tradition and that is ascribed to Yehudai ben Nahman (fl. 757-
761), dates from the tenth century. As with other manuscripts in the Friedberg
Collection, it is remarkable that this manuscript survives at all, let alone in so
near a state of completion, given its frequent consultation over the centuries, as
well as the vicissitudes of war, pogroms, and natural disasters that have resulted
in the loss of so many important Hebrew books.
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Another particularly noteworthy survivor, and another item that once
belonged to Sassoon, is one of the few signed medieval manuscripts now at the
Fisher Library. It is a complete copy of the Hebrew Scriptures that includes the
Masorah and records in the colophon the name of its scribe, Joseph ben Judas ibn
Merwas (fl. 1300-1334), who completed the text in Toledo in the month of Kislev
5068 (December 1307). The Friedberg Collection also includes a highly decorated
thirteenth-century copy of the Prophets, also of Spanish provenance, with carpet
pages containing the Masorah. Two thirteenth-century commentaries by Rashi
(1040-1105), made in the German-speaking territories, complement these scrip-
tural texts, along with works by the exegete David Kimhi (1160-1235) and the
sixteenth-century kabbalist Solomon Alkabetz (c. 1500-1576). Arguably the most
important Hebrew manuscript at the Fisher Library, however, is a copy of the
Sefer ha-Zohar (Book of Splendour), considered the pre-eminent work of Jewish
mysticism, of which very few complete copies exist. Dating from the beginning
of the fifteenth century, the Friedberg manuscript in fact contains the earliest
complete copy of this seminal work, the only two earlier copies being fragmen-
tary. For scholars of the Jewish mystical tradition, therefore, and for students who
are interested in the history of textual transmission, this copy of the Zohar is an
indispensable tool for primary source research at a number of levels. Lastly, the
Friedberg collection of Hebrew incunables extends the culture of the Middle
Ages into the era of the printing press, with several books printed in Hebrew
characters that appeared before 1501, including a 1484 edition of Mivhar ha-peni-
nim (Choice of Pearls) by Solomon ibn Gabirol (1021/1022-1070), a 1485 edition of
David Kimhi’s Nevi'im rishonim ‘im perush Radak (Former Prophets, with the
Commentary of Radak), and a 1491 edition of Sefer ha-mahbarot (Book of Poems)
by Immanuel ben Solomon (1261-1328).23

Emergence of a Collection Development Strategy

Over the past fifteen years, more manuscripts have been added annually to the
Fisher’s shelves than was the case in the past, and these have principally been
acquired by purchase. Today, the library holds some ninety-five bound medieval
manuscripts from Europe and well over two hundred individual leaves and
charters. With the exception of the collection’s medieval Jewish manuscripts, the
majority of which, as noted, have come from a single donor, the rest have been
recommended by dealers with whom the Fisher’s librarians have built relation-
ships over the years. Regular discussions, both in person and through written
communication, have helped vendors formulate a profile for the Library and

19



FIS<Medieval Books g29>.qxp_Medieval 26/11/22 1:57 PM Page 20 @

Certaine Worthye Manuscripts

identify areas of particular interest. While funding may not always be immedi-
ately available when a particular manuscript of interest appears on the market, it
has become the practice to record the title on a ‘wish-list’ to which the librarians
return at the end of the fiscal year, when so-called one-time-only purchases
become more feasible. Despite the recent decline in the purchasing power of the
Canadian dollar, the central library administration has become increasingly
active in making these significant purchases of materials from the Middle Ages, a
recognition of the fact that the expansion of the University’s medieval collections
remains an important objective.

Currently, the process for developing the University’s medieval manuscript
collection begins with the identification of lacunae that still exist, something that
proceeds almost organically from discussions with faculty, reflecting their
current research interests and the ways in which manuscripts are used in their
classes. In the past, manuscripts were most frequently consulted by students in
three core subject areas: Latin paleography, medieval codicology, and medieval
liturgy, all sponsored by the Centre for Medieval Studies. In order to supply
materials that complement classroom instruction in paleography, it has been
imperative to select manuscript codices that display a variety of national hands
across the time period from the eleventh to the fifteenth centuries—codices from
earlier centuries are all but impossible to find—with an eye to the more obscure
whenever possible. Some hands, like the Beneventan, for example, still prove to
be elusive. Transitional hands are particularly important to acquire, especially
those dating from the transition to gothic scripts in the eleventh and early twelfth
centuries, as well as humanist hands that reflect the transition away from gothic
at the close of the Middle Ages.

Codicology students are, of course, always interested in books housed in
contemporaneous medieval bindings, which not surprisingly are very difficult
to locate after seven or eight hundred years of use. Spines and hinges are the
most difficult to preserve, and for the few codices that still retain them, the
amount of intervention that the Library’s conservation staff can or should invest
to preserve these features is a matter of debate. Introducing twenty-first century
materials into seven-hundred-year-old books may, on the one hand, decrease
their value; on the other hand, lack of intervention can see the books withdrawn
from use and, unfortunately, restrictions on access to several books in contem-
poraneous bindings has already become a necessity. In recent years, however,
the Library has intentionally bought manuscripts that would normally be
considered defective, precisely because their spine covers, clasps, leather cover-
ings, ornaments, and the like are missing. Such manuscripts have proven to be
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excellent research and teaching resources,
since they provide scholars and students
with the opportunity to examine typical
quire and sewing structures, binding tech-
niques, and methods of leather tooling and
stamping in an actual medieval book with-
out fear of causing further damage. Being
less desirable in the marketplace, such
defective manuscripts also have the advan-
tage of being less expensive.

In the area of medieval liturgy, antiphon-
aries, matins lectionaries, a missal, a grad-
ual, a processional, and a psalter have been
added to the Fisher Library’s already strong
collection of books of hours and breviaries.
Contrary to its normal practice, the Library
recently acquired an illuminated French
book of hours from the mid-fifteenth

century as a deluxe example of that genre. Miscellany of Texts for the Order of Friars

) ) Minor, c. 1410, with sewing structure exposed
This purchase was somewhat unusual since

preference is generally given to the acquisi-
tion of plain text manuscripts rather than more obviously luxurious ones, not
only because of the cost but also because the latter are not the typical medieval
books that students and faculty are most interested in studying. Art History is the
only department at the University that would directly benefit from the more
routine acquisition of illuminated and decorated manuscripts. To meet its needs,
high-quality facsimiles of some of the more sumptuous manuscripts preserved in
the great European libraries continue to be purchased and housed in Rare Books
and Special Collections rather than in the open stacks. Such exact facsimiles not
only reproduce the texts, but the artefact itself, with careful attention given to
every aspect of the original’s materiality.

The selection process is also informed by the fact that we wish to avoid overuse
of any single manuscript that happens to be one of only a few that demonstrate a
particular script, style of mise-en-page, or similar feature. For example, the Fisher
Library’s copy of Peter Lombard’s Sententiae, executed in England or France in
the late thirteenth century, is particularly popular with faculty and students
owing to its interesting layout as well as the number of early annotations
throughout. For those who are interested in the transmission and reception of
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text, this book is a perfect exemplar. The problem, however, is that such manu-
scripts become subject to wear after two generations of students have examined
them closely. Fifteen years ago, the plain, nineteenth-century binding on the
Sententiae was tight and the volume could be held open only by means of book
weights, whereas today it opens without any resistance, and the time may come
when its use will have to be restricted. Ideally, more manuscripts of its kind
should be added to the Library’s holdings.

Beyond the traditional disciplines of codicology and Latin paleography, the
medieval manuscripts in the collection are finding new uses and purposes owing
to the growth of Book History as a discipline at the University of Toronto. Both
undergraduate and graduate students working in this field are approaching the
medieval manuscript from a slightly different perspective to those who came
before them. They are turning to the collection in order to understand the
material, cultural, and theoretical aspects of medieval books within the context
of the society that produced them, as well as the implications, both then and now,
of the multiple aspects of the creation, transmission, and reception of the written
word. They are encouraged to approach manuscripts as artefacts that are part of
a continuum reaching down to the Kindle, Kobo, and iPad. The result of their
interaction with the Fisher’s manuscripts can be surprising and even startling.
One student, inspired by one of the Library’s illuminated books of hours, created
his own from scratch, beginning the process at an abattoir north of Toronto.
There he acquired the carcass of a sheep and, following medieval practices, made
parchment in his own backyard. The result was a beautifully-bound, original
work of art. Another student, like so many other scholars before her, puzzled over
the Fisher Library’s Florentine antiphonal, mentioned above. Knowing how it
had been used (and, perhaps, abused) over time, she made a new ‘medieval
manuscript as part of her final assignment in the course. Using George Michael’s
song ‘Careless Whisper’ as her text rather than one of the Church’s antiphons, she
offered her own hommage to the manuscript’s medieval past as well as its later
(and some might argue injudicious) use. In such cases, students learn about the
process of manuscript creation firsthand while simultaneously discovering
parallels to twenty-first-century modes of communication.

Another patron of the library, Sylvia Ptak, a graphic artist whose medium is
fabric art, took several of the manuscripts as inspiration for an exhibition entitled
Commentary. In it, she matched her stitching with the books that had inspired it,
earning for the library the Katharine Keyes Leab and Daniel J. Leab American
Book Prices Current Exhibition Catalogue Award for 2005. There is no effort on
the artist’s part to reproduce the text faithfully; instead, she offers an impression
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of the medieval manuscript in cloth and thread. All of these examples demon-
strate that, whatever the Library’s original intentions may be when acquiring
medieval manuscripts, they do not always match the imagination of their users.

Looking towards the future, the Fisher Library faces several challenges in the
quest to expand and develop its medieval holdings. Unfortunately, restrictions
may become increasingly necessary in order to preserve the integrity of overused
volumes. Their preservation will be partly assisted by ongoing digitization
projects, although at present, a suitable preservation infrastructure and a user-
centred interface for access are still under development. For those interested in
the materiality of these artefacts, of course, this is not an acceptable solution. In
addition, the generally high cost of these manuscripts, combined with the fluctu-
ation in the value of the Canadian dollar, will test both the Library’s commitment
and its resources. For that reason, it will be essential that the Library’s staff do
their due diligence when justifying the choice of one particular manuscript as
more desirable than a less expensive one, explaining what need it supplies in the
current collections, and what its acquisition means to the reputation of the
University.

It will also become necessary to expand the Fisher’s impressive medieval hold-
ings beyond their century-long focus on European manuscripts and to begin to
encompass the literary record of other cultures active in the same period, such as
(but not limited to) those that emerged from the Islamic, Buddhist, and Hindu
worlds. As scholars come to understand and appreciate the interrelatedness of all
of these societies, their particular manuscript records will be integral to telling a
fuller story of human thought and activity during a most important era of transi-
tion. All of this is to say that, while we stand on the shoulders of giants and build
on the 120-year-old legacy of the librarians at the University of Toronto, there is
still much collecting work to be done. While our librarian predecessors might be
amazed to see the growth in this valuable resource from such humble beginnings,
and while they might be equally surprised to see how their acquisitions are now
being used, we are certainly grateful for their foresight, which has brought the
Fisher Library to the enviable position in which it finds itself today. This exhibi-
tion, therefore, is as much a celebration of them as it is of the manuscripts them-
selves.
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CASEI:
SCRIPTURE

The texts of Scripture—the Hebrew Bible (or Old Testament) and the New
Testament—are, of course, the foundational texts of both Judaism (the former
canon) and Christianity (both canons). The Hebrew Bible tells the story of the
formation and history of the Israelite people and is the basis for Jewish law, prac-
tice, prayer and ethics, and the New Testament contains the story of the life and
crucifixion of Jesus, the formation of the early Christian community and the epis-
tles of some of its founders.

While obviously none of the original manuscripts of any of the Biblical books
is extant—in fact, the date of authorship of many of them is debated—because
they were so foundational they were copied countless times in antiquity and in
the medieval period. Originally, in antiquity, the texts were written on scrolls of
papyrus or parchment, and, in fact, in Jewish tradition the Torah (Pentateuch)
and the Book of Esther are still written on parchment scrolls for liturgical reading
in the synagogue. The earliest surviving Biblical manuscripts are from the Dead
Sea Scrolls, a trove of Jewish texts that dates from the end of the third century BCE
to the first century CE and that were found in caves next to the ruins of Qumran,
a site in the Judean Desert near the Dead Sea. Among the great variety of texts
found in the caves are hundreds of scrolls and scroll fragments of all of the books
of the Hebrew Bible, apart from Esther and Nehemiah. Likewise, the earliest
surviving texts of the New Testament are fragmentary remains on papyri, the
earliest of which date to the late second century ct. They were found in Egypt—
in the large trove of papyri found at Oxyrhynchus, for example—and survived
due to the dry climate.

Unlike the early Hebrew Biblical scrolls and scroll fragments, most of the
papyri fragments of the New Testament are remains of texts written in the codex
format rather than the scroll or roll. In fact, Christian scribes adopted (perhaps
invented?) the codex format as early as the third, maybe even second, century CE.
The earliest complete manuscripts of the New Testament date from the fourth
century, however, while the earliest extant codices of the Hebrew Bible are from
the tenth century Cg, of which perhaps the most famous is the Aleppo Codex. The
Fisher Library’s Friedberg Collection includes one Hebrew Bible codex from this
period.
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1 The Four Gospels in Greek: Codex Torontonensis. Constantinople? c. 1070.

This small Greek manuscript, often known as the Codex Torontonensis, was most
likely transcribed in Constantinople around the year 1070. The four Gospels
comprise the main portion of the volume, with the last thirty-five leaves contain-
ing the synaxarium and menology (essentially the martyrology) of the Eastern
Orthodox Church. The New Testament was originally written in a common form
of Greek known as koine, and it was to volumes such as this one that the
Renaissance humanists turned in their quest to provide the first modern vernac-
ular translations of the Christian Scriptures. The binding of the book is essen-
tially contemporaneous, with black leather over wooden boards. The text is
written on coarse, thick vellum in a Greek minuscule script which displays Syrian
influence.>4 The ruling, which is particularly evident on the page facing the
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beginning of St John’s Gospel, is in hardpoint, meaning the lines which guide the
writing of the text are scored into the parchment in blind using a stylus or the
back of a knife. The decoration, though restrained, is colourful, with a partially
illuminated headpiece in the Byzantine style at the beginning of each Gospel.?
Interestingly, the story of the woman caught in adultery (John 7:53-8:11) is
omitted from the main text, but is supplied by a thirteenth-century hand in the
margin. This purposeful omission reflects the fact that as late as the eleventh
century there was unease with the authenticity of this particular Gospel story,
which does not appear in the earliest manuscripts of the New Testament and
certainly does not originally belong to the Gospel of John. In fact, some ancient
New Testaments place it after Luke 21:38.26 The critical process of determining
which Greek families of texts, with their divergent readings, should form the
basis of modern recensions of the Scriptures led to the development of the Textus
Receptus, the text found in the printed editions of the Greek New Testament
that appeared in the late Renaissance and provided the translation base for
Luther (1483-1546), Tyndale (c. 1494-1536), and other Reformation-era Biblical
scholars.?” The Gospels presented here have their own unique internal structures,
with Matthew divided into sixty-eight chapters, Mark into forty-eight, Luke into
eighty-three, and John into eighteen.

The Codex was purchased from an English antiquarian book dealer by the
Toronto Anglican priest and scholar Henry Scadding (1813-1901) in about 1890.
Scadding in turn bequeathed the book, together with his whole library, to the
University of Toronto upon his death. This particular volume formed part of the
exhibition commemorating the tercentenary of the King James Bible sponsored
by the Upper Canada Bible Society and held from 13-25 February 1911 in Toronto.
It has the added distinction of being the first Greek manuscript of the four
Gospels to have been brought to Canada.?®

2 Ketuvim. Spain? 13th century.

This manuscript contains the Hebrew text of the Ketuvim (the Writings or
Hagiographia), which completes the traditional three-part structuring of the
Hebrew Bible: Pentateuch, Prophets, Writings. It includes Psalms, Job, Proverbs,
the five megillot (Ruth, Song of Songs, Ecclesiastes, Lamentations, and Esther),
Daniel, Ezra-Nehemiah, and Chronicles. The first three leaves are slightly muti-
lated and the last thirteen verses of Divre ha-yamim (Chronicles) are missing.
Likewise, the colophon, if there was one, did not survive.

The manuscript, which dates from the thirteenth century, is written on vellum
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in a Sephardic hand and was thus probably transcribed in the Iberian Peninsula.
David Stern (1949- ) writes: ‘the masoretic Bible appears to have been the most
commonly-composed type of Bible produced in Spain. Spanish Hebrew Bibles
were famous in the Middle Ages for their accuracy, both because their scribes
were especially known for their skill as copyists, and on account of the Spanish
proclivity for Biblical Hebrew as evidenced in the linguistic and philological
studies.??
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The order of the five megillot (or scrolls) is chronological-historical and is
considered to be the order common among the Masoretes and in Sephardic
manuscripts. The other main sequence, common in Ashkenazi manuscripts and
in printed Bibles, follows the order of the festivals during which they are read in
synagogues: Song of Songs (Passover); Ruth (Pentecost); Lamentations (9 Av);
Ecclesiastes (Tabernacles); and Esther (Purim).3°

This is a comparatively plain manuscript, without the illuminations and
decorations of many other Sephardic Masoretic Bibles of this era.* There is use of
only dark ink, and no other colors. The most elaborate decoration is found in the
micrographic Masorah in the margins.3* Magna (‘great’) and minora (‘lesser’)
Masorah are composed in micrography in margins above, below, and beside the
text (in the outer margin). This intricate micrography often creates a sort of frame
for the text on the two open pages, which was a feature of Sephardic Masoretic
Bibles.3* Some of the Masorah in the outer margin is written in decorative
patterns such as zigzags (as, for example, on leaves 121, 137, and 145).

The text is written with two columns on each page, apart from Psalms and Job,
which are written in two running columns (i.e., the line from the right hand
column continues to the left-hand column before continuing to the next line).
There are no headings for the individual books nor a running title, apart from for
Job, for which there is a running title at the top of each page, with the name of the
book and the chapter numbers. These appear to be in a different, probably later,
hand. For the other books, the beginnings of new chapters are noted in the
margins, apparently also in a different hand.

There are corrections in different ink on leaf 121, Proverbs 29:12, where “al sfat
sheker’ (‘if a ruler listens to language/a speech of falsehood’) is corrected to “al
dvar sheker’ (‘to falsehood, literally ‘a thing of falsehood’) and on leaf 122,
Proverbs 30:15, where “arb@a’ (‘four’) is corrected to ‘ve-’arb@ (‘and four’). In the
latter case, however, the correction does not accord with the common Masoretic
text (though, interestingly, it does accord with the Septuagint version) while the
original text does.

3 Liber quatuor evangelistarum. Avignon? c. 1220.

This thirteenth-century Gospel book is an excellent example of a plain, unembel-
lished manuscript of a kind that would commonly have been found in the hands
of ordinary clerics. According to Christopher de Hamel (1950- ), it originally
belonged to either a Franciscan or a Dominican house at Avignon, but certainly
formed part of the Maurist monastic library of St-André at Avignon by the
seventeenth century. Written in an uneven Gothic minuscule script on parch-
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ment, the book is also a fine example of

medieval scribal arts. The edges of the

pages retain the pricking marks used to

guide the original ruling, which is still

clearly visible on the displayed pages. The

only decoration is the larger red capitals

used at the beginning of the books,

prologues, and divisions. The manuscript

does not appear to have been affected by

Parisian standardization efforts, since the

chapters remain unnumbered according to

any system. In fact, the syntax and word

order in several places agree with the Old

Latin Bible that predated the Vulgate of St

Jerome (c. 345-420), which is not as

unusual as one might think for a manu-

script of such a late date. The English monk

Alcuin of York (d. 804) had, on the orders

of Charlemagne (747-814), assumed

responsibility for the production of a more

standardized version of Jerome’s Vulgate to

replace the numerous manuscript variants still in circulation throughout the
Holy Roman Empire at the time; nevertheless, it took centuries for Alcuin’s
version to achieve general acceptance. It was only with the establishment of the
universities in the thirteenth century that the ‘Alcuin Bibles’ finally became the
ordinary text of the scholastic world.34 It was not until the Biblical revisions of
Popes Sixtus V (1520-1590) and Clement VIII (1536-1605), however, that these
variant readings were finally harmonized in what became the official text of the
Roman Catholic Church.

4 Biblia Latina. Canterbury, c. 1220-1228.

This Vulgate Bible was transcribed and illuminated in the Diocese of Canterbury
between the years 1220 and 1228. Although the text block was cropped during an
eighteenth-century rebinding, the basic size and minuscule script seen here were
typical of those single-volume ‘pandects’ preferred by the new mendicant orders
of the Franciscans and Dominicans. The dramatically cramped writing (which
was noted as a novelty even in its own day) and almost impossibly thin parch-
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ment allowed for the condensing of the entire Scriptures into a single volume.3
Prior to the thirteenth century, the Bible rarely existed as one book and could
often be found in as many as eight or nine large, separate tomes, with one volume
dedicated solely to the Pentateuch, a second to the historical books, a third to the
Prophets, and so forth. For itinerant preachers, these magnificent and spacious
multi-volume sets were highly impractical, leading to the development of the
single-volume format of the Bible common today.3” Another interesting feature
of this manuscript is the sequence in which the Biblical books are arranged, since
it does not correspond exactly to the standard order found in modern Bibles. The
wisdom literature, for example, appears at the end of the Old Testament, while in
the New Testament the Pauline letters and Hebrews come after the letters of
James, Peter, and John and immediately before Revelation. This is perhaps not as
surprising as it may seem, since the thirteenth century was also the era when the
canonical order of the Biblical books was being finally established.3® It is note-
worthy for omitting the Book of Psalms, which was often kept as a separate
volume owing to its frequent usage in the course of the canonical day. Single-
volume Bibles such as these took on iconic status, becoming objects of veneration
in and of themselves, carried aloft in processions as well as in battles. This manu-
script once belonged to the Collegium Amplonianum at Erfurt and was bought
by Lothar Franz von Schonborn (1655-1729), Archbishop of Mainz, in 1725.

Perhaps most interesting, however, is the fact that this copy of the Bible (and
the one that immediately follows) includes the Epistle to the Laodiceans, the lost’
Pauline letter not included in the canonical scriptures. In this copy it is inserted
after Paul’s letter to the Colossians, a logical place given that it is in that letter that
the apostle mentions his communication with the nearby church at Laodicea in
Phrygia. The letter to the Laodiceans appears in no ancient Greek text, but from
the fourth century onwards it appears in some Latin Bibles. While St Jerome (c.
345-420) rejected its authenticity, it was frequently cited by Pope St Gregory the
Great (d. 604); this may help to explain its inclusion in many medieval English
Bibles, since it was he who sent St Augustine of Canterbury (d. c. 604) to convert
the English. Indeed, the proto-reformer John Wyclifte (c. 1331-1384) included the
apocryphal letter in his controversial English translation of the New Testament,
which appeared at the end of the fourteenth century.

On loan from a private collection.
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5 Biblia Latina. Oxford? c. 1230.

The script, decoration, and marginal annotations all suggest an English (and
perhaps Oxfordian) origin for this Vulgate Bible, and the presence of so many
contemporary hands making marginalia implies that this was a book intended
for some kind of communal use. The fact that the scribe begins his text below the
first ruled line on each page, and, like the Canterbury Bible (no. 4), uses the stan-
dardized chapter numbering system introduced by Stephen Langton (c. 1150-
1228) when he was a lecturer at the University of Paris in the first decade of the
thirteenth century, would suggest a creation date after 1210, but before 1250.3% The
absence of a calendar of saints, such as that found in the Canterbury example (no.
4 in this catalogue), to determine more precise termini post et ante quos in dating
the volume is unfortunate.

Among the most charming features of this book are the decorated initials used
to introduce St Jerome’s preface and the Book of Genesis. In the first, the saint
who is responsible for the Vulgate translation is seated between the horizontal
arms of the initial F (for ‘Frater] ‘Brother’) against a blue background, wearing a
grey cloak, and reading a sheet of parchment. The Genesis initial I (for ‘In prin-
cipio, ‘In the beginning’) appears as a ribbon connecting a series of roundels
depicting several moments from the story of the creation, grounded at the
bottom by a crucifixion scene and ascending to the figure of the creator, who
holds a globe in his left hand and has his right raised in blessing. The design is
similar to that found in Paris, Bibliotheque nationale de France, MS latin 11536,
attributed to the Alexander workshop, while other decorations, such as
grotesques wearing peaked caps, are similar to those found in the group of manu-
scripts copied by or in the style of William of Devon (fl. mid-thirteenth century).
Whatever the source, the decoration clearly shows Parisian influence. Indeed, the
first portable Bibles were produced in Paris about the year 1230, with English
exemplars following shortly thereafter. Unlike the Canterbury Bible, this manu-
script includes the Book of Psalms, but excludes some other books often found in
thirteenth-century Bibles, such as the Prayer of Manasses and II Ezra.

An almost completely illegible inscription in a seventeenth- or eighteenth-
century hand on leaf 337 verso, ‘<...> her book] would logically indicate that the
manuscript belonged to a woman at that time; its odd placement mid-volume in
a somewhat juvenile script, however, may simply suggest that the book fell into
the hands of a younger person practising her penmanship. Based on similar
bindings found in the Glasgow University Library, the book was almost certainly
rebound at the end of the eighteenth century by Richard Weir (d. 1792), probably
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in Toulouse. At the turn of the nineteenth century, the book formed part of the
library collected by the politician, mathematician, and astronomer Sir George
Augustus William Shuckburgh-Evelyn, 6 Baronet (d. 1804), and his armorial
bookplate may be found inside both the upper and lower covers, the one at the
back apparently glued at the wrong end, upside down.

6 Biblia Latina. Bologna? late 13th century.

The most striking feature of this late-thirteenth-century Vulgate Bible is its larger,
more rounded script and opulent decoration. Each book opens with a magnifi-
cently illuminated historiated initial, accompanied by pen flourishes and
arabesques that extend down the length of the page, some including grotesques
as shown here at the beginning of Isaiah. The ornamentation bears some similar-
ity to the work of the master illuminator, Jacopino da Reggio, who worked in Italy
between the years 1265 and 1300. Blue is the predominant colour, with particu-
larly bright and rich gold leaf. Beyond its sumptuous adornment, however, this
Bible bears witness (along with the previous two English examples) to the wide-
spread adoption of one of the most important technical developments in the
history of the Bible as a book, modern standardized chapter numbering. As
noted with the Codex Torontonensis (no. 11in this catalogue), prior to this innova-
tion chapter divisions were generally idiosyncratic and often locally determined.
It was only with the arrival of large numbers of international students to the new
universities that a standardized division of the text, like this one, became
necessary. Peculiarities with regard to the canonical order persist in this manu-
script, however, with the Acts of the Apostles, for example, following Hebrews
and preceding the Catholic Epistles. With the exception of coins, more Bibles
survive from the thirteenth century than any other artifact.#° As with the
Canterbury Bible, this volume was rebound by Zacharias Kling of Bamberg for
Lothar Franz von Schoénborn (1655-1729), Archbishop-Elector of Mainz from
1694 until his death.
On loan from a private collection.

35



FIS<Medieval Books g29>.qxp_Medieval 26/11/22 1:57 PM Page 36 @

CASE II:
PRAYER BOOKS

The books used in the Christian world for private prayer during the Middle Ages
effectively break down into two categories: those used as part of the officially
sanctioned liturgy of the eight canonical hours of matins, lauds, prime, terce,
sext, nones, vespers, and compline; and those used for private devotion. The
former are generally known as breviaries, required for use by clerics and the
vowed members of many religious communities; the latter, often adapted from
the formal hours, were principally used by laity wishing to participate in the
prayer of the church from the privacy of their own homes, according to their
more flexible domestic schedules. Books of hours were among the most popular
products issued by medieval scriptoria, and could often be found stocked by
stationers, ready for sale. The more deluxe items, however, such as the Viefuille
Hours found in this section, would certainly have been commissioned works.

Jewish prayer books likewise fall into two categories: the siddur, from the word
seder (‘order’), which contains the set daily prayers, usually including Sabbath
prayers; and the mahazor (‘cycle’), which contains the prayers for the major
Jewish holidays. Often there is a separate volume of mahazor for each of the High
Holidays, Rosh Hashanah (New Year) and Yom Kippur (Day of Atonement), and
for the three pilgrimage festivals, Pesah (Passover), Shavuot (Pentecost), and
Sukkot (Tabernacles). The core of the Jewish prayer book is the Shema Yisrael
(‘Hear O Israel, Deuteronomy 6:4ff.) and the set of eighteen (currently nineteen)
benedictions known as the Shemoneh Esreh (‘eighteen’) or the Amidah (‘standing
[prayer]’). Yet the great dispersion of Jews throughout the world led to the devel-
opment of a great variety of distinct Jewish regional prayer rites (such as Italian,
Sephardi, Ashkenazi, and Yemenite).
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7 Franciscan Breviary for Day Offices. Paris? c. 1250.

This diminutive volume was the perfect size for a wandering mendicant friar to
carry in his knapsack and use during his daily devotions. The gothic bookhand
and the style of decoration strongly suggest a Parisian origin, although the tight
leather binding tooled in blind is likely German from the fifteenth century—a
cautionary reminder that one cannot infer a manuscript’s country of origin solely
from the binding, which could be added at any time. The lower cover is, in fact, a
later, sympathetic addition.
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The calendar of saints at the front of the book is generally one of the most
useful tools bibliographers have for analyzing a medieval text. Depending on the
years of canonization of the saints included therein, it is possible to determine
termini post et ante quos for the transcription of the volume. Similarly, the inclu-
sion of local saints, not venerated on the universal Roman calendar, offers some
insight as to the community for which the book was originally created. This
volume is problematic inasmuch as the calendar includes feast days of particular
significance within the Franciscan community, such as the memorials of St Peter
Martyr (1205-1252) and St Clare (1194-1253) who had been canonized in 1254 and
1255 respectively, but the offices of those saints do not appear in the main text of
prayers, known as the sanctorale, indicating that the calendar may be slightly later
than the body of the text itself. Prayers associated with feast days including the
Stigmata of St Francis and the translation of the body of St Clare, both of which
were observed within the Order from 1260 onwards, have been added in a later
hand. The liturgical reforms of the Franciscan friar Haymo of Faversham (d. c.
1243), which were approved in 1241, are also incorporated into the text. All of this
evidence argues for a date of creation in the mid-thirteenth century. Other
additions in later hands, including the feast of St Bernardine (1380-1444) who
was canonized in 1450, indicate that the volume remained in use for at least two
hundred years. Although the manuscript was likely made in Paris, the fact that
the calendar also includes a number of feast days peculiar to the Diocese of Trier
suggests that it was intended for a German Franciscan, either working or study-
ing at one of the Parisian colleges.

The portable character of the manuscript, known as a vademecum, combined
with its seemingly international character, bear witness to the peripatetic nature
of the new Franciscan and Dominican communities. With convents established
all across Europe during the lifetime of St Francis (1181/1182-1226) himself, the
friars rapidly became quite cosmopolitan, causing one head of the Order to
humourously observe to Brother Salimbene (1221-c. 1290) and his confreres,
“You certainly get about, young men!"#' Because of their vow of poverty, the friars
would have travelled on foot. This necessitated that their books be light, as is the
case with this small volume.

Modern breviaries, generally published as multi-volume sets, include the litur-
gical offices of matins, lauds, prime, terce, sext, nones, vespers, and compline,
which continue to be said daily by Roman Catholic clerics around the globe. This
medieval single-volume copy, however, excludes the night office of matins and
therefore represents a truncation of the breviary, technically known as a
Diurnale. It also omits the Psalter, suggesting that the Psalms, which were
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repeated so frequently in the prayer of the Church, may have been committed to
memory, though more likely they were contained in a separate book.

8 Mahazor. Ashkenaz, early 14th century.

This two-volume manuscript is written on vellum in an Ashkenazi script of the
early fourteenth century. It is in essence a prayer book for the entire Jewish holi-
day cycle. The full-cycle nature of the prayer-book is reflected in the annual
calendar on leaves gov-91r, which lists the days on which every holiday and other
special day falls each year. The highly condensed nature of the script results in
compact volumes that would

have been suitable for travel.

The scribe strove to econ-

omize space, as can be seen

on leaf 54v, where he wrote

the end of the Shir ha-Kavod

(‘Hymn of Glory’) vertically

in the margin, rather than

continuing into the next

column.#?
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O Officia beatae Mariae virginis et defunctorum. France, late 14th century.

The book of hours takes its name from the text it contains: the Little Office of the
Blessed Virgin, or Hours of the Virgin. This text is an abbreviated version of the
Divine Office—the cycle of prayers repeated daily at the eight canonical hours
by those in holy orders and the clergy—and was used by lay people for private
devotion.

Before the development of European printing in the middle of the fifteenth
century, the copying of books of hours was the closest medieval Europe came to
mass production in the book trade: ‘For three hundred years the Book of Hours
was the bestseller of the late Middle Ages’4* The near mass production of books
of hours did not mean, however, that they were all the same. Books of hours in
fact varied widely, both in contents and in appearance, according to the tastes,
needs, and (perhaps most importantly) budgets of those for whom they were
made. Earlier books of hours, those produced from the mid-thirteenth century
until the later years of the fourteenth, were all made on commission, with the
commissioner working closely with a scribe to determine all aspects of the book,
from the ‘use’ (or precise form of the liturgy) to be followed, to the inclusion of
additional offices (such as the Short Office of the Cross and the Hours of the
Passion), to the details of the decorative scheme (miniatures, ornamental initials
and borders, illumination, and so on). The scribe would then execute the
commission, subcontracting various aspects of the production to other artisans
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and artists—illuminators, rubricators, miniaturists—as necessary. This method
of production continued into the fifteenth century and beyond for the most elab-
orate books of hours. Such books were extremely expensive, however, and as
demand for books of hours spread among the growing, and increasingly literate,
middle class over the course of the fifteenth century, a new method of production
developed. This involved the production on speculation of the various compo-
nent parts of a book of hours—standard texts, optional texts, miniatures, etc.—
which could then be assembled into a complete book to meet the needs of an
individual purchaser. The purchaser could decide to have more elaborate orna-
mentation added before the parts were bound together, though many such books
of hours were left comparatively unadorned.+4

Dating from the late fourteenth century, this book of hours is an early example
of the plainer style that would become common in the fifteenth century and
would have been familiar to many members of the middle class. The text has been
professionally copied, with frequent cadels or pen flourishes, and includes exten-
sive rubrication, but there is little otherwise in the way of ornamentation. The
various illustrations found in the book—Christ in an attitude of prayer, St George
slaying a dragon, St Florian extinguishing a fire, Christ brought before Pilate—all
post-date the original production of the book, having been added perhaps as late
as the nineteenth century. As with many books of hours, there is evidence that
this book continued in use for some time after its creation as a number of prayers
in a variety of hands have been added at the end of the original text. It was one of
the last of the manuscripts to be transferred to the University of Toronto from the
Royal Ontario Museum, arriving in July 1974, well after the two institutions had
formally separated.

10 Horae. Arras? 15th century.

The calendar of saints for this book of hours is of limited use for determining the
date of its creation. It includes the feast of St Louis (1214-1270), King of France,
who was canonized in 1297, but the majority of saints come from what is known
as the ‘pre-congregation’ period, meaning they were recognized as saints accord-
ing to ancient and local customs prior to the reservation of canonization as a
function of the Holy See, which occurred in the year 1170. The calendar, which is
in French, not Latin, does, however, provide an important clue about the
community for which it was prepared. Two feasts of St Vaast (c. 453-540) are
recorded therein, the first on 6 February and the second on 15 July. The first is
accorded an octave, and both appear as red-letter days, thus putting the
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commemoration on the same level as the major feasts of Christ, the Blessed
Virgin, and some of the Twelve Apostles. This would suggest that the book was
prepared for someone with ties to Arras, where St Vaast (or Vedast) served as the
first bishop and in whose honour a Benedictine abbey was established in the
town in 667. The main text is written in gothic script by several different hands,
with additions at the front and back in lettre batarde; this less angular form of the
gothic influenced the development of typography at the end of the fifteenth
century and is preserved most memorably in the English-speaking world in the
typefaces of William Caxton (c. 1422—c. 1491). The volume, which was repaired in
2018, is leather bound over original wooden boards, with the lacing-in visible at
front and back. It entered the University of Toronto collections after being trans-
ferred from the Royal Ontario Museum in 1975. The Royal Ontario Museum
acquired the manuscript in 1938 from Miss K. S. Scott Colin of Port Dover.
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11 Offitium beate uirginis Marie secundum consuetudinem fratrum ordinis
praedicatorum. Naples or Taranto? after 1423.

The title of this portable prayer book comes from the recto of its thirteenth leaf,
which bears the caption: ‘Offitium beate ui[r]ginis marie secundum consuetudi-
nem fratrum ordinis p[rae]dicator[um]’ (or ‘Office of the Blessed Virgin Mary
according to the practice of the brothers of the Order of Preachers, otherwise
known as the Dominicans). Internal evidence would indicate that it was tran-
scribed in Southern Italy, since one of the red-letter days, 29 October, commem-
orates the dedication of ‘the great church of Taranto. In 1423, the Dominicans
introduced three feast days previously unobserved in their calendar: the
Apparition of St Michael (8 May), the Ten Thousand Martyrs (20 June, though
recorded here on 22 June), and the feast of St Barbara (4 December), giving this
volume a terminus post quem of that year.#> Eight illuminated initials containing
the standard programme of events from the life of Christ and the Virgin intro-
duce the various Hours of Our Lady, with a fine Grim Reaper inaugurating the
Office of the Dead, while a tranquil ‘Ecce homo’ (‘Behold the Man’) may be found
at the beginning of the Office of the Passion of Christ. Other sections of the
various hours are introduced by decorated letters and there is rubrication
throughout. At the end of the main text, a late gothic hand appends the baptismal
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creed in twelve separate articles, each assigned to one of the apostles (hence, the
Apostles’ Creed), followed by humanist hands that record the Athanasian Creed
(with space for an unrealized letter Q in its incipit) and other devotional texts,
some in French and Italian. One of the most interesting contemporary annota-
tions may be found on the leaf immediately before the calendar of saints and
records in a humanist cursive hand the birth of Ferdinand II (d. 1496), King of
Naples, on 26 June 1467—intriguing, since many modern sources assign the year
of his birth to 1469.

In recent history the book had belonged to Herman Blum (1885-1973), as well
as Stillman Drake (1910-1993). Blum had been a textile executive by profession,
but a manuscript and antiquarian book collector by avocation. In his residence in
Frankford, Pennsylvania, he established his own private rare book library known
as ‘Blumhaven, which included a substantial Americana collection subsequently
donated to the Pennsylvania State Archives. Drake was an eminent historian of
science best known for his research and publications on Galileo Galilei (1564-
1642).

12 Viefuille Book of Hours. Paris, before 1446?
The Viefuille Hours are named for the booK’s first owner, Jacqueline de Viefuille,
who is identified in a brief note on the recto of the forty-third leaf: ‘Ce livre icy
appartient a seur Jacqueline de Viefuille Religieuse de lhostel Dieu De Paris’
(“This book belongs to Sister Jacqueline de Viefuille, religious of the Hotel-Dieu
de Paris’). Her initials I.V. also feature on the verso of the twentieth leaf, where
they appear on a shield incorporated into the illuminated border. Nothing is
known of Jacqueline beyond what we learn about her from this manuscript,
which reveals only the barest details of her life. We can be sure, for example, that
Jacqueline lived during the first half of the fifteenth century, as the manuscript
was made specifically for her and internal evidence dates its production securely
to this period: the calendar with which it begins does not mention any saint
canonized after 1445. We can also assume that Jacqueline came from a wealthy
family: the lavishness of the decoration, and the skill with which it is executed,
would have made the commissioning of this book an expensive undertaking.
And we know, of course, from the note identifying the book as Jacqueline’s that
she was a religious at the Hotel-Dieu de Paris, though we cannot tell at what stage
in her life she took up this vocation.

The Hotel-Dieu de Paris was the most important hospital in the city of Paris
throughout the medieval period, and its staff included several dozen sisters,
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novices, and female domestics. The
sisters were responsible for various
medical, religious, and admin-
istrative aspects of the running of
the hospital, including spiritual
exercises, the care of the sick, the
distribution of food, the disposal of
the dead, and the basic mainte-
nance of the hospital buildings.
Jean Gerson (1363-1429), Chancel-
lor of the University of Paris and a
rough contemporary of Jacqueline
de Viefuille, extolled the virtues of
the sisters of the Hotel-Dieu de
Paris in one of his sermons, though
by the end of the fifteenth century
standards had slipped and in 1505
the Parlement de Paris seized con-
trol of the hospital and secularized
its administration.4®
The Vietuille Hours are written

in the bdtarde script commonly
employed in luxury French manu-
scripts of this period, and also
feature sixteen fine miniatures and innumerable illuminated borders and initials,
though the quantity of decoration decreases towards the end of the book. The
miniatures, which include (as is common in books of hours) portraits of the four
evangelists and various scene from the life of the Virgin Mary, were probably
painted by an anonymous artist known as the Master of Jean Rolin II (fl. 1440-
1465).47 This prolific artist collaborated with many of the best-known illuminators
of the day, such as members of the Bedford Workshop and Maitre Frangois (fl.
1455-1472), though he appears to be solely responsible for the miniatures in the
Viefuille Hours.

On loan from a private collection.
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13 Breviarium Romanum. Central Italy, between 1455 and 1472.

The calendar of saints, which occupies the first six leaves of this breviary, includes
the feast of St Vincent Ferrer, who was canonized in 1455, in the same late gothic
hand that had copied the rest of the text in this quire. The translation of Saint
Bernadine of Siena, which occurred in 1472, is added in a different hand,
however, arguing for the creation of this simply, but beautifully, executed manu-
script between those two years. The breviary was created specifically for the use
of members of the Franciscan community and the inclusion in the calendar of the
dedications of the basilicas of St John Lateran, St Peter, and St Paul Outside the
Walls, all in Rome, point to a Central Italian origin. Only one illumination adorns
the text, a historiated initial B introducing Psalm I, ‘Beatus vir’ (‘Blessed is the
man’), with the figure of King David in a pink robe staring upwards in adoration.
The remainder of the decoration is elegant and uncluttered, with typical alternat-
ing red and blue pen flourishes throughout, and occasional purple and yellow
highlights. Unlike the earlier Franciscan breviary in the Fisher collection, this
copy, with its minuscule gothic hand, includes the Psalter as well as the sancto-
rale, although at least one quire with a sequence of prayers for the season of
Advent is missing. The volume, which is bound in a single small sheet of limp
vellum, apparently enjoyed long use, as is evidenced by the addition of prayers for
the feast of the dedication of the Portiuncula Church in Assisi, which was not
constructed until the end of the sixteenth century. The breviary was purchased at
auction in 1903 by Captain Michael Tennant, and was given to the Fisher in 1988
by the Canadian professor of mathematics, Ralph Stanton (1923-2010).48
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14 Horae. Paris? c. 1470.

This small but lovely book of hours is written in a bdtarde script throughout. The
liturgical calendar, written in French, that appears at its front follows Paris usage,
with special attention given to the feasts of saints peculiar to that region such as
St Genevieve (c. 420-c. 505), St Louis (1214-1270), and St Denis (d. c. 250), whose
names all appear in gold rather than in the red ink more typically used to mark
particularly holy days. When the volume was rebound at the end of the eighteenth
century, an error was introduced into the sequence of the calendar, however, so
that the months of May and July now appear after June and August respectively.
With the exception of its close trimming, the manuscript is in exceptionally fine
condition. Particularly striking are the twelve surviving illuminated miniatures,
each of which is housed in an arched compartment surrounded by rich,parti-
coloured decoration featuring birds, acanthus leaves, flowers, and foliage, and
making liberal use of liquid gold ground. They are rendered in the late medieval
style of the Maitre Frangois, a most talented illuminator who was active in Paris
between the years 1462 and 1480, and may in fact be identified with the artist
Frangois Le Barbier. One anomaly is that the book contains two Crucifixion min-
iatures back-to-back—presumably substitutes for the original leaf, which is now
wanting—neither of which belonged to the original volume. Each is accompanied
by text written in gothic script; they are apparently detached from two different
manuscripts and seem to imitate a decorative style more in keeping with that of
the Bedford Workshop, which had been active in Paris earlier in the fifteenth
century. At the back of the book may be found a set of fifteenth-century prayers
in rhyming French verse, penned using an iron gall ink that has turned a red-
dish-brown over time.
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Among the books most frequently transcribed in the Christian Middle Ages were
those appointed for use at the Eucharist. By the early thirteenth century, most of
the common and proper texts needed for the celebration of the Mass were begin-
ning to appear as a single volume, known as a missal. These texts varied from
region to region, however, according to the usage of different dioceses and reli-
gious jurisdictions around Europe. The introduction of the printing press, and
the dissemination of printed missals, would assist in the elimination of local rites
and the standardization of liturgical practice throughout the Roman Catholic
world after the Council of Trent, held in the sixteenth century.

In the Jewish tradition, the most obvious distinction between prayer books
(siddurim) for private use and books intended for the use of the hazan (or cantor)
in directing or leading communal prayer is one of size. Private prayer books tend
to be small, though they often include commentaries alongside the primary text.
Books for the hazan are larger and are often made with more artistic care, but
generally lack the commentaries found in private prayer books.
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15 Greek Gospel Lectionary. Constantinople? c. 1050.

A lectionary is a service book that organizes the appointed readings for the litur-
gical year, in this case the Gospel lections used on Sundays in the Greek
Orthodox Church. This detail suggests that the volume was prepared for parish
rather than monastic use, since the Divine Liturgy would have been celebrated
on a daily basis within a monastery. Like the Codex Torontonensis (no. 1 in this
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catalogue), it is ruled in drypoint, meaning that the scribe has incised the parch-
ment using a sharp stylus or the dull side of his penknife in order to create the
furrows that guide the writing. Ruling such as this was visible to the writer, but
less obtrusive for the reader, and did not interfere with the appearance of the
script on the page. An illuminated initial introduces each Gospel reading. The
text is written in Perlschrift (a Byzantine minuscule script in use around the turn
of the millennium) with ekphonetic notation in red ink directly above. This nota-
tion is a mnemonic device used to assist the cantor with the chanting of the words
and is consistent with the book’s eleventh-century style. Many of the folios have
been marred by a purple residue, the result of now inactive bacteria that inter-
acted with the collagen of the parchment at some point in the manuscript’s
history, perhaps indicative of earlier water damage.

The provenance of this manuscript is particularly interesting since it was one
of a group of codices that formed part of the nineteenth-century library of the
Metochion of the Holy Sepulchre in Constantinople (Metochion MS 444), the
most famous alumnus of which is the so-called ‘Archimedes Palimpsest.
Marginal handwritten notes indicate that this Fisher lectionary had previously
been housed in a church near Trebizond on the Black Sea coast at the end of the
sixteenth century, and subsequently belonged to a monk by the name of
Partenius in the year 1648. In the twentieth century it was owned by the Parisian
antiquities dealer and forger Salomon Guerson (1872-1970), a veteran of the
Byzantine trade whose stock included several other volumes from the
Metochion, all of which showed the same purple discolouration.

16 Gospel Lectionary (Cistercian Use). Spain? 1185-1190.

Prior to the standardization of the Roman Catholic liturgy at the time of the
Council of Trent (1545-1563), dioceses and religious orders maintained ritual
practices peculiar to their own contexts and traditions. This lectionary follows
the particular use of the Cistercians, who were exempted from the Tridentine
reforms by Pope Pius V (1504-1572), since their rites had been in use for more
than two hundred years by the time of the Council of Trent. The Cistercians, a
reformed branch of the more ancient Benedictines, were founded at the
monastery of Citeaux in 1098 by Saints Robert of Molesme (1028-1111), Stephen
Harding (d. 1134), and Alberic of Citeaux (d. 1109). The dating of this manuscript
is largely determined by the saints whose feast days were originally included in
the sanctorale. The feast of St Thomas Becket (1119/1120-1170), which was
observed by the Order beginning in 1185, is included, while the feast of St
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Malachy (1094-1148), who was venerated by the Cistercians on account of his
friendship with St Bernard of Clairvaux (1090-1153) and was canonized in the
year 1190, is not. The script and forms of abbreviation found throughout the
manuscript argue for an origin in Spain (or possibly Southern France). In keep-
ing with the simplicity embraced by the Cistercians in general, the book is undec-
orated, with the exception of coloured initials used throughout. Several of the
large initial Ts in the volume were executed in a green pigment that has
subsequently eaten through the vellum, a consequence of the fact that it was
probably made from an unstable chemical concoction involving copper. One of
the most interesting features of the manuscript, however, is its inclusion of the
Exsultet (‘Let them exult’) chant, a glorious hymn of praise dating from about the
sixth century that is sung at the Great Vigil of Easter immediately after the light-
ing of the paschal candle. The chant effectively begins the Easter celebrations and,
while its inclusion in a lectionary may at first glance seem out of place, it must be
remembered that it was the designated role of the liturgical deacon to sing not
only the Gospels, but the Exsultet as well.
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17 Mahazor le-Sukot. Ashkenaz or Central Europe, 14th century.

This manuscript on vellum is a Jewish prayer book for the holiday of Sukkot
(Tabernacles). It is written in an Ashkenazi square script of the fourteenth
century, with vocalization and is therefore probably from Germany or Central
Europe. It includes many variants to the text of the standard liturgy and to the
text of the piyutim (hymns), and shows influence from both western Ashkenazic
and Polish/Austrian customs.

Only eleven leaves of the manuscript have survived, and they do not (for the
most part) contain illustrations. An exception can be found in the left margin
of leaf 6r, where there appear the remains of a small sketch (half of which was
unfortunately lost when the leaf was trimmed). This horned and winged figure,
drawn in a different ink than that of the text, might be a dragon—a common
motif in medieval synagogue art and manuscript illustration.#® Unlike images
of dragons in other manuscripts of the time, however, this dragon does not
seem to have been drawn by a professional artist and does not carry any
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obvious iconographic meaning. The margins of the manuscript also contain
some textual corrections throughout.

As limited as the surviving portion of this manuscript is, it exemplifies quite a
wide range of the codicological traditions found in Jewish medieval manuscripts,
especially the methods used to fill out short lines and produce even lefthand
margins.>® One method, is the dilation, or stretching, of letters (as, for example,
on leaves 5vand 6r). Another method is the insertion of graphic fillers at the end
of the line (as on leaves 5v and 9r). The form of the graphic fillers used here is
quite common in medieval Ashkenazi manuscripts.® A third method is the
anticipation of the beginning of the next word (i.e., the first word of the next line).
In this method, when the space remaining at the end of a line was not enough to
write the entirety of the next word, the first letter or two would nevertheless be
written at the end of the line, and the complete word, including a repetition of
those letters, would be written on the following line. Examples of this are found
throughout this manuscript (as, for example, on leaves 5v and 6v).
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18 Missale Romanum. Bologna or Padua? c. 1325.

Sometime in the early years of the thirteenth century, the peace of the country-
side around the Italian city of Gubbio was disturbed by the appearance of a
large and unusually truculent wolf, which so terrorized the region that the
inhabitants of the city soon refused to leave the safety of their walls. Eventually,
much to their surprise, and against their strong objections, one man declared
that he would go out unarmed to find the wolf and tame it; they were even more
surprised when he succeeded in doing so. They should not have been, for the
man was St Francis of Assisi (1181/1182-1226). A century or so later, this missal
was made, probably in Padua or Bologna, and almost certainly to be used in the
Franciscan convent in Gubbio.

The evidence both for the date of the manuscript and its intended place of use
comes from the calendar with which it begins. The inclusion of St Louis of
Toulouse (1274-1297), whose feast was celebrated from 1317, and the omission of
the translation of St Anthony of Padua (1195-1231), celebrated from 1350, suggest
that the missal was copied between those dates. Similarly, the inclusion of St
Ubaldus (c. 1084-1160), Bishop of Gubbio, as a red-letter saint strongly suggests
that the manuscript was made for a religious foundation in this town, and the
prominence in the calendar of Franciscan saints suggests that the foundation in
question was the Convent of St Francis, established in 1240.5 The calendar also
provides evidence for the manuscript’s ongoing use for well over a century,
though not only in Gubbio. The addition in an early-fifteenth-century hand of
Saints Romedius (fl. c. 400), Sisinnius (d. 397), Martyrius (d. 397), Alexander (d.
397), and Vigilius (c. 353-405), all associated with Trento, make it likely that the
missal was in that city within a few generations of its creation. And the later
addition of saints associated with Augsburg and Wiirzburg likewise tend to the
conclusion that it was in Southern Germany by the second half of the fifteenth
century. The most striking evidence of its time in Germany, however, comes in
the form of a magnificent full-page miniature of the crucifixion and a vibrant
pink binding. The style of the miniature, which shows Christ on the cross,
flanked by the Virgin Mary and St John the Evangelist, with the sun and moon
above, suggests it was painted in Bamberg or Wiirzburg late in the fifteenth
century. The binding too is typically German, especially in the placement of the
clasps with the catches on the top board, though it is possible that the boards
themselves are recycled from an earlier Italian binding.
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19 Graduale Romanum. Cologne? c. 1420.

The Roman Gradual is a liturgical book in which are collected some of the prin-
cipal chants used during the singing of the Mass, in particular (at this time in the
Late Middle Ages) the introit (or entrance chant), the gradual psalm (which
followed the first reading), sequences (sung on certain major feasts before the
Gospel acclamation), the Gospel acclamation (the Alleluia, or tract in Lent), the
offertory chant, and the Communion

antiphon, as well as hymns for proces-

sions and blessings on the major feast

days of the Church’s calendar, such as

Palm Sunday and Easter. The earliest

graduals, which contained only liturgical

texts without the music, date from the

ninth century. In time, neumes (plain-

chant notes) were added above the texts,

simply to indicate the general direction of

a melody that had presumably already

been committed to memory. Staves were

added in later times, and are used in this

volume.>3 Indeed, one of the oddities of

this particular gradual is that the notes

are written on a five-line staff (introduced

in Italy in the thirteenth century), rather

than on the three or four lines typical of plainchant notation. The notation is in
two different, but contemporaneous hands, and the inclusion of the Hymnus
antiquus ad laudem civitatis Coloniensis (Ancient Hymn in Praise of the City of
Cologne) on the final leaf of the original text provides the evidence that the
massive tome was transcribed in and/or for the Archdiocese of Cologne, one of
the major ecclesiastical principalities of the Holy Roman Empire. The inclusion
of four leaves at the front and two at the back with additional chants written in
hands that range up to the eighteenth century indicates the long use this gradual
enjoyed liturgically.

This particular gradual is massive, and has been inserted into a magnificent bind-
ing that is actually older, probably by some one hundred years, than the manuscript
itself. The richly blindtooled, tawed pigskin is divided into quadratic and rectangu-
lar sections, and stretches over thick wooden boards that are sewn along five thongs.
Eight large cast and punched corner pieces adorn the upper and lower covers, serv-
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ingas bosses, and two large, engraved brass clasps (likely later), decorated in a diaper
pattern, remain present and functional. The book still retains its linen page markers
attached to a piece of wooden dowel, which is inserted at the headpiece. By the four-
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teenth century, graduals like these had become quite large in size in order to permit
several cantors to stand around a single volume and sing from it as a small schola (or
choir), rather than using an individual volume for each singer.
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A surprisingly large number of sermons from the Middle Ages survive. The
sermons of thinkers such as St Augustine (354-430) and St Gregory (c. 540-604)
were preserved as theological and spiritual reference works, but even the works
of lesser-known clerics were saved as didactic tools for aspiring preachers. As
such, they were not only important for their content but also for their rhetorical
flair. It would seem likely, however, that these were not verbatim transcripts
copied from a viva voce delivery, but written out and polished for style after-
wards. In some churches, these collections may have been read in place of an
original homily. Sermons are, without doubt, among the most important
resources for understanding the evolution of theology and spirituality, but they
also provide important glimpses into society itself, and its view of art, women,
sexuality, and popular devotional practices.>*

In the Jewish tradition, an important genre of spiritual texts was
the Musar literature—that is, texts meant to serve as guides in virtue and ethics.
The Biblical book of Proverbs can be seen as an early type of Musar work, though
the genre really developed in the medieval period with the composition of a
variety of such texts throughout the Jewish diaspora. It continued to evolve into
the modern period and remains popular to this day. The leaders of the movement
known as Hasidut Ashkenaz, or German Pietists, created a particularly distinc-
tive type of Musar literature, an example of which is presented here.
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20 Pseudo-Bede. Homeliae de tempore, de sanctis, et de communi
sanctorum. Southern France (or Italy)? 1150-1200.

In the second half of the eighth century, the Emperor Charlemagne (747-814)
launched a programme of cultural renewal aimed at ‘the moral betterment of the
Christian people’>> Whether or not this programme amounted to a Carolingian
renaissance, as has sometimes been argued, is a question for scholars of the
period.5® One of its undeniable, tangible results,
however, was the flourishing of schools across
Francia—at that time comprising much of
modern day France, western Germany, and
northern Italy—among which the school at
Auxerre soon became one of the most promi-
nent. It was the intellectual tradition of this
school that produced the homilies found in this
manuscript, which are modelled in particular on
a series of sermons by Haymo of Auxerre (d. c.
865).57 Moreover, this manuscript is far from
being the only witness to this intellectual tradi-
tion; it is, in fact, one of a group of ten manu-
scripts that preserve over one hundred similar,
mostly Carolingian, homilies. Like other manu-
scripts in the group, the Fisher manuscript
attributes the homilies it contains to the great
Northumbrian scholar the Venerable Bede
(672/673-735), who was active as a writer of
homilies (among many other works) two or three generations before the reign of
Charlemagne. Some sixteen of the homilies found in the other manuscripts are in
fact Bede's—there are also a number by Alcuin of York (c. 735-804), one of the
great architects of Carolingian educational reform—but the texts in the Fisher
manuscript are of anonymous Carolingian authorship. Although they cover the
whole of the liturgical cycle, the homilies were probably not designed for liturgi-
cal use, but were meant rather for use in private study or as a source of inspira-
tion. Each homily comments upon a text drawn from one of the Church Fathers
rather than from Scripture, thus marking them out as examples of a genre known
as the patristic homily. Unlike earlier examples of this genre, however, the
homilies in this collection do not restrict themselves to commenting narrowly on
the patristic texts that they take as their points of departure, but go beyond them,
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developing their themes in a highly personal, even idiosyncratic, manner. In this,
it has been suggested, they mark an important, and distinctively Carolingian,
step in the development of the homily more generally.5®

The evidence of the script, rounded gothic liturgical, suggests a Southern
French, or possibly Italian, origin for this manuscript and a date sometime in the
second half of the twelfth century—none of the group of manuscripts preserving
the Carolingian homilies date from the Carolingian period; rather, all were
copied in France or Italy from the eleventh to the twelfth centuries. The Fisher
manuscript was later in the famous collection of Sir Thomas Phillipps (1792-
1872), who by the time of his death in 1872 owned some 60,000 manuscripts.

21 Hugh of Fouilloy (c. 1100-c. 1172). De claustro animae. France? c. 1153.
One of the most intriguing works of ascetic theology of the High Middle Ages,
this treatise examines the way in which the development of the spiritual life
imitates the architecture of a medieval cloister. As such, it is part of a medieval
allegorical tradition that arguably begins with the treatises De tabernaculo (On
the Tabernacle) and De templo (On the Temple), written by the Venerable Bede
(672/673-735) in the first third of the eighth century, and culminates with the
Counter-Reformation masterpiece El Castillo Interior (The Interior Castle),
penned by Teresa of Avila (1515-1582) in
1577. Hugh de Fouilloy’s specific contrib-
ution to this genre is to shift the focus
away from contemplation of God alone
and towards a consideration of the ascetic
life itself, which is imagined as a series of
courtyards, walls, chambers, and build-
ings, each directing the contemplative
towards the divine. In that sense, then, this
book shines a spotlight primarily on the
process of devotion, rather than on its
divine object.>®
The paleographical style of the manu-
script argues for the copying of the text
very close to its original date of composi-
tion, which was around the year 1153. An
interesting note at top of the first leaf reads
‘A[nn]o d[omini] M.C. octogesimo VIIL.
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quondam sanctum captum fuit sepulcrum; referring to the capture of the Holy
Sepulchre by Saladin on 2 October 1187. The manuscript was the product of a
monastic scriptorium (most likely Cistercian, given their interest in this particu-
lar text). The quires are irregular in length and vary dramatically in terms of their
trimming, with a different hand evident in almost every one. As a result, the
manuscript, which is missing several leaves, provides insight into a wide variety
of scribal practices at this time. Among the most interesting concerns the layout
of the text. The first thirty-two leaves, which contain the first two books of the
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work, are written in the long lines typically found in pre-gothic manuscripts. The
remaining thirty-four leaves, which contain books three and four, are written in
double columns, a scribal practice introduced around this time that would grow
in popularity until the Renaissance, when humanist scribes returned to the
earlier practice.5°

Another interesting feature of this manuscript is its binding. A later, sixteenth-
century Italian tacketed binding, with prominent leather overbands and
decorative lacing, replaces the medieval original. Tacketed limp vellum bindings
were generally used for accounting ledgers, as evidenced in this example by the
numbers and calculations scribbled in brown ink on the covers. An inscription at
the bottom of the first leaf reinforces the book’s Italian provenance, since it reads
‘Iste liber est monasterii s[an]c[t]i salvatoris de venetiis. Ego fr. petrus venetus
filius simonis lanzini m[er]chatori vini venetis (“This book is from the
monastery of St Salvatore of Venice. I, Brother Peter of Venice, son of Simon
Lanzini, wine merchant of Venice’). Another inscription, this time in substitu-
tion code, is recorded on the verso of leaf sixty-seven and may be deciphered as
follows: ‘Die quarto aprilis 1507 die sancte pasche. Iste liber est monasterii sancti
salvatoris de venetiis’ (‘On the fourth of April 1507, day of Holy Easter. This book
is from the monastery of St Salvatore of Venice’).

22 Hugh of Saint Victor (c. 1096-1141). In Salomonis Ecclesiasten
homiliae. Spain, 1175-1200.

Hugh of Saint Victor was one of the preeminent philosopher-theologians of the
twelfth century. This manuscript contains his homilies on Ecclesiastes, generally
accepted as his last major work. As such, it represents a synthesis of his mature
thought and it was widely copied well into the thirteenth century. His Biblical
commentaries, mystical writings, and theological reflections were encyclopedic
in character, and upheld the importance of secular as well as religious instruc-
tion. ‘Learn everything. You will see afterwards that nothing is superfluous; he
insisted.®* His many books, written while teaching in Paris, remained influential
throughout the entire Middle Ages, shaping the ideas of thinkers like Meister
Eckhart (c. 1260-c. 1328) and St Bonaventure (1221-1274). The place and date of
this volume’s creation are principally inferred from its paleographical features,
which closely resemble those found in Madrid, Biblioteca Nacional de Espaiia,
MS 202 and MS 416, both dated manuscripts, as well as Beinecke MS 625. This last
manuscript, a copy of the Vitae patrum (Lives of the Fathers), is known to have
been produced in Toledo. Later inscriptions in Spanish in the Fisher manuscript
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situate it in the Benedictine monastery of Ofia in the province of Burgos. An early
thirteenth-century list of that monastery’s holdings, now in the Escorial, records
the presence of a ‘Liber iohan belet’ (‘John Beleth’s book’) in an inventory of the
time. This seemingly insignificant detail takes on greater significance given that
the Fisher’s copy of Hugh of Saint-Victor’s Homiliae was actually bound in the
same volume as a copy of John Beleth’s Summa de ecclesiasticis officiis (Handbook
of Church Offices) until the end of the twentieth century; the book was then
disbound by its owner, Joseph Pope (1921-2010), and the two treatises separated
for the first time in centuries.
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23 Pope Gregory I (c. 540-604). Dialogi beati Gregorii papae. Paris?
C. 1240.

The Dialogi (Dialogues) of Pope Gregory the Great were among the most popular
texts of the Middle Ages. Written as Europe was descending into what the
humanist scholar Petrarch (1304-1374) would later call the ‘Dark Ages; the
context for the book is a lively discussion between the Pope and his deacon Peter,
who claims not to know any virtuous Italians. Gregory systematically proceeds to
detail the lives of numerous local saints, though the stories are mostly remem-
bered today for their fantastic details rather than for their witness to personal
sanctity. The descent of the narrative into the realm of legend caused some
Protestant reformers to question the authenticity of the book’s authorship, since
it did not appear to represent the academic rigour associated with the accepted
writings of Gregory 1.6> Central to the text is a rather lengthy biography of St
Benedict (c. 480-c. 547), important since it represents a near-contemporary
account of the life of the father of western monasticism. While the Fisher volume
displays all the characteristics one would expect to find in a book copied in a mid-
thirteenth-century Paris workshop, the Dialogi were not commonly transcribed
there at this time; indeed, this is the only known Parisian copy of the text surviv-
ing from that century. The scribes of Paris were clearly more preoccupied with
the production of Bibles, liturgical books, set texts for the schools, as well as
canon law collections, than with patristic hagiographical writing of this sort,
which would have seemed out of step with the scholastic agenda. Its very exis-
tence begs the question, therefore, for whom was such an elegant exemplar
copied?

The upright gothic script is written in two columns throughout with the
majuscules touched in red. One of the most interesting features of this book,
however, is its ruling. Ruling, of course, is necessary to ensure that the lines of text
appear perfectly straight to the reader. Generally speaking, the more expensive
the book the more elaborately it was ruled, and in some cases the complicated
patterns seem to serve no useful purpose other than to demonstrate to the viewer
the perfect geometrical proportion of the page. They are particularly evident if
the book has not subsequently been trimmed in rebinding. Counterintuitive to
modern practice, the lines were almost never erased. Until the twelfth century,
most manuscripts were ruled in hardpoint or drypoint, meaning that no actual
line was written in lead or ink. Instead, the impression of a line was made using a
stylus, or the back of a knife. In Arabic and some European Renaissance manu-
scripts, the parchment was even rubbed over boards across which strings were
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attached in order to create the impression of the lines on the surface.%3 Around
the beginning of the twelfth century guide lines start to be ruled in what looks like
pencil. Since graphite was not used until about the seventeenth century, these
lines were actually created using lead or plummet, with ink being introduced in
the fourteenth century.54 The Fisher copy of the Gregory’s Dialogi is ruled in lead,
with varying patterns used throughout the book. Ruling continues across
columns, with full-length vertical bounding lines at the inner and outer margins,
as well as between the columns themselves.

The manuscript was likely in the collection assembled by Giovanni Saibante of
Verona (fl. first half of the eighteenth century). By 1734, some 1,321 manuscripts
were recorded in his library, including 102 volumes in Greek and seventy in
Hebrew. The larger part of the collection was eventually sold in Paris and made
its way into the library of Bertram Ashburnham (1797-1878), 4™ Earl of
Ashburnham, before finally being repatriated by the Italian government in
1884.% But some of Saibante’s manuscripts, including this one, were brought to
England by the Abbé Luigi Celotti (1759-1843) and featured in the London
Sotheby’s sale of Saibante items that took place on 26 February 1821.6

24 Eleazar ben Judah of Worms (c. 1176-1238). Moreh Hata’im. Italy,
14th century.

Moreh Hata’im (Guide for Sinners) was composed by Eleazar ben Yehudah
(Eleazar son of Judah) mi-Garmaiza (of Worms, Germany), one of the great
leaders of the German Pietists (Hasidei Ashkenaz). This Jewish ascetic, mystical
movement flourished in the Rhineland region in the twelfth and thirteenth
centuries. Eleazar was a student of Rabbi Yehudah he-Hasid (1150-1217), or Judah
the Pious, who was the movement’s greatest leader and the author of Sefer
Hasidim (Book of the Pious), its foundational composition. One of several works
by Eleazar, Moreh Hata’im takes the form of a guide, a penitential of sorts, for
those who wish to confess and atone for their sins.” An example of the teachings
included in this guide and of the group’s ascetical outlook can be found on the
first page of the manuscript: ‘Anyone who fasts [literally, ‘afflicts himself’] four
times a year for three consecutive days and nights, the Lord will forgive his sins.

But the interest of this codex, written on vellum in a rather small, square, Italian
script, extends beyond this single work. For following the Moreh Hata'im, it con-
tains various other works in succession, copied in the same hand, and the rela-
tionship between all of these works is not entirely clear. They include such works
as Psalms 119-134 (of which 120-134 are known as the Songs of Ascent (Shirei Ha-

72



FIS<Medieval Books g29>.qxp_Medieval 26/11/22 1:58 PM Page 73 @

Sermons and Spiritual Texts

maualot), because they all begin with the words ‘Shir Hamaalot’ (or la-Hama’alot));
piyutim (hymns); tehinah u-vidui (penitential supplications); and more. Further-
more, the margins of many pages of this manuscript, especially at the beginning,
include excerpts from the responsa of the Ge onim (the heads of the prominent
Babylonian rabbinic academies in the seventh to eleventh centuries) and later au-
thorities, such as Rashi (1040-1105), Rabbenu Tam (1100-1171), and Moses Mai-
monides (1138-1204). In many places, these responsa, written in a different hand,
do not seem to be related to the main text alongside which they are written. Indeed,
this aligns with a phenomenon observed in some Ashkenazi manuscripts, which
have one text copied in the centre and an entirely different text in the margin.®® In
addition to these texts, the margins of the manuscript also feature two small
sketches; the subject of one is an unidentified four-legged animal, while the subject
of the other cannot be identified at all.
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25 Stephen of Bourbon (c. 1180-1261). Liber pantheon. Southern France or
Spain, 1300-1330.

Although only acquired by the Fisher Library in 2016, this early-fourteenth-
century manuscript of Stephen of Bourbon’s Liber pantheon has been in Toronto
since 1989, when it was purchased by the late collector Joseph Pope (1921-2010).
When it entered Pope’s Bergendal Collection, the manuscript was bound with a
thirteenth-century copy of De miseria humane conditionis by Pope Innocent III
(1160/1161-1216), but the two texts were separated and each one rebound in red
goatskin by the Toronto bookbinder Donald Taylor.®® Among the manuscript’s
other recent owners was Count Paul Durrieu (1855-1925), an art historian and
collector of medieval manuscripts. Durrieu wrote perceptive studies of several
manuscripts, including some of those in his own collection, but unfortunately
appears not have written about this particular item.”® Of the earlier history of the
manuscript very little can be traced, apart from the fact that it was originally made
for a brother in holy orders. This is apparent from an inscription just before the
explicit, and in the hand of one of the scribes who copied out the main text, that
begins ‘Iste liber est fratris ... (“This book belongs to brother ...); the rest of the
inscription, however, has been erased. The evidence of the script, and in particular
of the abbreviations used, suggests that the manuscript was made in Spain or
Southern France in the first three decades of the fourteenth century. The manu-
script also features a striking decorative scheme, with the pen flourishes surround-
ing several initials extending into elaborate depictions of fish, a traditional
Christian symbol.

The text of the Liber pantheon comprises a collection of exempla, moralizing
anecdotes suitable for the preparation of sermons, originally compiled by Stephen
in a treatise known as the Tractatus de diversis materiis predicabilibus (Treatise on
Various Preachable Materials). The Tractatus included over three thousand exem-
pla, and the Liber pantheon is a revised and abridged version of this text. Such
collections of exempla were popular in the thirteenth century—Stephen assembled
his collection between c. 1250 and his death in 1261—largely as a result of the Fourth
Lateran Council of 1214. One of the major issues discussed at the Council was the
spread of heresy and the measures required to combat it, and a recommendation
was made that preachers should focus on popular themes that were accessible to a
wide audience. Stephen, who as an inquisitor himself was directly involved in
investigating cases of heresy, no doubt had this recommendation in mind when
working on the Tractatus. The themes touched upon include blasphemy, sloth,
anger, sin, sadness, and death, but also compassion and joy.

75



FIS<Medieval Books g29>.qxp_Medieval 26/11/22 1:58 PM Page 76 @

CASE V:
SCIENCE AND PHILOSOPHY

Throughout the Middle Ages, science and philosophy were closely related to, and
indeed indistinguishable from, each other. Both developed, moreover, in the
context of Christian—and, in Western Europe, specifically Catholic—theology.

The language of science in antiquity, even under the Roman Empire, was
Greek, and in the Early Middle Ages most of the scientific knowledge of the
ancient world was quickly lost to the Latin-speaking West. Such remnants as
survived were often incorporated into largely non-scientific texts: De Genesi ad
litteram (On the Literal Meaning of Genesis) by St Augustine (354-430), for exam-
ple, contains passages on geometry that derive ultimately from Euclid (fl. 300
BCE). Later in the Middle Ages, contact with the Islamic world led to renewed
access to scientific knowledge in the form of Latin translations of Arabic texts,
many of which were translations of or commentaries on Greek originals. The
impact of Islamic learning was broad, but was felt especially in the fields of math-
ematics, astronomy, and medicine.

The philosophy of Western Europe in the Middle Ages falls into two distinct
periods, the first from the end of antiquity to the twelfth century, the second from
the twelfth century to the end of the Middle Ages. In the first period, the influence
of Augustine and Boethius (c. 477-524), both of whom were Christians writing
just as the ancient world began to give way to the medieval, was pervasive. As a
result, early medieval philosophy was often mystical in nature, being influenced
by elements of Neoplatonic mysticism preserved in Augustine and Boethius, and
in patristic writing more generally. Logic and reason were not absent, however,
with Boethius’ translations of the Categoriae (Categories) and De interpretatione
(On Interpretation), two works on logic by Aristotle (384 BCE-322 BCE), proving
particularly influential. Western European philosophy was transformed in the
twelfth century by the rediscovery, through translation into Latin, of the rest of
the Aristotelian corpus. The application of Aristotle’s methods of philosophical
analysis to Christian theology led to a new approach to learning called Scholasti-
cism, which emphasized the use of dialectical reasoning through disputation to
resolve apparent contradictions. Scholasticism flourished in particular in the
newly founded universities, where it remained the dominant educational method
until the sixteenth century.

Jewish thought was similarly reintroduced to Greek philosophy through trans-
lation. In the Hellenistic and Roman periods, many Jews (but particularly Helle-
nized, Greek-speaking Jews) were greatly influenced by and in dialogue with
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Greek philosophy, the best example being Philo of Alexandria (c. 20 BCE-c. 50
CE). Following along break, Jews became reacquainted with Greek (and especially
Aristotelian) philosophy from the ninth and tenth centuries on. By this time, ho-
wever, many Jews were living under Islamic rule, and they therefore accessed the
Greek philosophical tradition through Arabic translations, interpretations, and
adaptations.

26 Peter Lombard (c. 1096-1160). Sententiarum libri IV. Paris? late 13th
century.

Peter Lombard was one of the great luminaries of the early Scholastic movement
and a friend of both Abelard (c. 1079-1142) and Hugh of Saint-Victor (c. 1096-
1141). The Sententiae (Sentences), his most famous work, rapidly became the
essential handbook of theology throughout Christendom, influencing the
thought of such intellects as St Albert the Great (1193-1280) and St Thomas
Aquinas (1225-1274) in the thirteenth century. Based on the glossing conventions
of earlier scholars, Lombard here collects and interpolates the Christian
Scriptures with the writings of the early Church Fathers, producing a coherent
whole that is a masterpiece of Scholastic literature. This copy, which its cramped
gothic minuscule script dates to the late thirteenth century, is typical of the
schoolbooks used in the new Parisian colleges established towards the end of the
High Middle Ages. Indeed, a commentary on Lombard’s Sententiae was expected
of every Master of Theology and the text was a regular feature of examinations
until the end of the medieval period. The mise-en-page of the Fisher copy is
particularly interesting, with triangular indentations in red ink indicating the
beginning of each new sections. Towards the beginning of the volume, in an even
more cramped script, may be found a portion of the Gospel of St Matthew and
the Apostles’ Creed transcribed in Greek; numerous annotations, in a variety of
hands from different time periods, may be found throughout.

The manuscript was a gift in 1917 from Sir Edmund Walker (1848-1924) to the
newly established Royal Ontario Museum. Previously, it had formed part of the
William and Agnes Learmont Collection of Montreal. It was transferred to the
University of Torontos Department of Rare Books and Special Collections in 1964.
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27 Natural Philosophy Fragments. Italy? 14th century?

Much about this manuscript remains a mystery. It appears to preserve a medieval
treatise on physics, but the name of the work and the identity of the author are
unknown. Nor can we be sure when and where this particular copy was made,
though the script—a form of gothic cursive—suggests fourteenth-century Italy.
The manuscript was copied out by several different hands, all of which made exten-
sive use of abbreviations, and features
very little in the way of ornamentation:
the chapter headings are in a gothic
bookhand, somewhat crudely formed,
and there is a single initial in red. All of
these factors—the choice of cursive as
opposed to a more formal bookhand,
the abundant abbreviations, and the
lack of ornamentation—tend to the
conclusion that this manuscript was
produced as a relatively inexpensive
working copy, perhaps for student use
in a university context.

The fact that the manuscript has
survived at all owes a great deal to
chance. From its physical condition it is
clear that it was used by a bookbinder
in the binding of a later book. This was
a common fate for manuscripts that
were deemed to be obsolete, whether
because their contents were simply no longer of interest or for a more specific reason,
such as the appearance of a printed edition of the text. Individual leaves from medi-
eval manuscripts can fre-quently be found serving as pastedowns in later bindings
and multiple leaves could be laminated together to form the actual covers for a book.
The presence of paste on both sides of the surviving leaves of this manuscript
suggests that it suffered the latter fate. This has inevitably caused some damage, with
some parts of the text almost entirely obscured by binder’s paste. Moreover, in the
process of recycling the manuscript into a new binding, the binder trimmed down
the original leaves, with the resulting loss of substantial portions of text. For all that
we may be inclined to curse the binder for treating the manuscript so roughly,
however, it was the decision to recycle it that ultimately led to its preservation.
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Part of the Fisher Library’s world class collection of works relating to the
history of science, the manuscript was the posthumous gift of Stillman Drake
(1910-1993). An eminent historian of science who specialized in Galileo Galilei
(1564-1642), Drake assembled a fine collection of manuscripts and printed books
relating to the great Renaissance scientist, a collection that now lies at the heart of
the Fisher’s history of science holdings.

2.8 Ramon Llull (c. 1232-1316). Liber de uenatione substantiae, accidentis et
compositi. Padua or Venice? 1375-1425.

The Catalan polymath Ramon Llull is a somewhat controversial figure who, over
the course of history, has been acclaimed as a great philosopher and mystic, as
well as condemned as a heretic and anti-Semite. After having experienced a radi-
cal conversion in his youth, he abandoned a life of licentiousness for the spiritual,
forsaking his wife and family in the process, and eventually becoming a
Franciscan tertiary. Growing up in Majorca, he was surrounded by the large
Muslim community that had remained, much of it enslaved, after the island was
conquered by James I of Aragon (1213-1276) in 1229. Living in such close quarters,
it is not surprising that among Llull’s chief influences were the Muslim philos-
ophers Al-Farabi (d. 951), Avicenna (d. 1037), and Ibn Sabcin (1217-1271). Llull,
who would ardently campaign for the conversion of Muslims and Jews to
Christianity, was also among the first thinkers to advocate strongly for the study
of Arabic and Semitic languages in order to unlock the wisdom of those tradi-
tions. A humanist of sorts before his time, his thought would eventually shape the
theories of such thinkers as Nicholas of Cusa (1401-1464) and Gottfried Leibniz
(1646-1716).

This manuscript volume actually consists of three separate treatises. The first
work, whose title translates as Book on the Quest for Substance, Accidence, and
Compoisites, is followed by the Liber novus de anima rationali (New Book on the
Rational Soul) and the Liber novus physicorum et compendiosus (New and
Succinct Book of Physics). The small, neat gothic bookhands of at least two scribes
and the general decoration argue for a northern Italian origin for this handsome
manuscript. A rather large number of corrections are evident up to the forty-fifth
leaf; these corrections relate in particular to passages evidently omitted in the
original copying process, which may suggest the book was realized in a commer-
cial rather than an academic setting.
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29 Euclid (fl. 300 bc). Elementa. France, late 14th century.

The mathematical, and more specifically the geometrical, knowledge of Western
Europe in the Early Middle Ages was deposited chiefly in texts of a hybrid nature.
These texts drew their geometrical content from a variety of late antique and very
early medieval sources— Augustine (354-430), Boethius (c. 477-524), Cassiodorus
(c. 484—c. 585), and a collection of late Roman surveying manuals known as the
Corpus agrimensorum Romanorum (Corpus of Roman Surveyors) among them—
and mingled this content with theological material designed to exalt geometry and
reveal its usefulness in the contemplation and understanding of Christian creation. In
fact, the theological portions of such texts often ended up overwhelming the geomet-
rical. It was not until the twelfth century that the full text of the Elementa (Elements),
Euclid’s great treatise on geometry, became available in Western Europe in the form
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of Latin translations by Adelard of Bath (c.
1080-c. 1145) and Gerard of Cremona (c. 1114—
1187). Each of these translators worked from
Arabic versions of the Elernenta; it was not until
the sixteenth century that the Greek text
became widely available in the West.
Adelard of Bath, whose translation is pre-
served in this manuscript, was exposed to Ara-
bic science during his extensive travels in the
Mediterranean basin, including in particular
Sicily and the Levant. His desire to share this
knowledge with scholars in the Latin-speaking
world is evident not only from his translation
of Euclid, but from his other works too, which
included translations of works by al-Khwarizmi
(c. 780—after 847) and Abu Ma‘shar (787-886).
Adelard’s Euclid proved influential and was
known to the thirteenth century Italian math-
ematician Campanus of Novara (c. 1220-1296),
who produced his own version of the Elernenta based on Adelard’s translation. This
Adelard-Campanus version established itself as the standard text of the Elementa in
the Latin-speaking West and was the basis of the earliest printed editions of Euclid.”*
Both script and decoration suggest a French origin for the manuscript and a date
sometime towards the end of the fourteenth century—the date ‘1398 10 noue[mbris]’
('10 November 1398’) has been added after the explicit, possibly by the manuscripts
original owner, providing a terminus ante quem. The manuscript includes innumer-
able decorated initials and a gilded initial at the beginning of each book (with the
exception of books thirteen and fifteen), but the boldest element in the decorative
scheme is the illuminated and historiated initial with which the manuscript begins.
This initial shows Euclid seated and holding the instruments of geometry: a set of
compasses or dividers, with which he is measuring a globe, and a plumb line and
plummet suspended from a level. The iconography is significant. The depiction of
Euclid, and in particular his measuring of a globe with a pair of compasses, is reminis-
cent of the many medieval depictions of Christ as a geometer using compasses to
measure creation. Whereas earlier medieval texts on geometry had included exten-
sive theological material, the text of Euclid’s Elements is purely pagan. The depiction
of Euclid using Christian iconography is meant to indicate that the text that follows,
though pagan, is nevertheless worthy of attention from Christian readers.
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The making of a medieval manuscript was a slow, wearying business, and

the explicit of this manuscript ends with the scribe’s plea: ‘Da mihi potum!

(‘Give me a drink!”).
On loan from a private collection.

30 Treatises on Geometry and Astronomy. Italy, 15th century?

This humanist manuscript, produced in Italy sometime in the fifteenth (or perhaps

sixteenth) century, preserves two brief treatises on geometry and astronomy. The

identity of the author is in each case unknown and neither has been published.

The greater part of the first treatise, which is incomplete, covers various angles,

triangles, curves, and quadrangles that can be constructed within a circle, as

illustrated in the upper part of diagram that accompanies it (letters A-Q). The
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treatise ends with a note
stating that there will follow
discussion of regular sur-
faces, both flat and curved,
as illustrated in the lower
part of the diagram (letters
R-T), but the text breaks off
at this point. The second
treatise consists of a short
discussion of the arrange-
ment of the heavens, with
several accompanying dia-
grams. Both treatises are
accompanied by marginal
notes in a near contempo-
rary hand, with the notes to
the second treatise refer-
encing the work of the great
thirteenth-century astron-
omer Johannes de Sacro-
bosco (c. 1195-c. 1256),
whose Tractatus de sphaera
(Treatise on the Sphere) was
widely read until at least the
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end of the sixteenth century. Italian humanists played a leading role in the devel-
opment of mathematics and astronomy throughout the Renaissance, and the two
treatises are typical of the interest in these intertwined fields during this period.
The manuscript also exemplifies the intertwining of science and religion at the
time, as the first treatise opens with the invocation: ‘In nomine Domini, amen’
(‘In the name of the Lord, amen’).

The manuscript is written on a single sheet of paper, folded once into a bifo-
lium, using black iron-gall ink that has faded to brown. This fading results from
the oxidization of iron salts—the ink effectively becomes rusty. The elaborate
gothic initial with which the first treatise opens also provides a clear example of
the caustic nature of such ink, the ink having burnt a small hole through the
paper. This causticity comes from the oak galls, rich in tannic and gallic acids,
from which the ink is prepared. It even gives ink its name, which derives from the
Latin term for ink, ‘incaustum’ (literally, ‘burnt in’).”2

The manuscript was formerly in the collection of the eminent historian of
science Stillman Drake (1910-1993), coming to the Fisher as a posthumous gift.

31 Richard of Middleton (c. 1249-c. 1308). In quartum sententiarum Petri
Lombardi commentarius. Lombardy? 1400-1450, with additions after 1475.

The author of this commentary on the fourth book of Peter Lombard’s Sententiae
(Sentences), who is also known by his Latin name Ricardus de Mediavilla, was an
English or French Franciscan who was known as the ‘doctor solidus copiosus’
(‘the serious, eloquent doctor’). Although he was firmly in the philosophical
tradition of his fellow Franciscan, St Bonaventure (1221-1274), he was also
influenced by the Dominican St Thomas Aquinas (1225-1274), especially in the
realm of metaphysics. In the fourth book of the Sententiae, Lombard and,
consequently, Richard turn their attention to the nature of the Sacraments.
Richard’s commentaries on each of the four books were often bound separately,
as is the case with the Fisher copy, and they enjoyed great popularity towards the
end of the Middle Ages (as did his Quodlibeta). Richard’s reputation as a scholar
was significant enough that a generic woodcut portrait of him appears in the
great Liber chronicarum, also known as the Nuremberg Chronicle, printed in 1493,
almost two hundred years after his demise. The Fisher manuscript is very densely
transcribed in a highly abbreviated gothic cursive script, with very little
decoration save the alternating red and blue initials found throughout.

Among the most interesting features of the book, however, is the colophon to a
later index added at the end of the main text, in which the scribe identifies himself:
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Ego iohannes andreas de capelis
civis cumanus precibus fratris
nicholay de laude ordinis mino-
rum de observantia habitatoris de
presenti in conventu sancta crucis
ext. et prope muros cumanos
scripsi et me superscripsi signum-
que meum apposui. YHANCAPR.

Thus did Johannes Andreas de
Capelis, an otherwise unrecorded
scribe, explain that he was a cit-
izen of Como and member of the
Franciscan Convent of the Holy
Cross near that city, and that he
had copied the index—perhaps
from the 1489 edition of Richard’s
commentary printed in Venice by
Dionysius Bertochus (d. c.1502)—
at the request of Brother Nicholas
de Laude, presumably a member
of the same house. As with so many medieval manuscripts, the volume has been
rebound (in this case around the turn of the twentieth century), and whatever
provenance information had been preserved in earlier bindings is lost.

32 Levi ben Gershom (1288-1344). Be’'ur ha-Ralbag la-Be’ur ha-katsar shel
Ibn Rushd la-ketavim shel Aristo. Southern Italy? 1435-1436.

The philosophical text preserved in this manuscript is a commentary on the short
commentary on the writings of Aristotle (384 BCE-322 BCE) by Ibn Rushd (1126-
1198). A renowned Aristotelian philosopher in his own right, Ibn Rushd, known
also as Averroes, was a Muslim philosopher from Andalusia, Spain. His writings
and thought were very influential on Medieval Christian and Jewish thought.
This commentary on Ibn Rushd’s commentary of Aristotle is by the important
Medieval Franco-Jewish scholar, philosopher, and rabbi Levi ben Gershom,
often known as Gersonides or by the acronym RalLBaG (for Rabbi Levi ben
Gershom). Gersonides composed important commentaries on many of the
books of the Bible, but his renown comes from his innovative philosophical ideas
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and writings. His most important philosophical work is the Milhamot Hashem
(Wars of the Lord). A major theme of his thought is that reason and religion are
not contradictory. He ‘upholds the primacy of reason’ and even argues that ‘if
reason causes us to affirm doctrines that are incompatible with the literal sense of
Scripture, we are not prohibited by the Torah to pronounce the truth on these
matters, for reason is not incompatible with the true understanding of the
Torah’73 This notion was, perhaps not surprisingly, rejected by many later Jewish
rabbis and philosophers, and his philosophy was widely criticized (in contrast
with his Biblical commentaries, which were accepted and still hold a central place
in Jewish learning).7#

Gersonides’ supercommentaries on Aristotle’s works, which took him four
years to compose, were probably the first works of this kind by a Jewish philos-
opher. In these commentaries, Gersonides focuses on philosophical issues alone,
not on issues of religion or the relationship between religion and philosophy.”>
Moreover, in his commentaries ‘Gersonides expresses his own ideas and does not
restrict himself to explaining Averroes and Aristotle’; rather, ‘He employs the
supercommentaries as an occasion to practice philosophy and to add his own
contributions to the history of thought’76
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This Friedberg manuscript contains Gersonides’ supercommentaries on
Aristotle’s Physics, On the Heavens, On Generation and Corruption, Meteorology,
and On the Soul. The manuscript comprises three volumes written on paper in a
Sephardic hand and is possibly from Southern Italy. It is dated in two colophons
to 1435 and 1436 respectively.

33 Astronomical Miscellany. Bavaria? 14597

Both the contents of this compendium of astronomical texts and certain of its
physical characteristics indicate that it was made in Southern Germany (or
perhaps Austria) in or shortly after 1459. This date features prominently in the
manuscript, where it is the year chosen to illustrate the method for calculating
the dominical letter—a way of determining the day of the week for a given date—
as well as for calculating the annual solar and lunar cycles. A date of production
for the manuscript of around 1459 is corroborated by evidence from the paper
used, evidence that also provides a likely place of production: the paper bears a
watermark very similar to that found on paper manufactured in Wiirzburg in
1457, as well as in Wiirzburg and Innsbruck in the 1460s.

The compendium brings together various texts on astronomical topics, as well
as tables, grids, and similar tools for determining planetary, stellar, lunar, and
solar positions. The first (and longest) text, for example, provides instructions for
the making and use of a quadrant, a variant of the astrolabe consisting of a sight-
ing device mounted on a quarter circle that was used to measure celestial alti-
tudes and thus map the sky. It is likely that this small compendium is an extract
from a much larger collection that included texts relating to all of the areas
covered by the quadrivium—a so-called quadrivium miscellany. The quadriv-
ium, which covers the study of arithmetic, geometry, astronomy, and music, had
its origins in the educational ideas of Plato (428/427 or 424/423 BCE-348/347 BCE),
though the term itself was first used by Boethius (c. 477-524) or Cassiodorus (c.
484-c. 585) in the sixth century. In the medieval university, the quadrivium
would have followed the trivium—grammar, logic, and rhetoric—with the two
together comprising the seven liberal arts.

The rather technical nature of the contents of the manuscript is enlivened by
the inclusion of images of two pairs of dice. Dicing had a long history in
Germany, with the Roman historian Tacitus (c. 56—c. 120) reporting that the
Germans were so recklessly obsessed with it that they would stake their own
liberty on a single throw. It remained a common pastime throughout Western
Europe during the Middle Ages, though often opposed by both church and
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state—St Louis (1214-1270), for example, banned the practice in both 1254 and
1256. Depictions of dice are relatively rare in medieval manuscripts, however, and
their inclusion here is no doubt meant to symbolize destiny and chance, ideas
closely associated with astronomy and astrology in medieval thought.
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As with so much else in the Middle Ages, historical writing was tied inextricably
to theology. Although he was not an historian himself, St Augustine (354-430)
did much to establish this connection. Especially influential was his De civitate
Dei (City of God), a work that grounded its theological arguments in a particular
historical context—the aftermath of the sack of Rome in 410—and also included
an early attempt to develop a theory of historical periodization. The actual writ-
ing of history took a number of forms. One of the most common, especially in the
Early Middle Ages, was the chronicle, which in its most basic manifestation
simply provided a yearly listing of events. More highly developed forms of
historical writing—forms that featured connected narrative, and not just the
recording of events but also their analysis—could also be found, however, with
the Venerable Bede (672/673-735) and William of Tyre (c. 1130-1186) providing
notable examples. Another important category was the vita, or life. This genre
drew heavily on the Christian hagiographical tradition—that is, saints’ lives—
that developed in late antiquity, and ultimately on the Gospels themselves. Also
influential was the Classical tradition of biography, as exemplified in particular
by Suetonius (c. 89-after 122), the model taken by Einhard (c. 775-840) for his
tamous Vita Karoli Magni (Life of Charlemagne).

Law, and hence legal writing, in medieval Europe can be divided into two
broad categories: canon law, or the law governing Church matters; and non-
canon law, whether civil law (based on codification) or common law (based on
precedent), which governed everything else. The earliest canon law in the Latin-
speaking West was preserved in a great variety of texts, such as papal bullsand the
acts of various Church councils. The disorderly nature of this system is reflected
in the title of the first great systematization of Western canon law, the Concordia
discordantium canonum (Concordance of Discordant Canons) of Gratian (fl.
twelfth century). This enormously influential work began a process that resulted
in the Corpus iuris canonici (Corpus of Canon Law), the main collection of
Catholic canon law in the later Middle Ages. As with canon law, early medieval
non-canon law was diverse, with the old Roman law being replaced in most of
Western Europe by a variety of legal codes that, while influenced by the Roman
tradition, drew largely on Germanic customary law. It was not until the eleventh
century that Western Europe rediscovered the great codifications of Roman law
made by the Emperor Justinian (482-565) in the sixth century (and preserved in
the legal system of the Byzantine Empire). Following this rediscovery, Roman law
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quickly reestablished itself in much of the Latin-speaking West, though there
were notable exceptions—England, for example, retained the Anglo-Saxon
common law.

The Jews of the medieval world rarely engaged in the writing of history. While
the Hebrew Bible contains some undoubtedly historiographical books, such as
Samuel and Kings—we may leave to one side questions of strict historicity—and
while some Jews of the Greco-Roman period also delved into the writing of
history, especially in Hellenistic fashion—most notable is Flavius Josephus (c.
37-c. 100)—from the second century until the modern period Jews appear
largely to have abandoned the field of historical writing. A notable exception is
the work known as Sefer Yosippon (Book of Josippon), a Hebrew paraphrase of a
significant part of Josephus’ writings that appeared in Southern Italy in the tenth
century.

In contrast to the writing of history, the writing of halakhah—]Jewish law—
flourished throughout the medieval period. Based on the laws of the Torah (the
Pentateuch), Judaism developed a complex system of oral law: the Mishnah and
the Talmud, which were eventually written down in Late Antiquity. In the medieval
period, this system was further developed and codifications of the halakhah that
summarize the discussions of the Talmud were composed; the earliest known ex-
ample is included in this exhibition (no. 34).
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34 Yehudai ben Nahman (fl. 757-761). Sefer Halakhot pesukot. Babylonia?
oth or 10th century.

Following the completion of the Talmud, some rabbis began producing codifica-

tions of the halakhah, or Jewish law, in order to summarize the discussions of the

Talmud. One famous example is the Mishneh Torah (Repetition of the Torah) of

Moses Maimonides (1138-1204). The earliest known of these codifications is the
Sefer Halakhot pesukot (Book of De-
cided Laws), which is attributed to
Rav Yehudai ben Nahman, better
known as Yehudai Gaon, one of the
Geonim—the heads of the great
Babylonian rabbinic academies be-
tween the seventh and eleventh
centuries. Originally one of the
hakhamim (scholars) of the
academy in Pumbedita (near
Baghdad), Yehudai was later ap-
pointed head of the rival academy
in Sura (further south in Iraq, near
Najaf).

The Halakhot pesukot, codifies
those laws that were relevant to the
lives of Jews in Babylon in the au-
thor’s time, such as laws of prayer,
of Sabbaths and festivals, and of
family life. It excludes, however,
those areas of halakhah that were
not relevant for them, such as laws

pertaining to the Temple. The code, which was composed in Hebrew-Aramaic,
was apparently well known through most of the medieval period, but it sub-
sequently disappeared from view for several centuries, during which time it was
known to exist only through citations. In the nineteenth century, a number of
manuscripts with parts of the work in a Hebrew translation were found and pub-
lished, but it was not until 1950 that an edition of the original Hebrew-Aramaic
text was published, an edition based on this manuscript. This edition was pub-
lished by the then owner of the manuscript, the bibliophile David Solomon Sas-
soon (1915-1985) of London.””
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The manuscript, written on velum, dates from the late ninth or early tenth
century and is thus rather close to the time of the work’s original composition. It
was probably copied in Babylonia: it is in an early square Babylonian or Persian
hand and includes Babylonian vocalizations above the letters, a system that was
abandoned after the twelfth century.”® While the codex is missing some leaves, it
is quite remarkable that it is mostly intact—310 pages are extant—and in good
condition. Along with a manuscript of the Hamishah humshe Torah
(Pentateuch), also in the Friedberg Collection, it is the earliest book in the codex
format in the Fisher Library’s holdings.

35 William of Wycombe (fl. 1160). Vita venerabilis Roberti Herefordensis
episcopi. Llantony Secunda? c. 1200.

While the characters that shaped the Wars of the Roses (1455-1485) are
undoubtedly more familiar to the student of history, interesting figures also
emerged from that even earlier conflict that pitted royal cousins against one
another, namely the first English civil war—the Anarchy—which spanned the
years 1139 to 1153. William of Wycombe, the author of this hagiographical biogra-
phy of Robert de Bethune (d. 1148), states that he wrote this work to serve as his
friend’s memorial, but it may also have been prepared as part of an unsuccessful
canonization bid, perhaps undertaken by the Augustinians of Llantony Secunda,
whose prior Robert had once been, or on behalf of the Diocese of Hereford, of
which he would become bishop. Only two other copies of the manuscript exist,
with one in the British Library and the other at Lambeth Palace.

Anarchy appears to have been a hallmark of Robert’s life. A member of the French
knightly class, he had studied theology in Paris under the renowned Anselm of
Laon (1050-1117) before joining the monastery of Llantony in the Welsh Marches.
The house, of which Robert would eventually become the second prior, had been
established by the Normans at the beginning of the twelfth century, and had been
subject to raids by the local Welsh from the time of its foundation. The violence
continued after his appointment as Bishop of Hereford and Robert invited his Au-
gustinian brethren to take refuge in his diocese before arranging a more peaceful
and permanent home for them in neighbouring Gloucestershire. This new estab-
lishment came to be known as Llantony Secunda. It was near there that the text of
this manuscript was most likely written by Roberts secretary, William. The instability
of Wales was soon exchanged, however, for the chaos of England’s first great civil
war. At various points during the conflict, Robert supported both contenders for
the English throne, King Stephen (1092/1096-1154) and the Empress Matilda (1102-
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1167), which may contribute
to understanding why his
cause for canonization did
not enjoy broad support.
Although a model bishop
in many ways, no serious
cult of devotion emerged in
Hereford upon his death of
the sort that would later
emerge with respect to
Thomas de Cantilupe (c.
1218-1282), Bishop of Here-
ford in the thirteenth century
and formally canonized in
1320.

The text of the biogra-
phy is written on vellum in
an early gothic bookhand.
The ink, which is now
brown, may have originally
been a rich bluish black,
made using a recipe that
called for the inclusion of
iron salts. Over time, such
inks fade to a brownish

colour owing to the presence of ferrous sulphate. Decorated initials with red and
blue pen flourishes appear throughout. The introductory leaves include a table of
contents, making this an early example of an attempt to provide some sort of
orientation to the book for the reader. Of some interest are the charming pen and
ink grotesques and drolleries of animals, plants, and (in at least once case) an elf,
that appear at the ends of lines and in the gutters of the book. Eight leaves are
vellum replacements, likely dating to the fourteenth century, with a much
simpler decoration scheme compared to the rest of the volume.

The manuscript enjoys a most interesting provenance. It appears to have been
part of the Cathedral Library at Hereford before being added to the collections of
the renowned Hereford antiquarians Silas Taylor (1624-1678)7° and Thomas Bird
(1772-1836).8° It was purchased at the Bird sale of 8 March 1837 by Sir Thomas
Phillipps (1792-1872), who is credited with having amassed the largest private
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library of manuscript materials on record to date. The volume appeared in the
Sotheby’s 1965 auction of part of Phillipps’s library® and was purchased by the
New York antiquarian dealer Hans P. Kraus. Kraus then sold it to the Fisher in
1966, making it a rare medieval acquisition by the Library at the time.

36 Henry of Susa (c. 1200-1271). Summa copiosa. France, 1300-1325.

Henry of Susa—or Hostiensis, as he is frequently known—was a man of parts. He
studied both canon and civil law at the University of Bologna, and later taught at
the University of Paris. As a diplomat he undertook missions to various regions
of Europe on behalf of Henry III of England (1207-1272), Pope Innocent IV (c.
1195-1254), and Pope Alexander IV (c. 1185 or 1199-1261). And under the patron-
age of Innocent IV in particular he enjoyed a successful career in the Church,
culminating in his appointment as Cardinal Bishop of Ostia—whence the name
Hostiensis. Hostiensis authored a number of legal works over the course of his
career, but his greatest and most lasting achievement was the Summa copiosa
(Extensive Handbook). This work, which also appears under the titles Summa
aurea (Golden Handbook), Summa archiepiscopi (Archbishops Handbook), and
Summa super titulis Decretalium (Handbook on the Titles of the Decretals), draws
on both strands of Hostiensis’ legal training to create a synthesis of Roman and
canon law. It remained influential well into the seventeenth century.

While not lavishly illustrated in terms of the number of images it contains—
not counting the innumerable decorated initials, there are illustrations on only
half a dozen of its nearly eight hundred pages—this manuscript of Hostiensis’
Summa nevertheless features illustrations of very high quality, and of great art
historical interest.

A number of these illustrations relate to marriage, an important topic in both
canon and civil law. Like many manuscripts of the Summa, this copy includes a
detailed table of consanguinity illustrating degrees of blood-relationship. This
was a matter of great importance for establishing the legitimacy of a marriage,
since both Roman and canon law forbade marriage within a certain degree of
consanguinity. Looming over the table is the figure of a king. He looks sternly out
at the reader and stands on the necks of two basilisks, with a third basilisk
between them. The iconography here is of a king safeguarding his people against
the evil of illegitimate matrimony, and has its origins in the frequent depiction in
medieval art of Christ trampling an adder, basilisk, lion, and dragon, itself a
Christological reworking of Psalm 91:13: “You will walk upon the asp and the basi-
lisk and you will trample the lion and the dragon’ The manuscript also features an
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illustrated table of bigamy that shows Christ presiding over a schematic represen-
tation of the types of marriage considered bigamous and those considered legiti-
mate. Here the concept of marriage extends far beyond modern ideas: among
the bigamous marriages, for example, are the bond between the devil and an
unfaithful soul, while among the legitimate are the union between Christ and the
Church.

A third illustration relating to marriage strikes a more satirical note. The
inhabited initial that opens the fourth book of the Summa features a priest presid-
ing over the marriage of a young man and woman, both in postures of chaste
modesty. At the bottom of the same page we find a drollery depicting two dogs
pursuing a hare, a common visual trope for physical lust. Elsewhere it is royal
rather than religious authority that is gently mocked—at the beginning of the
third book an ape sits holding a harp, symbolic of the kingly power of David. Nor
is this lightheartedness restricted to the manuscript’s illustrations; the text of the
second book ends with a fine example of an alcoholic explicit: ‘munus scriptoris
ciphum uini melioris’ (‘the scribe’s reward is a cup of superior wine’).

On loan from a private collection.

37 Confirmatio chartarum, charta de foresta, et alia statuta regum Henrici
111, Edwardi I, et Edwardi I1. England, c. 1316-c. 1422.

When King John (1166-1216) and a group of rebel barons met at Runnymede in the
summer of 1215 to negotiate a peace settlement, little would they have suspected that
the result was to be one of the most important documents in legal history. But Magna
Carta, for that was the document in question, was not an immediate success: within
a few weeks both sides had breached its provisions; within a few months the Pope
had annulled it; and within a year the French prince Louis the Lion (1187-1226),
invited by the barons, had landed an army in England, occupied London, and been
declared king in John's place. It was only the latter’s death late in 1216 that broke the
stalemate. Magna Carta was reissued in revised form by John's heir, Henry III (1207-
1272), to appease the barons and win them back to his side, and further revised
versions appeared in 1217 and 1225. The charter received its final form in 1297, when
reissued by Edward I (1239-1307) as part of the Confirmatio cartarum (Confirmation
of the Charters), which brought together Magna Carta and other important charters
such as the Charter of the Forest. Over the intervening centuries, Magna Carta has
come to be regarded as a symbol of the rights and freedoms enshrined in English
common law and the various legal systems derived from it. The extent to which it
did, in fact, guarantee such rights and freedoms—the right to a trial by jury, for

98



FIS<Medieval Books g29>.qxp_Medieval 26/11/22 1:59 PM Page 99 @

History and Law

example—has been, and continues to be,
much debated.
Several features of this manuscript of
the Confirmatio cartarum indicate that
it was a working copy, probably in the
possession of a member, or series of
members, of the class of professional
attorneys that had emerged in England
over the course of the thirteenth century
and that was well established by the time
of the manuscript’s production early in
the following century. The manuscript is
small and therefore easily portable, a
useful feature given the peripatetic
nature of the assizes, which were devel-
oping at this time.3? It also includes a
calendar of saints for England, essential
for an attorney navigating the complex-
ities of the legal calendar, which was
keyed to the feast days of the Church.
And finally, in addition to the texts origi-
nally included in the manuscript—the Confirmatio cartarum, together with a
whole series of statutes, the latest of which date from 1316—there are a large
number of later corrections and additions, including some as late as the 1420s,
suggesting that the manuscript remained in use for over a hundred years.
Ultimately, however, as the importance of Magna Carta became increasingly
symbolic, and the other charters and statutes too were gradually superseded, the
manuscript lost its practical value. It is worth remembering, though, that even
today a few of the clauses from the Confirmatio cartarum remain in force in
England and Wales, and that certain clauses in the Canadian Charter of Rights
and Freedoms ultimately derive from it.

38 Saint Augustine of Hippo (354-430). De civitate Dei ad Marcellinum
contra paganos. Utrecht? c. 1470.

Arguably the most influential philosophical work penned by the great Bishop of
Hippo, Augustine’s treatise is written against the backdrop of a declining Roman
Empire and the accusations being bandied about at the time that the formal
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adoption of Christianity had contributed significantly to that decline. In De civi-
tate Dei (City of God), Augustine challenges the ancient idea propounded by the
likes of Thucydides (c. 460 BCE-c. 400 BCE) and Plutarch (c. 46-after 119) that
history is cyclical. Augustine, whose focus was always on moral behaviour,
argues herein that history is in fact linear. The city of man and the city of God, he
argues, move forward together in time, with the former tied to its own self-inter-
est and the latter oriented towards salvation and happiness. Although it is not, in
and of itself, a formal philosophy of history, Augustine’s text exerted a profound
influence over the development of historiography in the West up until the
Enlightenment and remains influential in many contemporary philosophical
schools. The Fisher manuscript contains only the first thirteen (of twenty-two)
books, written in a semihybrida libraria script typically found in the Low
Countries in the mid-fifteenth century. A relatively plain text manuscript, each
book is nevertheless introduced by large and beautiful decorated initials,
executed in red, blue, and black. The margins of the text include the truncated
glosses of the notable Augustinian commentators Nicholas Trivet (c. 1258-1328)
and Thomas Waleys (c. 1287-c. 1350) in a contemporary hand, likely that of one
of the scribes, although the marginalia cease abruptly at the beginning of the
ninth book. The text is copied on to laid paper, rather than vellum, and while not
all of the watermarks can be identified, the anchor mark that appears throughout
most of the book points to the paper having been made in Utrecht in the late
1460s or early 1470s.84

The preliminary matter of the book contains several important early marks of
provenance. At the top of the front flyleaf, in an early seventeenth-century hand,
is the partially eradicated inscription ‘Hieronymi Trompes canli. Tor; while the
bottom of the same page records that the book was eventually gifted by him to an
unidentified institution. There is a Jerome des Trompes recorded as serving as
counsellor to Albert (1559-1621) and Isabella (1566-1633), Archduke and
Archduchess of the Spanish Netherlands at the beginning of the seventeenth
century, but it cannot be certain that he was the owner of this particular manu-
script.% The nineteenth-century book label ‘au Cte. Chandon de Briailles’
appears on the front pastedown. Raoul Chandon de Briailles (1850-1908) was
president of the champagne house Moét & Chandon, and a renowned biblio-
phile. Part of his library was bequeathed to the Médiathéques at Epernay.®¢ In
more recent years, the volume formed part of the library of the renowned histo-
rian of science Stillman Drake (1910-1993).
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RENAISSANCE AND VERNACULAR MANUSCRIPTS

In most of Western Europe during the Middle Ages, the primary language of
education, literature, and the Church was Latin. It was in northern regions, and
especially the British Isles, that the earliest vernacular literatures developed, with
Irish, Welsh, and Anglo-Saxon literature all flourishing in the early medieval
period. In those parts of Europe where the Romance languages developed,
vernacular literatures were slower to emerge, but by the eleventh and twelfth
centuries lyrical poetry in Occitan was flourishing in the hands of the trouba-
dours and the earliest chansons de geste were appearing in French and Spanish.
The career of the Italian poet Dante Alighieri (c. 1265-1321), who was greatly
influenced by the troubadours, marks a turning point in the development of
vernacular literature and its acceptance as a serious alternative to Latin literature.
Not only did Dante write such vernacular masterpieces as the Vita nuova (New
Life) and the Commedia (Comedy), he also presented in the De vulgari eloquentia
(On Vernacular Eloquence) an analysis of the relationship between Latin and the
vernacular languages of Europe and argued for the aptness of the latter with
regard to certain literary genres. Dante’s lead was quickly followed by Petrarch
(1304-1374) and Giovanni Boccaccio (1313-1375) in Italy, as well writers further
afield working in a variety of languages.

Alongside this growing interest in and respect for vernacular literature,
however, there was also developing in Italy a desire to recover the lost literature
of antiquity. Petrarch himself, during his frequent travels, sought out copies of
ancient texts—in Liege, for example, he unearthed two of Ciceros speeches—and
this work was carried on in the fourteenth and fifteenth centuries by Coluccio
Salutati (1331-1406), Niccolo de’ Niccoli (1364-1437), and Poggio Bracciolini
(1380-1459), among many others. Through the study of these rediscovered texts,
the Renaissance humanists sought to purify Latin by rejecting medieval models
in favour of Classical ones, though there was in fact much greater continuity with
the medieval past than they cared to admit. And at the same time, as the
Renaissance spread across Europe the works of antiquity were themselves trans-
lated into many different languages, thereby furthering the development of
vernacular literature.

102



FIS<Medieval Books g29>.gxp_Medieval 26/11/22 1:59 PM Page 10%

Renaissance and Vernacular Manuscripts

39 Pseudo-Aristotle. Secret des secrez. Northern France, 1300-1320.

If we are to believe all that is said about it, the text found in this manuscript is a
French translation of a Latin translation of an Arabic translation of a Syriac trans-
lation of a Greek work authored by the philosopher Aristotle (384 BCE-322 BCE). Its
actual origins, however, are rather less straightforward. The translation here
preserved, one of twelve known medieval translations or adaptations in French,
does indeed come from an Arabic text via a Latin intermediary, but beyond that the
concatenation of translations becomes highly suspect, if not entirely imaginary. It is
likely that the work was originally

composed in Arabic in the tenth

century—it certainly existed by the

end of that century, when it is

mentioned by Ibn Juljul (c. 944-c.

994). The Arabic version asserts that it

is a translation by Yahya ibn al-Bitriq

(fl. 796-806), via a (probably Syriac)

intermediary, of a Greek manuscript

found in a temple of Aesculapius. This

islikely to be a fiction designed to lend

authority to the work; Greek literature

was highly esteemed in the Arabic

world at least from the time of the

Abbasid Caliph al-Mansur (714-775),

and Yahya ibn al-Bitriq was an impor-

tant pioneer in its translation.

Whatever its precise origins, it is

certain that the Secret des secrez

(Secret of Secrets) was widely read in

medieval Europe. First introduced in

Latin translation in the twelfth

century, it was subsequently trans-

lated into a wide variety of vernaculars. The French version of which this manuscript
is a witness, indeed the oldest witness, survives in just four copies and was once
thought to have been produced for the French King Charles V (1338-1380). The early
date of the manuscript makes this impossible, however, and all that can be said of its
origins is that certain features of the decoration and dialect suggest early fourteenth-
century northern France.8
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The Secret des secrez is an example of a speculum principum, or mirror of
princes, a genre that aims to provide advice to rulers on how to rule well. While
the genre has its origins in antiquity—the account of the education of Cyrus the
Great (c. 600 BCE-530 BCE) in the Cyropedia of Xenophon (431 BCE-354 BCE)
proved especially influential—it had its heyday in the Middle Ages and
Renaissance. Though the Secret des secrez situates itself in a particular historical
moment—it purports to be a letter from Aristotle to Alexander the Great (356
BCE-323 BCE)—the advice it contains is intended to be broadly applicable. The
precise nature of the contents varies from translation to translation, and even
from manuscript to manuscript, each version emphasizing different aspects of
the text. The focus in this manuscript is very much on the ruler’s physical
condition; some of the allegorical tales transmitted in other versions are omitted,
but the sections dealing with bodily disorders and with the diet most likely to
promote bodily health are retained.

The manuscript’s size suggests that it was meant for personal use rather than
ostentation, but the high quality of both the parchment and the illumination on
the opening leaf would have made this an expensive item nonetheless. Like many
copies of the Secret des secrez, this one opens with a historiated initial showing
Aristotle’s messenger presenting the philosopher’s work to Alexander. While the
artist responsible for this initial remains anonymous, it is similar in style to the
work of the great illuminator Jean Pucelle (c. 1300-1355), active in Paris in the first
half of the fourteenth century.

40 Composite Manuscript. Germany, mid-14th century.

This composite manuscript brings together a variety of texts and illustrations, all
broadly theological in nature. It opens with texts by two of the leading scholars of
the Carolingian period, Haymo of Halberstadt (d. 853) and Rabanus Maurus (c.
780-856). Exact contemporaries, both entered the Benedictine abbey at Fulda and
both studied under Alcuin of York (c. 735-804), the great architect of the Carolingian
education system. Most of Haymos literary output (which later ages frequently
confused with the writings of Haimo of Auxerre (d. 865), a contemporary) takes the
form of commentaries, and it is his commentary on the twelve lesser prophets that
is preserved here. Rabanus’ output was more varied, consisting of commentaries,
treatises, homilies, poems, and hymns; the second section of the manuscript com-
prises a series of Rabanus’ canticles and hymns drawn from various Biblical texts.
There follows a chronology of the world based firmly on the Bible, beginning with
Adam and ending with Christ’s passion. Accompanying the chronology are a
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number of diagrams setting out various
Biblical lineages. The final text included
in the manuscriptis the Anticlaudianus,
by the twelfth-century French theolo-
gian and poet Alain de Lille (c. 1128-
1202/1203). This allegorical poem
recounts a journey undertaken by Na-
ture, who, capable of creating a physical
body but not a soul with which to ani-
mate it, travels to heaven to ask for one.

These four sections of the manu-
scriptallinclude decorative elements of
one kind or another, from elaborate
decorated initials to the detailed dia-
grams accompanying the Biblical chro-
nology. The most visually striking
section of the manuscript, however,
comes between this chronology and the
Anticlaudianus, and is itself comprised
of four separate series of illustrations:
first, a series of fourteen compartments pairing figures from the Old and New Tes-
taments, a mode of exegesis common in the Middle Ages and termed typology; sec-
ond, a series of forty-eight compartments illustrating the Anticlaudianus and
includinga portrait of the author at work at his writing desk; third, sixteen vibrantly
coloured images, each accompanied by a short verse in German, depicting the events
of the fifteen days leading up to the day of final judgement, a popular theme in me-
dieval art and literature deriving ultimately from the apocryphal Apocalypse of
Thomas; and finally, a series of ten compartments illustrating the martyrdoms of
various female saints.

Beyond their broadly Christian content, there initially seems to be little that
relates these various texts and illustrations to each other. Closer examination,
however, reveals certain features that suggest that the manuscript was designed as a
unified whole. Most obvious is the reappearance throughout the manuscript of
Hermann, Abbot of Kastl, Bavaria, from 1322 to 1356. The manuscript opens with a
magnificent illuminated initial showing Abbot Hermann, identified by name in a
caption, flanked by Saint Dorothea of Caesarea (d. c. 311) and an unidentified male
saint, and the Abbot features in two other initials in the first section. He makes two
further appearance much later on: first in the sequence of images illustrating the
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Anticlaudianus—the last image in the sequence shows Abbot Hermann kneeling
before Saint Peter (to whom Kastl Abbey was dedicated) and offering him a book;
and second in the sequence of images illustrating the approach of the apocalypse—
at the end of the sequence, immediately before the day of judgement, we again find
Abbot Hermann kneeling before Saint Peter, who now has a book tucked under his
arm. Abbot Hermann's prominence is such that it is likely that the manuscript was
made in his honour. He is not, however, the manuscripts only unifying feature. A
more subtle indication comes in the place given to Saint Dorothea. We have already
seen that she is present at the very beginning of the manuscript, and she also features
as the last in the sequence of illustrations of martyrdoms. As the manuscript is
currently bound, this sequence is followed by the text of the Anticlaudianus, but rust
stains on the (blank) verso of the leaf showing Dorothea’s death, stains left by the
metal bosses of a former binding, make it clear that at some point in its life this was
the manuscript’s final leaf. Originally, then, the manuscript both began and ended
with an illustration of Saint Dorothea. Quite why the patroness of gardeners, brew-
ers, newlyweds, and (one thing leading to another) midwives should be afforded
such prominence is unclear, though if the manuscript as a whole was indeed meant
to honour Hermann of Kastl, we may assume some particular association between
the Abbot and the Saint.
On loan from a private collection.
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41 Guillaume de Lorris (c. 1200-c. 1240) and Jean de Meun
(c. 1240-c. 1305). Roman de la rose. Paris? c. 1375.

That the Roman de la rose (Romance of the Rose) was one of the most popular
works of medieval French literature can be gauged by its survival in some 320
manuscripts, or parts thereof, and its publication in no fewer than seven
incunable editions. A long, allegorical poem that adopts the literary conceit of a
dream vision, the Roman de la rose is in fact the work of two authors. The first
section, comprising just over four thousand lines, was written by Guillaume de
Lorris in around 1235 and recounts a dream in which the poem’ narrator, having
been shot by Cupid with the usual results, encounters the object of his affection
in a walled garden—she is allegorized as the rose of the poem’s title—and
attempts to win her, though without success. The second, much longer section—
at nearly eighteen thousand lines it dwarfs the first—was added by Jean de Meun
in around 1275 and follows the narrator’s ongoing attempts to win his rose, now
defended in a castle. The length of Jean de Meun’s continuation is largely the
result of a series of prolix digressions put into the mouths of various allegorical
characters with whom the narrator has dealings, including Reason, Nature, and
Genius. Highly satirical, even acerbic, in tone, the continuation frequently strays
from the central theme of love to tackle subjects ranging from free will to optical
theory, and also makes room for bitter attacks on the growing power of the
mendicant religious orders. In the end, the narrator resorts to violence and
deception in order to win his rose, a development entirely at odds with his origi-
nal characterization by Guillaume de Lorris.

In addition to proving extremely popular, the Roman de la rose also generated
a good deal of controversy and ultimately provoked one of the most famous
literary debates of the Middle Ages. Already in 1399 the French writer Christine
de Pizan (1364-c. 1430) had written a work, the Epistre au dieu damours (Letter to
the God of Love), attacking Jean de Meun’s contribution to the Roman de la rose
for its derogatory and inconsistent depiction of female behaviour. In 1400,
though apparently as a result of a personal encounter rather than in direct
response to Christine’s work, the royal secretary Jean de Montreuil (1354-1418)
produced a (now lost) treatise on the Roman de la rose in which he defended the
work. This led to an exchange of letters pitting Christine, who was supported by
the influential Chancellor of the University of Paris, Jean Gerson (1363-1429),
against Jean de Montreuil and two other royal secretaries, Pierre (fl. 1401/1402)
and Gontier Col (c. 1350-1418). Christine collected this correspondence and in
1402 presented it to the French queen, Isabeau of Bavaria (c. 1370-1435). In the
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previous year she also composed the Dit de la rose (Poem of the Rose), a further
response to Jean de Meuns, and Jean de Montreuil’s, views.

This copy of the Roman de la rose bears witness to the vicissitudes often encoun-
tered by books over the centuries. It started life as a large-format manuscript of 135
leaves containing a complete text of the poem written by several scribes in a hand-
some batarde script and adorned with twenty or so miniatures in demi-grisaille, a
technique of illustration that restricts itself to shades of grey and similarly neutral
colours. By the sixteenth century at the latest the manuscript had lost its first gath-
ering, consisting of eight leaves—that the loss had been sustained by this time is clear
from the presence of foliation in a sixteenth-century hand beginning with the I’ on
what is now the first leaf of the manuscript. In consequence of this loss, the manu-
script lacks not only the first 953 lines of the poem, but also a dozen or more of the
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miniatures it originally contained.3® In addition to having foliation added, the
manuscript was also rebound in the sixteenth century, with some of the blind-
stamped leather from this binding surviving to be incorporated into the current
binding. The fact, however, that the sixteenth-century foliation has 7, ‘ii, and ‘iii’ on
the first three leaves of the manuscript, but the number ‘iv’ on what is now
(correctly) the tenth leaf, shows that at some point these leaves had fallen out of
order, the rebinding itself being the most likely occasion. This confusion was undone
in the nineteenth century, when the manuscript was put into its current binding, but
at the cost of confusion added elsewhere: a bifolium in the seventh gathering was
inverted, again resulting in a disordering of the text. Moreover, the manuscript had
by this point lost two of its six remaining miniatures, the perpetrator cutting the
parchment so enthusiastically in the process of removing them that the incisions
also affect the following leaves. This damage was repaired with blank vellum patches
in the nineteenth century, quite possibly at the time of rebinding. Despite these
various ups and downs the manuscript survives today as an unusually fine copy, an
important witness not just to vicissitude, but also to one of the most popular and
influential texts of the Middle Ages.

42 Horae: Dutch Book of Hours. Limburg? 15th century.

To understand the Reformation it is first necessary to comprehend the evolution
of the spirituality that came to be known as the devotio moderna (literally,
‘modern devotion’), the great reforming movement that emerged in the
Netherlands in the Late Middle Ages. The devotio traces its origins to the mini-
stry of a Dutch deacon, Geert Groote (1340-1384), who in 1374 founded the
Meester-Geertshuis in Deventer as a religious house for ‘poor and pious women’
The movement was dedicated to a shared common life of spiritual reform and in
time would influence three separate but related groups: the Sisters of the
Common Life, the Brethren of the Common Life, and the Augustinian Canons
Regular, of which the great humanist and proto-reformer Desiderius Erasmus
(1466-1536) was a member. The intention of the devotio was the spiritual renewal
of Christianity on the eve of the Reformation.%

One of the ways in which this renewal occurred was through the creation,
dissemination, and use of vernacular prayer books, such as this Dutch example.
Books of hours were devotional manuals that imitated the eight canonical hours
as they were celebrated daily by the secular clergy and members of monastic com-
munities throughout Christendom. They allowed the laity to participate in this
Divine Office from their own homes, and began to appear as early as the thirteenth
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century. Groote’s great contribution to
this liturgical genre, as recorded by his
biographer Thomas a Kempis (c. 1380-
1471), was to translate ‘the Hours of the
Blessed Virgin together with certain
other Hours from Latin into the Ger-
manic language so that simple and un-
learned lay people might have them in
their mother tongue for their use in
praying on holy days, so that when the
faithful read these or heard them read
by other devout persons they might the
more easily keep themselves from
many vanities and idle conversations
and progress in the love and praise of
God aided by their sacred readings.9°
Although Groote was promoting
the use of the vernacular in prayer and
meditation at the same time as John
Wycliffe (1320-1384) in England,
Groote’s disciples never experienced the level of resistance met by Wycliffe’s
followers, the Lollards. Dutch books of hours proved to be remarkably popular
compared with their vernacular counterparts in neighbouring jurisdictions. In
fact, it is estimated that some ninety per cent of surviving books of hours from the
Northern Netherlands were actually written in Dutch, suggesting that the prayer
of the Church was becoming increasingly accessible to those who had limited
knowledge of Latin almost fifty years before the Reformation began in earnest in
Germany.®*

The Fisher manuscript follows the calendar of the Utrecht diocese and probably
comes from the province of Limburg in East Flanders. Written in black and red ink
in a hybrida script, it begins with the first chapter of the Gospel of St John, after
which follow the seven penitential Psalms, a litany of the saints, some collects, the
so-called fifteen Os of St Bridget of Sweden (1303-1373), the seven sayings of Christ
on the cross, prayers to Jesus, prayers to the Virgin Mary, prayers to St Anne, morn-
ing prayers, and a benediction. The inclusion St Bridget’s Os is significant since they
are a series of spiritual ejaculations based on thirty years of the nun’s visions, in
which she is critical of a Church badly in need of reform.®?
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43 Andrea Fiocchi (c. 1400-c. 1452). De Romanorum magistratibus. Italy,
after 1450.

Fenestella (c. 52 BCE-c. 19 CE) was a prominent historian who lived under the
early Roman Empire and whose writings on a wide range of antiquarian topics
influenced such important figures as Pliny the Elder (23/24-79) and Asconius
Pedianus (c. 9 BCE-c. 76 CE). He was not, however, the author of the work
preserved in this manuscript, De Romanorum magistratibus (On the
Magistracies of the Romans). That, rather, was Andrea Fiocchi, who attributed it
to Fenestella perhaps in order to increase its authority, perhaps as a literary
conceit.

From his earliest years, Fiocchi moved in powerful circles. He received his
education in Florence under the protection of Alemanno Adimari (1362-1422),
Archbishop of Pisa, and as a young man was tutor to Francesco de’ Medici, a
member of the influential banking family that would come to rule the city of
Florence. It was his employment in around 1430 by Gabriele Condulmer (c.
1383-1447), however, that secured Fiocchi’s future, for in 1432 Condulmer
became Pope Eugene IV. This lead to a series of appointments for Fiocchi: apos-
tolic secretary, apostolic notary, papal scribe and abbreviator, canon of San
Lorenzo in Florence. While his attachment to Eugene enabled Fiocchi’s rise,
however, it also meant he had to share in any papal misfortune, and when polit-
ical unrest forced Eugene out of Rome in 1434, Fiocchi followed him into exile.
But Fiocchi was no idle exile and played an active part in both the humanist and
religious controversies of the time: in 1435 he participated in a famous debate
between Leonardo Bruni (c. 1370-1444), humanist Chancellor of the Florentine
Republic, and Eugene’s apostolic secretaries on the nature of the Latin language
and the development of modern European vernaculars; and in 1438 he attended
the Council of Ferrara, established by Eugene to counter the Council of Basel,
which was hostile to the idea of papal supremacy. Eugene was finally able to
return to Rome in 1443, and Fiocchi returned with him. Upon the Pope’s death
in 1447, Fiocchi entered the service of Eugene’s successor, Pope Nicholas V
(1397-1455), in which he remained until his own death in around 1452.

The humanist historian Flavio Biondo (1392-1463), another participant in the
debate of 1435, mentions Fiocchi as the author of works on the history of law, and
it was probably in the context of this interest—in addition to the more general in-
terest of the Renaissance humanists in the Classical past—that he wrote De Ro-
manorum magistratibus, since many Roman magistrates fulfilled alegal as well as
a political function. The work also covers the major Roman priesthoods, such as
the pontifex maximus, whose title would ultimately devolve upon the Pope, and
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the Vestal Virgins. At least
seven printed editions ap-
peared in the fifteenth cen-
tury, and several more in the
sixteenth and seventeenth.
Suspicions as to the work’s
true author emerged by the
end of the fifteenth century,
though it was not until 1561
that an edition appeared
under Fiocchi’s name.

The Fisher manuscript,
which was a bequest to the
University of Toronto from
Henry Scadding (1813-1901),
is written on paper in a clear,
humanist hand, with two
leaves added in a second, less
skilled hand, to replace leaves
that had been lost. The bind-
ing of blind-stamped leather
over oak boards is contempo-
rary with the manuscript’s
production.

44 Thomas a Kempis (c. 1380-1471). Dell’immitatione di Cristo. Venice?
1460-1480.

The Imitation of Christ was second only to the Bible in popularity among the adher-
ents of the devotio moderna—a movement discussed more fully in the entry on the
Fisher’s Dutch book of hours (no. 42 in this catalogue)—and would become a core
text for both Catholics and Protestants even after the Reformation. Its authorship
has been a source of contention for centuries, and has been variously ascribed to St
Augustine of Hippo (354-430), St Bernard of Clairvaux (1090-1153), St
Bonaventure (1221-1274), and Jean Gerson (1363-1429), among others.?? Like many
works emanating from the spirituality of the devotio moderna it is anonymous, in
keeping with the belief that attaching one’s name to a work offered for God’s glory
was an act of pride. There was also a firm belief that, since the literature of the move-

116



FIS<Medieval Books g29>.gxp_Medieval 26/11/22 2:00 PM Page 117§



FIS<Medieval Books g29>.gxp_Medieval 26/11/22 2:00 PM Page 11%

Certaine Worthye Manuscripts

ment had flowed from the members’ shared experiences and would return to their
use, it was in reality common property and should not be assigned to any one
person.®* Nevertheless, it is now generally agreed that the meditations are the work
of Thomas a Kempis, who was educated by the Brethren of the Common Life at
Deventer, and subsequently became a member of the Augustinian Canons. The
earliest dated copy of the Imitation is from 1427, when Thomas would have been
about forty-seven years old. The text survives in some eight or nine hundred manu-
scripts as well as in a hundred early printed editions.%

While its popularity among Catholics is understandable, the acclaim it enjoyed
among Protestants may at first blush seem remarkable. Owing to the rootedness of
the devotio moderna in the Scriptures, the Reformers saw in the Imitation a spiritual
tool that married sound doctrine with personal renewal built upon a solid Biblical
foundation. As a result, Caspar Schwenckfeld (1490-1561), the Silesian Reformer,
produced the first Protestant translation in 1531,%¢ while modified English editions,
undertaken by the Puritan Edward Hake (fl.1564-1604) and the Anglican priest
Thomas Rogers (c. 1553-1616), demonstrate the broad popularity of the book well
into the reign of Queen Elizabeth I (1533-1603). As late as the eighteenth century,
John Wesley (1703-1791), the founder of Methodism, credited the Imitation with
helping him develop his own brand of spirituality. In 1725, after his mother Susanna
(1669-1742) and he had read the book, he wrote that ‘the nature and extent of
inward religion, the religion of the heart, now appeared to me in a stronger light
than it ever had done before’®” The enduring strength and appeal of the Imitation
appears to be its ability to build bridges, both across the centuries, as well as across
the splintered character of Christianity itself.98

The Fisher manuscript is a rare early Italian translation of this devotional classic.
While it may be inappropriate to apply the term devotio moderna to the humanist
movement that was taking hold in some parts of Italy in the later Middle Ages, there
was certainly common cause between those wishing to purify Christendom in both
northern and southern Europe at that time. A parallel spirit of reform emerged in
the Italian peninsula in the fifteenth century, associated with such people as
Antonio, Cardinal Correr (1369-1445) and Pope Eugene IV (c. 1383-1447). The
preface to this translation of the Imitation attributes it to one of their sympathizers,
Lorenzo Giustiniani (1381-1456), the Patriarch of Venice, who worked deter-
minedly for the renewal of the Church in his own diocese. The first printed Italian
translation of the Imitation was produced at Venice in 1488, and twelve Italian
editions would follow before 1530. None of these editions, however, credits the
translation to Giustiniani, and none includes the text found in this manuscript.
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45 Christine de Pizan (1364-c. 1430). Le livre de paix. Northern France,
C.1470.

Christine de Pizan was one of the most significant writers and thinkers of the Late
Middle Ages, and France’s first professional woman of letters. Although born in
Italy, she spent most of her life in Paris, her father having moved the family from
Venice when he took up the position of royal astrologer in the court of Charles V
(1338-1380). Following the early death of her husband, Christine turned to writing
to support herself, her mother, and her three children. Initially making a name for
herself—and, just as importantly, attracting patrons—as a writer of ballads,
Christine went on to produce works in a variety of genres in both poetry and
prose, the best-known of which are her allegorical works in defence of women,
such as the Livre de la cité des dames (Book of the City of Ladies) and the Livre des
trois vertus (Book of the Three Virtues). With the development of academic
feminist criticism over the second half of the twentieth century, Christine’s views
on the role of women in society have attracted a good deal of scholarly attention,
with one critic describing her as ‘the mother of humanist feminism’9?

Towards the end of her career, Christine turned her attention to the fractious
political situation in France, producing a series of works of political philosophy.
The Livre de paix (Book of Peace), the last in this series, was also her last major
work. Written in two stages in 1412 and 1413 during brief lulls in the civil strife
between the Armagnac and Burgundian factions of the French royal house, the
Livre de paix offers political guidance to Louis de Guyenne (1397-1415), heir
apparent to the French crown. Though less explicitly concerned with women
than some of her earlier works, the Livre de paix nevertheless takes a markedly
feminist approach: by emphasizing the foundation of good government in
prudence, and by demonstrating women’s exercise of prudence in many spheres
of life, Christine developed what might be called an image of an androgynous
ideal of monarchy capable of being exemplified as much by a woman as a man’'°°

Manuscripts of the Livre de paix are extremely rare, with just three copies
known to survive, one of which Christine herself produced as a presentation
copy for John the Fearless (1371-1419), Duke of Burgundy.*** The Fisher’s manu-
script, which was made some sixty years later, was commissioned by Jean V de
Créquy (c. 1395-1474), a counselor to Philip the Good (1396-1467), Duke of
Burgundy. The Créquy coat of arms, a wild cherry tree in red on a gold field,
appears in an illuminated initial at the beginning of the text. The most visually
striking feature of the manuscript, however, is a superb half-page miniature by
the Flemish artist Jean Hennecart (fl. 1454-1475) that depicts Christine present-
ing her book to Louis de Guyenne. The Fisher copy also features a fine, if rather
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curious, tree-calf binding. This binding was added when the manuscript was
proposed for the library of Louis XVIII of France (1755-1824) and incorporates
Louis’s cypher; the sale fell through, however—quite why is not known—and the
manuscript never entered the French royal collection. Its most recent private
owner was Pierre Bergé (1930-2017), partner of Yves Saint Laurent (1936-2008).

46 Marcus Tullius Cicero (106 BCE-43 BCE). De officiis. Paris? not before
1471, probably 1481-1491.

Renaissance humanism was divided between those for whom Cicero was the
only proper model for Latin prose style and those who, while admitting Cicero’s
importance, were prepared to submit to the influence of other authors too. (This
struggle between the devotees of Cicero and their opponents was carried on in
the ancient world by more physical means, if a graffito found in the villa of L.
Albucius Celsus at Pompeii is anything to go by: si tibi Cicero dolet vapulabis’ (‘if
you don't like Cicero you will be flogged’).) The centrality of Cicero to humanist
intellectual history is, in other words, undeniable. Indeed, one might even say
that Cicero, ably abetted by Petrarch (1304-1374), played a crucial role in setting
Renaissance humanism in motion, for Petrarch’s rediscovery of Cicero’s letters to
Atticus (c. 110 BCE-32 BCE), and the desire it instilled in him to seek out similar
ancient treasures, has come to be seen as a defining moment in the early devel-
opment of the humanist spirit.

Itis hard to underestimate the importance and influence of Ciceros De officiis (On
Duties), the work preserved in this manuscript. Written in 44 BCE, at a time when
Cicero was an active participant in Roman politics, the De officiis is a three-part
dialogue on moral duties addressed to the author’s son. The first part covers what is
honourable, the second part what is advantageous, and the third part considers the
best course of action when what is honourable and what is advantageous are in
conflict. Immediately and permanently popular in antiquity—Pliny the Elder
(23/24-79) stated that one should always have a copy about one’s person—the
influence of the De officiis continued through Augustine (354-430) and Jerome
(347-420) to Petrarch (1304-1374) and Erasmus (1466-1536), and beyond. Voltaire
(1694-1778) remarked in his Dictionnaire philosophique (Philosophical Dictionary)
that it is ‘the most useful treatise on morality that we have’

The manuscript is intriguing in a number of ways. Most significantly, it
provides important evidence for the transition from manuscript culture to
print culture that was under way in the second half of the fifteenth century.
Although itself written out by hand, the manuscript is copied from two printed
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editions, the text of Cicero’s De officiis coming from an edition printed in Paris
in 1471-1472 and the text of the accompanying commentary by Pietro Marso
(1441-1511) coming from a Venetian edition printed in 1481. The precise rela-
tionship between our manuscript and the two printed texts remains somewhat
mysterious, as does the reason for which the manuscript was made. It appears
to have been produced in the circle of the humanists Johann Heynlin (c. 1425-
1496) and Guillaume Fichet (1433-c. 1480), the founders of the Sorbonne Press,
perhaps in preparation for the printing of a new edition. If it was produced as a
‘working copy, however, it is a particularly fine one. Both the text and
surrounding commentary are written in a highly professional hand, and the
manuscript features a large number of initials painted in red and gold. It also
enjoys an illustrious provenance, the binding suggesting that it once belonged
to a Dauphin of France, probably the future Francis II (1544-1560).
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47 Lorenzo Valla (c. 1407-1457). Elegantiae. Italy, 1485.

When the University of Toronto’s library was lost to fire in 1890, it contained (as
far as can be ascertained) just one early manuscript: a fifteenth-century copy of
Lorenzo Vallas Elegantiae linguae latinae (Elegance of the Latin Language).*>
Opver the years, the University acquired replacement copies of at least some of the
prominent books that had perished in the flames. The loss of the University’s
copy of the 1491 de Plasiis edition of Dante (c. 1265-1321), for example—a book
that, according to William Henry van der Smissen (1844-1929), a librarian at the
time of the fire, ‘Every student and graduate will remember™°—was repaired
through the donation of another copy from the personal collection of Milton A.
Buchanan (1878-1952), Professor of Italian and Spanish in the first half of the
twentieth century. It was not until 2019, however, that the Fisher Library was able
to make good the loss of the Valla manuscript through the acquisition of another
fifteenth-century copy of the Elegantiae.

In terms of both content and context of production, this manuscript belongs
firmly to the Renaissance. Lorenzo Valla was a leading Renaissance humanist in
the first half of the fifteenth century who, despite being a Catholic priest,
enjoyed a difficult relationship with the Church. A skilled Latinist, Valla used his
linguistic expertise to question the Vulgate translation of the Bible and to argue
that the Apostles’ Creed could not have been composed by the Apostles. Most
famously—most notoriously—he applied himself to disproving the authenticity
of the Donatio Constantini (Donation of Constantine), a document purporting
to be an imperial decree issued by Constantine the Great (c. 272-337) whereby
secular authority over the Western Roman Empire was transferred to the Pope,
but actually a forgery of the eighth or nineth century. In the Elegantiae, Valla
subjects the Latin language itself to critical appraisal and advocates for the
superiority of Classical usage over later medieval developments. This view
would quickly become central to humanist scholarship and education.

Given Valla’s place in the humanist tradition, it is fitting that the Fisher’s
manuscript appears to have been produced in an educational context. The scribe
identifies himself as Federicus son of Petrus—his surname has unfortunately
been erased—and tells us that he was just sixteen when he wrote out the manu-
script, presumably as part of his schooling. The copying was, in fact, a shared
labour as several distinct hands are present, employing humanist scripts rang-
ing from moderately formal to hastily cursive. The manuscript also comes with
an interesting provenance, having once belonged to Count Guglielmo Libri
(1803-1869), a mathematician and unusually determined book thief, who
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pillaged the public collections of France following his unfortunate appointment
as secretary of the Commission du Catalogue général des manuscrits des biblio-
theques publiques de France (Commission for the General Catalogue of
Manuscripts in French Public Libraries), eventually amassing a collection of
some 30,000 items.

48 Clément Prinsault (fl. 1466-1470). Traité de blason. Northern France,
C. 1492.

Clément Prinsault begins his short treatise on heraldry by claiming Alexander
the Great (356 BCE—323 BCE), Hector, and Julius Caesar (100 BCE-44 BCE) as the
earliest armigers. Modern scholarship prefers to date the emergence of heraldry
in a more or less recognizable form to the middle of the twelfth century, though
its ultimate origins remain disputed. Once it had emerged, however, it soon
began to accrete ‘rules and terminology’ and develop ‘ever more complex
patterns’'® With increasing complexity came the need for explanatory texts like
Prinsault’s, which dates from around 1470 and was based partly on earlier works
and partly on consultation with contemporary heralds.'®> Quickly establishing
itself as a standard introduction, it circulated in both manuscript and print well
into the seventeenth century.
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Although it is a secular text, Prinsault’s arrangement of his treatise into twelve
chapters was made, in the author’s words, ‘in reverence to the twelve blessed
apostles. This authorial nod to religious sensibilities is greatly extended in this
particular manuscript by the addition of a half-page miniature of God the Father
enthroned, a full-page miniature of the Arma Christi, or Arms of Christ, and a
poem on these arms by Jean Molinet (1435-1507). The inclusion of the Arma
Christi is fairly frequent in late medieval prayer books, but rare in manuscripts of
Prinsault’s treatise, and their presence transforms this copy into a hybrid secular-
devotional book. Their depiction in the manuscript effectively blends the
heraldic and the religious: the miniature is simultaneously a traditional cruifix-
ion scene, with Christ crucified on Calvary and the Virgin Mary and St John the
Evangelist in attendance at the base of the cross, and an heraldic achievement,
with the crucified Christ and the Instruments of the Passion as charges on an
escutcheon and Mary and John playing the role of supporters on a compartment.

The exact context of the manuscript’s production, and the motivation for this
pronounced blending of the secular and the devotional, is difficult to reconstruct,
though the prominence afforded to the La Haye coat of arms makes some sort of
association with this family likely. The manuscript appears to have been modified
shortly after its original production by the addition of a short section at the end.
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This additional section opens with a full-page rendering of the arms Jean
d’Armagnac (1467-1500), duc de Nemours, placed so as to face a similar render-
ing of the La Haye arms at the end of the manuscript as it was originally
produced. Jean dArmagnac married one Yolande de la Haye (d. 1517) in 1492, and
the modification of the manuscript may well be related to this event. Whatever
the identity of its original owner, however, it is clear that the manuscript
remained in use for at least two centuries, as many of the dozens of coats of arms
included in it have been annotated in a 16™-century hand, while the nine shields
illustrating the basic armorial tinctures—or, argent, gules, azure, sable, vert,
purpure, ermine, and vair—have annotations in a seventeenth-century hand.

49 Book of Hours. Rhineland, late 15th century.

The text of this book of hours was produced in the Rhineland towards the end of
the fifteenth century; the illustrations are a little later, having been added at some
point in the sixteenth century. Like many books of hours from the Netherlands
and Germany, the text is in a vernacular language—in this case Middle Low
German—rather than Latin. This eschewal of Latin is typical of prayer books
produced under the influence of the devotio moderna movement, and was part of
the movement’s attempt to spread its message to all levels of society, not just the
educated elite.’®

Like most books of hours, this one begins with a calendar. In addition,
however, to the listing of the various fixed feast days month by month, there is
also included a computistic calendar setting out the full nineteen-year cycle of
the golden number. It had been known since at least the fifth century BCE that,
although the solar and lunar calendars do not keep step with each other over the
course of a single year, the two can be correlated over alonger period of time, with
nineteen solar years being equal to 235 lunar months.'*7 Using this nineteen-year
cycle, a number can be assigned to each year to indicate the dates of each new
moon for that year. By the twelfth century this number had come to be termed the
aureus numerus, or golden number, an honour bestowed upon it because of the
importance of the lunar calendar within any given year for the fixing of the date
of Easter and all related moveable feasts and seasons.**

Most of the text of this book of hours is written on paper in black and red in a
gothic cursive script. It also features, however, nine elaborately decorated
Lombardic initials, and the leaves on which these initials appear are of vellum
rather than paper. This use of vellum and paper together was not uncommon in
late medieval manuscript production: vellum remained the preferred medium,
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especially for luxury manuscript; but paper was rather less expensive (though
still far from cheap). It appears that the Lombardic initials were originally the
only decorative element in the manuscript, but in the sixteenth century a series of
minjatures was added. These miniatures follow one of the two illustrative
sequences commonly found in books of hours: a sequence illustrating the
Passion of Christ, which corresponds to the section of text called the Hours of the
Cross. (The other sequence, absent here, illustrates the Nativity of Christ, and
corresponds to the Hours of the Virgin.) In this book of hours, the section of text
known as the Suffrage of the Saints is also illustrated. The choice of which saints
to include allowed for the customization of a book of hours in accordance with
the inclination of either artist or patron (or both). In this case, the saints
portrayed are Saint Apollonia (d. 249) and Saint Margaret of Antioch (c. 289-c.
304). The former, as patron saint of dentists, proudly grips a bloody tooth in a pair
of tongs; the latter nonchalantly dispatches a dragon.
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50 Girolamo Benivieni (1453-1542). Psalmi penitentiali di David tradocti
in lingua fiorentina et commentati per Hieronymo Benivieni. Florence, late
15th century.

The career of Girolamo Benivieni mirrors the history of his natal city,
Florence, in the closing decades of the Quattrocento and opening decades of
the Cinquecento: his youthful activity as a poet coincided with the great
period of creativity under Lorenzo the Magnificent (1449-1492); he
subsequently followed the extreme piety of Girolamo Savonarola (1452-1498)
to its destructive end; and he finally established himself as an elder statesman
of Florentine letters under the restored Medici. Afflicted with poor health
from his youth, Benivieni devoted himself to his studies, excelling in Latin,
Greek, and Hebrew, though it was the vernacular poetry of Dante (c. 1265-
1321) and Petrarch (1304-1374) that most attracted him. His own early success
as a poet allowed him into the most rarified artistic and intellectual circles,
and he became close friends with Giovanni Pico della Mirandola (1463-1494).
Together with Pico he fell under the spell of Savonarola, which led to his
participation in the infamous Bonfire of the Vanities. Even after the
Dominican friar’s own fiery demise, however, Benivieni remained true to his
memory, and his poetry—including the translation of the Penitential Psalms
contained in the present manuscript—took a decidedly spiritual turn.
Nevertheless, he was able to reconcile with at least some of the Medici—
ousted from Florence in 1494 at Savonarola’s instigation and restored in 1512—
and enjoyed in particular the patronage of Lucrezia de’ Medici (1470-1553),
daughter of Lorenzo the Magnificent and a fellow devotee of Dante.'°9
Alarge part of the significance of the Fisher’s manuscript of the Psalmi pen-
itentiali di David (Penitential Psalms of David) lies in its close association with
Benivieni himself. Though the text of both the psalms and the accompanying
commentary has been copied out in a practiced humanist hand by an unknown
scribe, the manuscript also contains corrections and annotations in Benivieni’s
own hand, as well as his autograph on the first leaf. More generally, the manu-
script exemplifies many of Benivieni’s particular interests, some of which can
be traced from his youth, some of which he owed to the influence of Savonarola.
While his choice of text is evidence of the latter—the Penitential Psalms take
sin and repentance as their theme, two topics dear to Savonarola’s heart—his
decision to translate these psalms into Italian was, on the one hand, made pos-
sible by his training in Hebrew, and, on the other, indicative of his lifelong in-
terest in vernacular poetry; and his decision to employ Dante’s terza rima in
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his translation evinces Benivieni’s at-
tachment to this poet in particular. (In
1506 Benivieni would publish an
edition of the Commedia (Divine
Comedy), and in 1515 he would col-
laborate with Lucrezia de’ Medici in
applying to Pope Leo X (1475-1521),
Lucrezia’s brother, for his support
in securing the return of Dante’s
body from Ravenna to Florence.)"°
Benivieni’s translation of and com-
mentary on the Penitential Psalms
eventually found their way into print,
issuing from the presses of Antonio
Tubini (fl. 1500-1518) and Andrea
Ghirlandi (fl. 1500-1518), two printers
who had themselves been enthusiastic
supporters of Savonarola.
This manuscript formerly belonged
to Milton A. Buchanan (1878-1952), Professor of Italian and Spanish at the
University of Toronto, whose extensive collection of Renaissance books now forms
part of the Fisher Library’s European literature holdings.

51 Jean Marot (1463-1523) et al. Recueil de rondeaux. France, 1500-1515.

The rondeau was one of the most popular French verse forms of the late medieval
and early Renaissance periods. One of the formes fixes, or fixed forms, the
rondeau had its origins in dances songs structured around alternating solo
passages and group refrains. Early in the development of the rondeau several
variant forms coexisted and most rondeaux were written to be set to music. By
the late fifteenth century, however, the rondeau had become a more purely
literary form and such poems were often composed without any expectation of
musical performance—of the 122 rondeaux found in this manuscript just six are
known to have been set to music."* Moreover, a single variant had come to
dominate: a fifteen-line form in which the refrain, several lines long in early
rondeaux, had been replaced by a rentrement, a single line set outside the other-
wise strict rhyme scheme.

All of the poems collected in this manuscript, which dates from the early
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sixteenth century, follow this late form of the rondeau. The poets represented
include Jean d’Auton (fl. 1499-1528), Pierre Gringore (1475-1538), Jean Marot
(1450-1526), and Octavien de Saint-Gelais (fl. 1490-1505), all of whom belonged to
the Grands Rhétoriqueurs, an innovative group of court poets active from around
1460 to 1520. The most famous of these poets today is Pierre Gringore, at least in
part owing to his prominent (if largely unhistorical) role in Notre-Dame de Paris
(The Hunchback of Notre-Dame) by Victor Hugo (1802-1885). It was long believed
that Gringore directly supervised the making of this manuscript, and it is true that
he almost certainly had a hand in the production of another manuscript from the
same period."* Evidence for a direct connection between Gringore and the Fisher
manuscript is, however, weak; the connection was made by a former owner of the
manuscript, the French bibliophile Count Auguste de Blangy (1833-1918), on the
grounds that seventy-six of the 122 poems in the manuscript also appear in a
collection 350 rondeaux long attributed to Gringore. It has recently been pointed
out, however, that there is little evidence that Gringore assembled the 350
rondeaux, and he certainly did not write all of them."3 Nevertheless, it is not
unlikely that one of the poets represented in the manuscript arranged for its
production, so Gringore’s involvement remains a possibility.
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Whoever oversaw the manuscript’s production, the numerous initials and
pilcrows, painted in gold over alternating red and blue, and the handsome, calli-
graphic script argue for an intended audience among aristocratic circles, prob-
ably at the court of Louis XII of France (1462-1515) and Anne of Brittany (1477-
1514). A number of the poets whose work appears in the manuscript had very
close ties to this court: Pierre Gringore was one of Louis XII's favourites; Jean
d’Auton was his official historiographer; and Jean Marot was secretary to Anne of
Brittany, before becoming the official poet of Louis XII, and later Francis I (1494~
1547). A courtly context would also account for the theme of all of the poems in
the collection: courtly love. Though far from being the only concern of the
Grands Rhétoriqueurs—indeed, they are best known today for their stylistic
practices, and especially their complex word play—courtly love is nevertheless a
recurrent element in their poetry, as it had been in much French poetry of the
medieval period. The theme is approached from a number of angles, and the
collection includes poems ranging from flirtation to adoration to complaint.
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The term ‘incunabula’ refers to books printed in the West after the invention of
the moveable-type printing press by Johannes Gutenberg (c. 1400-1468) around
the year 1450, and before 1501. The word ‘incunabulum’ in Latin means ‘cradle;
thereby conveying the idea of the infancy of printing in Europe, long after similar
technology had been developed in East Asia. Was the invention of the printing
press a revolution? Some have argued that it was, and certainly the press helped
prepare the way for social revolutions like the Reformation by allowing for the
easier dissemination of information. Multiple copies of texts could now be
produced within a relatively short space of time and at a relatively low cost, mean-
ing more people were reading and more ideas were being spread across a broader
expanse of territory. But the books themselves did not look strikingly dissimilar
from the manuscripts that preceded them. The new typefaces generally imitated
the national hands of the countries in which they were designed; illumination
and rubrication remained consistent features; bibliographical information, when
recorded at all, was still generally confined to the colophon at the end of the book
rather than at the beginning on a title page; and it was not at all unusual to find
books being printed on vellum instead of on the relatively new medium of paper.
These were indeed products of a wonderful new technology, but they remained
medieval books nevertheless.
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52 Gratian (fl. twelth century). Decretum. Mainz: Peter Schoffer, 1472.

While the development of printing with moveable type in Europe is forever and
inextricably tied to the name Johannes Gutenberg (c. 1400-1468), the contrib-
ution of Peter Schofter (c. 1425-1502 or 1503) is also worthy of memory. Having
spent the early part of his career in Paris working as a scribe, Schoffer collabo-
rated with Gutenberg in the early 1450s on the printing of the famous forty-two-
line Bible. The collaboration was not to last, however: by the end of 1455 Schofter
was testifying against Gutenberg in a case brought by Johann Fust (c. 1400-1466),
whose substantial loans had underwritten Gutenberg’s enterprise; and by 1457,
with Gutenberg effectively bankrupted by the legal proceedings, Fust and
Schofter had gone into business together. Fust died in 1466, but Schoéfter carried
on the business under his own name, producing over 250 books, pamphlets, and
broadsides by the time of his death in 1502 or 1503.

This leaf from an edition of the Decretum (Decree) of Gratian printed by
Schoffer in 1472 exemplifies the continuity between the earliest printed books
and the manuscript tradition that preceded them. Such continuity is hardly
surprising, for not only did manuscripts provide the only model of book produc-
tion for the first printers, but scribes from the manuscript tradition—scribes
such as Peter Schoffer—were actively involved in early printing. To begin with,
this copy of the 1472 Decretum is printed on vellum, the medium that had
dominated manuscript book production. Moreover, the layout of the text on the
page follows longstanding manuscript traditions: the division of the main text
into two columns was common in manuscript copies of reference works like the
Decretum; and the arrangement of the commentary in the margins, which
derived ultimately from the practice of adding marginal notes by hand, also had
along history. The use of colour, too, gives the leaf a particularly medieval aspect.
In this copy, the initials, pilcrows, and running head have been added by hand,
the initials and pilcrows in spaces left for that purpose by the printer, with the
alternation of red and blue a common feature of manuscripts of the late medieval
period. The rest of the rubrication, however, is printed, making this an early
example of printing in two colours. This would have required that each sheet be
put through the press twice, a technically challenging, and costly, exercise. None
of this is to say, however, that Schoffer was out of touch with recent developments
in book design, as is evidenced by his typefaces. The main text of the Decretum is
printed with the type from his forty-eight-line Bible of 1462 and has been
described as fere-humantistica, or ‘almost humanist'—it is, in other words,
influenced by the humanist scripts emerging in Renaissance Italy."4
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Nevertheless, Schoffer was producing an essentially medieval book; not only
that, he was reproducing the text of a quintessentially medieval work. By the early
twelfth century, canon (or church) law was in great need of reorganization.
Existing compilations of the law were confused, even contradictory, and unsuited
to ‘an institution [the Papacy] which had shaken off the domination of the
Emperor and was becoming an arbiter of European politics:"*> As a resident of the
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town of Bologna, the Camaldolese monk Gratian was in an excellent position to
tackle the problem. A university—the first modern university—had been
founded in Bologna in 1088 and was at the centre of revived interest in Roman
law, as embodied in the Corpus iuris civilis (Corpus of Civil Law) of the Emperor
Justinian (c. 482-565). Justinians great project of codification provided a clear
model for Gratian, and the result was a work, the Decretum, that would form the
basis of the Corpus iuris canonici (Corpus of Canon Law). This great collection of
canon law would only be superseded in 1917, when Pope Benedict XV (1854-1922)
promulgated the Code of Canon Law.

This leaf was presented to Marion Brown, the first Head of Rare Books and
Special Collections at the University of Toronto, by Hellmut Lehmann-Haupt
(1903-1992), the author of one of the accompanying essays.

53 Raoul Lefévre (fl. 1460-1464). Le recueil des histoires de Troyes. Bruges:
William Caxton, 1474 or 1475.

Raoul Lefevre, sometime chaplain to Philip the Good (1396-1467), wrote his
Histoire de Jason (Story of Jason) in around 1460, followed by this romance, Le
recueil des histoires de Troyes (Collected Stories of Troy), some four years later. A
translation of the Recueil by William Caxton (c. 1422-c. 1491), entitled the
Recuyell of the Historyes of Troye, appeared in 1473 or 1474 from Caxton’s own
press—the first printed book in English. About a year later Caxton published the
original French text. The French Recueil is without doubt one of the earliest
books printed in that language, and perhaps even the first, as was maintained by
the great nineteenth-century bibliographer Jacques-Charles Brunet (1780-1867)
in his influential publication the Manuel du libraire et de lamateur des livres
(Handbook for Booksellers and Booklovers).' More recent research suggests that
three books printed in Lyon by Guillaume Le Roy (fl. 1473-1488) may rival that
claim, though the precedence of Caxton’s French Recueil is still asserted in much
contemporary scholarship.’” One thing is certain: Caxton was the first to print
bilingually in English and French, and this book is also the first instance of a
French literary work to appear in that tongue. The two foremost English incuna-
bulists, Paul Needham (1943- ) and Lotte Hellinga (1932- ), suggest that the
Recueil was printed in the Low Countries in 1474 or very early 1475, based in large
part on a comparison of the type and paper stock used in this book with that
found in Caxton’s two previous publications, the English Recuyell and The Game
and Playe of the Chesse."'® Indeed, the French Recueil is printed using the first type
created by Caxton.
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The Fisher copy of the French Recueil en-
joys an extraordinary provenance, having
belonged to some of the most important
private libraries in Britain and America
from the eighteenth to the twentieth cen-
turies. According to Thomas Dibdin
(1776-1847), George Spencer (1758-1834),
24 Earl Spencer, purchased the volume
from the Duke of Roxburghe sale of 1812.
John Ker (1740-1804), 3'4 Duke of Rox-
burghe, had purchased it ‘in a deficient
state ... of Mr. Payne, for 5, 5s.; and after
it had been deprived of several other
leaves, in order to render the copy in the
Royal Library perfect, it was obtained at
the sale of the Duke’s Library, by the pres-
ent Noble Owner of it, for no less a sum
that 116/, 1151’9 (Such a detail provides
some insight into the value increasingly
placed on Caxton imprints in the first quarter of the nineteenth century.) Unlike
most of the incomplete copies, however, the Fisher’s has both its first and final
leaves. After Earl Spencer, the book passed to parliamentarian and Roxburghe
Club member John Dent (1761-1826), whose library was sold in 1827.2° It was
then purchased by the London solicitor Philip Augustus Hanrott (1776-1856) and
sold in 1833 to Bertram Ashburnham (1797-1878), 4" Earl of Ashburnham.'?' The
book was subsequently sold in 1897 to ‘an eccentric Manchester collector’ Richard
Bennett (1844-1900).">*> Bennett’s entire library was purchased for £130,000 in
1902 by the American banker John Pierpont Morgan (1837-1913)'*. The renowned
antiquarian book dealer Hans P. Kraus (1907-1988) then acquired the book, selling
it to the Mexican American industrialist Roberto Salinas Price (1936-2012) in
1971. Only seven copies (including this one) survive and they may be found in the
British Library (which has two copies), Windsor Castle, the John Rylands Library
of Manchester, the Bibliotheque nationale de France, and the Morgan Library in
New York.
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54 Moses Maimonides (1138-1204). Mishneh Torah. Rome? Shelomoh bar
Yehudah and Ovadiah bar Moshe, c. 1475.

Rabbi Moshe ben Maimon, known also as Maimonides or by the acronym
Rambam, was perhaps the greatest Jewish philosopher of the medieval period.
The Mishneh Torah (Repetition of the Torah) is his codification of Jewish law.
Although it was criticized by several rabbinic authorities, the Mishneh Torah
quickly gained renown and spread through much of the Jewish world; it is still
widely studied today. It is not surprising, therefore, that it was printed more than
once in the early period of Hebrew printing.

This edition, apparently the first of this work to be printed, is undated and
lacks a title page. Towards the middle of the book, however, one finds a colophon
that identifies the printers as Shelomoh bar Yehudah and Ovadiah bar Moshe,
but does not mention a date or place of printing. On the basis of codicological
and other considerations, scholars assert that it was printed in Rome in around
1474-1475: it is widely accepted that the earliest printed Hebrew books are a group
of undated and unlocalized books that are believed to have been printed in Rome
in around 1469-1475, shortly after the beginning of printing in Latin there,'*
and certain features of this book, such as the colophon and the printing of the text
in two columns, point to its originating at the later end of that range.’* More
generally, however, a number of the book’s features mark it out as an early exam-
ple of printing in Hebrew, and of the printing of this work in particular. In
addition to the lack of a title page, it does not have any decoration or ornamental
frames and it contains the text of the Mishneh Torah alone; that is, it does not
contain any commentaries, which soon became standard in editions of the
Mishneh Torah. Finally, the text is in a square typeface that could almost be
mistaken as being manuscript.'26

The Mishneh Torah is divided into fourteen books and this edition contains
them all in a single volume. At the end of some of the books there are undated
ownership inscriptions in both Hebrew and Italian. All of the inscriptions appear
to belong to the same person, Shabtai Beniventi/Sabbato Benevento, from Siena.
In various places throughout the book one finds corrections to—or perhaps some
sort of (self?)-censorship of—the text, especially in relation to words and phrases
that refer to non-Jews and apostates. These corrections may not be in the same
hand as the ownership inscriptions. Headings are provided in manuscript on
many of the pages and are probably also in the second hand. In two places, mani-
cules have been drawn in the margin to indicate a particular section of the text.
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55 John Duns Scotus (c. 1266-1308). Quaestiones in quattuor libros
Sententiarum. Venice: Johannes de Colonia and Johannes Manthen, 14762

This incunabulum, a commentary on the Sententiae (Sentences) of Peter Lombard
(c.1096-1160) by the great thirteenth-century Scottish theologian Duns Scotus, is
printed on vellum rather than paper. Johannes Gutenberg (c. 1400-1468) had
himself printed his famous Bible using both media, with 135 copies issued on paper
and another forty-five on vellum, of which a remarkable thirty copies survive.'*” It
was less usual, however, to print a scholarly work like this one on vellum, and this
is in fact that only known vellum copy of this edition of Scotus. Moreover, over the
course of the five or so decades of incunable printing, printing on vellum became
less and less common (though it never disappeared entirely). The cost of vellum
had always made printing an entire edition on this medium a financial
impossibility, and as printing moved away from the model of individual patronage
that had prevailed for the production of most deluxe manuscripts to one based on
multiple purchasers, the printing of even a limited number of special presentation
copies, copies that may well make use of vellum, became unnecessary.'?® The
addition of an elaborate illuminated initial, the other feature of this copy most
obviously inherited from the manuscript tradition, was very common in the early
years of printing. Indeed, it was expected, and even required in order to complete
the text. Printers commonly left a space for such initials, as had scribes before them,
sometimes with a small guide letter to make sure that the illuminator did not go
astray. The completion of the text by hand in this way was an additional expense
for the book’s owner, however, and many early books have their initials left
‘unrealized’—that is, the space for the missing initial is left empty.

The fact that this copy, and apparently this copy alone, is printed on vellum, together
with its elaborate illumination, hasled to speculation regarding the book’s early prove-
nance. The scholar who prepared this edition of Scotus’ commentary was the Cam-
bridge-trained theologian Thomas Penketh (d. 1487), who at the time of its publication
was Chair of Theology at the University of Padua. In 1477, however, Penketh took up
the Chair of Theology at the University of Oxford, and it has been suggested that he
brought this specially produced vellum copy back to England with him to present to
his patron. By the early 1480s Penketh had entered the circle of Richard (1452-1485),
Duke of Gloucester, later Richard III, and if this relationship had already been established
by 1477 it is possible that Penketh presented the book to the future king."* Any link
with Richard is highly speculative, however—there is no external evidence and any
internal evidence was lost when the book was rebound in the 1920s. The book’s most
famous recent owner was the great American collector Estelle Doheny (1875-1958).
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56 Publius Terentius Afer (c. 190 bce-c. 159 bce). Comoediae. Treviso:
Hermanus Levilapis, 1477.

The Roman dramatist Publius Terentius Afer, known in English as Terence, wrote
only six plays, all comedies, but this was enough to secure his legacy. The details
of his life, as with so many ancient authors, are obscure, but the biographer
Suetonius (c. 69—after 122) reports that he was born at Carthage but later enslaved
and brought to Rome. Suetonius, however, was writing some three centuries after
the fact and his account cannot be verified. Nevertheless, Terence’s cognomen
Afer, ‘the African, is suggestive. First performed at Rome in the 160s BCE,
Terence’s plays established themselves at the heart of the Latin canon. Julius
Caesar (100 BCE-44 BCE) may have complained that Terence’s comedy lacked
energy, but the purity of his Latin was unimpeachable—Caesar himself admitted
him to be a puri sermonis amator (‘lover of pure diction’) and so great a stylist as
Cicero (106 BCE-43 BCE) praised his elegance and sweetness."*® Despite comic
plots involving plenty of lust, greed, and deceit, the quality of Terence’s Latin
ensured the survival of his works through the Christian Middle Ages, during
which they remained standard school texts. As a result, they survive in no fewer
than 650 medieval manuscripts. Terence’s popularity continued in the early years
of printing and his works appeared in over a hundred incunable editions.

This copy of the 1477 edition printed by Hermanus Levilapis (fl. 1474-1494)
features a number of manuscript embellishments. As often, the printer has delib-
erately left space for the addition by hand of initial letters, and these have been
filled with Roman square capitals in a variety of colours, each with a delicately
patterned background. In some parts of the commentary that surrounds the
main text of the plays, pilcrows have been added between sentences and certain
words carefully underlined. And on many pages, the printed text is surrounded
by neat handwritten notes in red ink. Such manuscript additions are not uncom-
mon in early printed books. More mysterious are the spaces left at various points
for text in Greek. The printer clearly had access to some Greek type—in the
commentary in particular there are short phrases printed in Greek—but perhaps
not much, for although some Greek words are printed in the life of Terence that
precedes the text of the plays, in most places where Greek text is required there is
simply an empty space. On some pages these empty spaces appear alongside
examples of printed Greek.

The provenance of this copy is also noteworthy, as it belonged to two histori-
cally significant collections. In the sixteenth century it was owned by the
Neapolitan polymath and bibliophile Gian Vincenzo Pinelli (1535-1601), whose
library comprised 8,500 printed books and hundreds of manuscripts. One of
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Pinelli’s many interests was optics, and Galileo was a frequent visitor to his library
in the 1590s. In the eighteenth century this same copy was in the collection of
Richard Farmer (1735-1797), Master of Emmanuel College, who did important
early work on how Shakespeare (1564-1616) used Classical authors. Like Pinelli,
Farmer was a bibliophile, and his library too numbered over eight thousand
books. Moreover, Farmer seems to have been proud of the history of his copy of
Terence, noting on the flyleaf: “This book was from the Pinelli Library.

57 Nicolas de Byard (fl. c. 1300). Flos theologiae; Juan de Torquemada
(1388-1468). Quaestiones euangeliorum tam de tempore quam de sanctis.
Basel: Johann Amerbach, not after 1481.

For most of the medieval period, books were stored in chests called armaria. As
collections, and especially collections housed in institutions such as
monasteries and universities, grew larger, this method of storage became
increasingly inconvenient—not only did it require a large number of chests, but
with the books piled up on top of each other it was often necessary to move
many out of the way to reach the one that was needed. As a result, the practice
emerged of storing books on shelves. While this improved access, it also left the
books—extremely valuable items, even after the advent of printing—much
more vulnerable to theft. One solution, developed in the fifteenth century, was
the chained library. In a chained library, some or all of the books, though
usually only large, expensive refer-
ence volumes, would be secured to
the shelves by chains attached to
their bindings. This arrangement
came with complications of its
own, for a chained book could only
be read in close proximity to where
it was stored—book chains were at
most five feet in length, and
generally closer to three or four
feet. Nevertheless, the practice
remained common until the beginning of the eighteenth century, by which
time books had become inexpensive enough for the costs involved in chaining
them to outweigh the benefits of enhanced security. Several late medieval and
early modern chained libraries survive, the largest of which is the famous
library of Hereford Cathedral.’!

144



FIS<Medieval Books g29>.gxp_Medieval 26/11/22 2:01 PM Page 145@

Incunabula

Books retaining their chained bindings, such as this copy of the Flos theologiae
(Flower of Theology) and the Quaestiones Euangeliorum (Examinations of the
Gospels), are relatively rare, as the chain was an unnecessary encumbrance once
the book was no longer secured to a shelf. In this case, fifteen links survive with a
combined length of about a foot and a half, though the chain would originally
have been somewhat longer. The chain is attached to the top edge of the rear
board, indicating that this book was probably stored flat with the front edge
facing out, a common arrangement in early chained libraries. When the inten-
tion was to stand a book on its end it was usual to attach the chain to the front
edge of the binding. This practice gradually emerged during the early modern
period, though even then it was usual to have the front edge facing out rather
than the spine.’3 The rest of the binding features blind-stamped doeskin, which
has been dyed a distinctive pink. Discolouration of the dye in certain areas
reveals that some of the binding’s original furniture—central and corner bosses,
and probably a title label on the upper board—has been lost.

The two theological texts found in this book have both been attributed to Juan de
Torquemada, an influential Spanish cardinal of the fifteenth century. The author-
ship of the Flos theologiae remains an open question, however, and it is more often
thought to have been written by the Dominican friar Nicolas de Byard.

58 Marcus Tullius Cicero (106 bce-43 bce). On Old Age and On
Friendship; Buonaccorso da Montemagno (1391 or 1393-1429). On True
Nobility. Westminster: William Caxton, 1481.

This volume, one of only thirteen complete copies known in existence, contains
the first translation of any Classical author into the English language, as well as
the first humanist text ever to be ‘Englished’, Buonaccorso da Montemagnos On
True Nobility. A fine example of fifteenth-century typography and rubrication, it
is also an excellent example of a late medieval book. Caxton, who had begun his
working life as a merchant on the Continent, initially established a press in
Bruges in 1473. Three years later he returned home to England, where he set up
shop near the Houses of Parliament in Westminster. Over the course of his career,
he is believed to have printed more than one hundred works, and is credited,
through the dissemination of these texts, with having made an important
contribution to the standardization of the English language.

The first treatise in this volume, issued as Caxton states in the colophon ‘at the
playsir solace and reuerence of men growyng in to olde age; is an apologia for the
abilities and wisdom of those living through their senior years. As is the case with its
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companion texts, the introduction and epilogue were composed by Caxton himself.
Sir John Fastolf (1378-1459) had caused the translation of Ciceros On Old Age to be
made by William Worcester (c. 1415—c. 1482) from a French version completed in
1405 by Laurent de Premierfait (c. 1370-1418). Fastolf had established his reputation
fighting in the Hundred Years War and is believed to be one of the prototypes for
Shakespeare’s beloved character, Falstaff. After his retirement from military service,
an important literary circle grew up around him that celebrated French and English
letters. The translation of the other two treatises, On Friendship and On True
Nobility, is attributed to Sir John Tiptoft, Earl of Worcester (1427-1470), who has
the ignominious distinction of being known as the ‘butcher of England” for his
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notorious ruthlessness during the War of the Roses. He was a cultured English
Humanist as well, however, who had spent a number of years studying in Italy,
befriending among others the Florentine bookseller Vespasiano da Bisticci (1421-
1498). Whereas William Worcester had relied upon a French source for his trans-
lation, Tiptoft, who had been a Latinist at the University of Padua, returned to the
original Classical source for his rendition of On Friendship. As Roger Ellis notes in
The Oxford History of Literary Translations into English, it would seem that Caxton
printed On Old Age first and then decided to add Tiptofts translation of On
Friendship, partly because that was the order in which Cicero had originally written
them, but also because, as Caxton states in his epilogue, ‘ther can not be annexed
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olde age a bettir thynge than good and very friendship*3 The Buonaccorso was
included, the printer suggests, as an excellent example of Ciceronianism.

The Fisher copy enjoys a most interesting pedigree. The first mark of ownership
reads ‘per me thomas shupton’ in a late-fifteenth- or early-sixteenth-century hand.
Whether this is the Thomas Shupton who appears in the register of monks admitted
to Cistercian Abbey of Whalley in Lancashire before 1500 will no doubt be a question
of interest for those researching the booK’s early provenance.®* In the seventeenth
century, the volume formed part of the library of the avid book collector Sir Robert
Coke (1587-1653), who was elected to Parliament for Coventry in 1614. That library
was inherited by Coke’s nephew, George Berkeley, 1% Earl of Berkeley (1628-1698),
from whom it passed to Sion College, London, in 1689. There it remained until 1977.
After being purchased by Laurence Witten Rare Books at the Sotheby’s sale of that
year, the volume had its Victorian binding removed, and a tasteful brown, blind-
tooled goatskin binding with clasps, sympathetic to late medieval taste and crafted
by the renowned English bookbinder Bernard C. Middleton (1924-2017), was
added. The book was subsequently acquired by the Mexican American industrialist
and author Roberto Salinas Price (1936-2012), from whose estate the University of
Toronto obtained it in 2018.
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Diplomatics is the scholarly discipline that focuses on the critical analysis of
historical documents. It concentrates its study specifically on the protocols
observed by document makers in any given place and time which ensure a
record’s authenticity. The specific emphasis of the discipline, therefore, is on the
relationship between documentary evidence and reality. As the artifacts in this
section of the exhibition demonstrate, spiritual, legal, and economic documents
had to be both reliable and authentic in order to be effective. Those who drafted
such documents in the Middle Ages did so by observing accepted conventions
and introducing certain visible cues that ensured that a record could indeed
stand as a surrogate for the act to which it attested, with the authenticity it
claimed to have.’®> The application of diplomatic scrutiny to documents had its
beginnings in 1440 with Lorenzo Valla (1407-1457), whose examination of the
Donatio Constantini (Donation of Constantine) led to his judgment that the arte-
fact was, in fact, a forgery. The formal rules of the discipline, however, were not
developed until Jean Mabillon (1632-1707) composed his De re diplomatica (On
Diplomatics) in 1681.
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59 Chirograph. Norwich? 1156.

The word chirograph, from cheir (‘hand’) and grapho (‘to write’), is simply the
Greek equivalent of the Latin manuscriptum (‘manuscript’). In diplomatics,
however, it has a very precise meaning, referring to a legal document containing
multiple copies of the same text written out on a single sheet. The sheet was then
cut into pieces, with each party to the transaction thereby retaining an identical
copy of the text. Two measures were typically taken to guard against possible
forgery. First, the cuts made to divide up the document were usually wavy
or jagged, the distinctive join that
resulted meaning that only the authen-
tic pieces would fit back together.
(These indented edges led to such
documents being called ‘indentures’)
Second, the word chirograph, variously
spelled, was often written over the join
before the cut was made, so that not only
would the edges of the two pieces have
to match, but the separated halves of the
letters would have to line up as well.
Physically, then, the chirograph func-
tions in much the same way as a tally
stick, examples of which are also
included in the exhibition, with the
authenticity of the original item guar-
anteed by the distinctive way in which it has been divided.

Of the two features used to guarantee authenticity, only one is present in this
chirograph: the bottom half of the word ‘CIROGRAPVS’ can be seen at the top of
the document, but with a straight rather than a wavy or jagged cut running
through it. (Frequently, the opposite is true, with the word absent but the distinc-
tive cut present; in such cases, it was common practice to copy the text on to two
separate sheets—a quicker and easier process than making multiple copies on a
single sheet—and then overlap the edges of the two sheets before making the
distinctive cut.) The present chirograph dates from the middle of the twelfth
century and records an agreement between, on the one hand, Prior Richard and
the Convent of Norwich, East Anglia, and, on the other, Richard son of Turkill of
Nereford. The name Turkill is of particular interest. It is a Latinized form of the
Norse name Thorkild and suggests the ongoing presence of a Danish population
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in East Anglia—this region had, after all, once been part of the Danelaw, and the
whole of England had been under Danish rule as recently as 1042. The main text
of the document is written out in a practiced hand that displays certain Anglo-
Saxon features—note in particular the distinctive W in ‘Norwicensem. Added to
the end of the document in a second hand is a list of witnesses. Whereas the cut
made through the word chirograph attests to the authenticity of the physical
document, the witnesses can be called upon to attest to the document’s contents,
including the identity of each party involved.

60 Collection of Four Medieval Seal Matrices. England, 13th and 14th
centuries.

Although the medieval world knew of various methods for the authentication of
documents and records, as the tally sticks and chirograph featured elsewhere in
this exhibition attest, it is the seal that has become emblematic of this process.
Medieval seals employed a variety of materials, from the familiar wax seal to the
more specialized lead seal of the papal bull (examples of both of which may also
be found in this exhibition); the Byzantine emperors, and later their Holy Roman
counterparts too, even issued decrees with seals of gold, so-called chrysobulls.
All these seals had in common, however, the need for a matrix, a sealing device
whereby the design of the seal could be impressed upon whatever material was
being used.

These four seals matrices, all of which are English and date from the thirteenth
and fourteenth centuries, demonstrate
some of the variety to be found in the
matrices themselves. Matrices could be
manufactured from all manner of materials,
from ivory to agate, but metal was the most
common, and these matrices are all of either
copper or bronze. Two common styles of
matrix are also represented, the ‘chess piece’
matrix, which was intended to stand upright
but could also be hung from a strap, and the
flat matrix, which was meant to be worn
around the neck, its flat design allowing it lie
flush against the body. While matrices were
designed to produce impressions in a vari-
ety of shapes, three of the most common

151



FIS<Medieval Books g29>.gxp_Medieval 26/11/22 2:01 PM Page 152@

Certaine Worthye Manuscripts

were the circle, the oval, and the vesica (or pointed oval, a shape usually associ-
ated with the seals of women and religious entities).!3®

In terms of the design of the impressions that these four matrices produce,
each combines text and image, as is usually the case with medieval seals.
Frequently, the two aspects of the design combine to refer in some way to the
identity of the seal’s owner. Thus the seal identified by its legend as belonging to
the Convent of the Preachers of the Virgin Mary features an image of the Virgin
and Child, with a tonsured monk in prayer below. The seal whose legend iden-
tifies John of Messingham as its owner repeats this motif, with John also depicted
in prayer beneath the Virgin and Child, the scene enriched in this case by the
addition of two stars and a tree or vine. In other cases, the relation between the
owner and the design is less clear. The seal featuring the legend ‘Sanctus
Stephanus’ and an image of Saint Stephen the Protomartyr (c. 5-c. 34) may have
belonged to a religious foundation dedicated to the Saint, though given its
circular shape it is possible it simply belonged to an individual who had adopted
Stephen as a patron saint. Perhaps the most interesting of the legends on these
seal matrices is found on the matrix featuring an image of a leopard. Here there is
no apparent relation between legend and image, and the significance of the latter
cannot be ascertained, though it seems likely that the leopard was some sort of
personal emblem. Rather, the legend is self-referential, providing instructions on
how to approach a document to which the seal has been applied: frange lege tege’
That is, break the seal, read the document, and then hide it from prying eyes. The
nature of the instructions suggest, moreover, that this seal served a different
purpose from the pendent seals commonly attached to medieval documents.
While such seals did not have to be broken in order for the document to be read—
they simply hung from the bottom of the document and authenticated it—the
instruction to break and then read suggests that this matrix was meant to be used
to seal private letters, a practice that became increasingly common during the
post-medieval period. Here, then, the seal serves not so much to authenticate the
document—though it may have retained that function too—as to guarantee that
it has not been tampered with and that its contents therefore remain unread.

61 King John (166-1216). Royal Charter. Ludgershall? 1204.

This charter, bearing the great seal of King John, confers upon John the Butler
about sixty acres of land in Woodhouse, Hull, and Overthorpe previously held by
one Wulmer of Woodhouse, for the price of one mark of silver paid annually. The
document is quite possibly in the hand of Simon Fitz Robert (d. 1207), Clerk of
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the Royal Chamber, then Archdeacon of Wells, and is witnessed by a variety of
eminent personages including John de Gray (d. 1214), Bishop of Norwich,
Geoffrey Fitz Peter (d. 1213), 1% Earl of Essex, and William de Cantilupe (d. 1239),
King John’s steward. The single vellum leaf has the text written on the flesh side in
a beautifully rendered royal chancery script typical of the era, with no evidence
of ruling. The obverse side of the red wax seal depicts the king in his posture as
administrator of justice, while the reverse side shows him riding a horse in
knightly style. The seal is suspended from the document by a tri-coloured cord of
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white, brown, and green. Given the number of communities in England that bore
the name Woodhouse at this time, and the fact that neither John the Butler nor
Wulmer of Woodhouse (nor Overthorpe for that matter) can be definitively
identified, the part of the kingdom to which the document pertains remains
something of a mystery, though indications are that the lands were likely in
Yorkshire.’¥” Dated 17 January 1204 at Ludgershall, which is situated about
twenty-six kilometres northeast of Salisbury, the charter was composed while
King John was on progress through Wiltshire and Hampshire, and is one of many
issued during the period.'3

The document is a fine example of what Hubert Hall (1857-1944), the
renowned Reader of Paleography at the University of London, described in 1908
as a ‘transitional charter’’® In the last decade of the twelfth century, charters
began to display stylistic variants that departed slightly from their Anglo-
Norman predecessors. The superscription, for example, now regularly begins to
include the formula ‘Dei gratia’ (‘by the grace of God), and concessions are
granted using the royal plural. The words ‘confirmasse’ (‘to have confirmed’) and
‘per manum ... (‘by the hand [of] ...") are included, as are the calendar and regnal
dates of the monarch. The plica or flap is blank with no text beneath.

62 Wooden Tally Sticks. England, 1250-1275.

If diplomatics is ‘the study of the creation, form, and transmission of records, and
their relationship to the facts represented in them and to their creator, in order to
identify, evaluate, and communicate their nature and authenticity’*4°, tally sticks
stand as an excellent subject for non-codicological investigation. These two
sticks, carved from hickory, record financial transactions involving two thir-
teenth-century men: Fulk Basset and Robert of Curclington. Wooden tally sticks
had been used in commerce for thousands of years, originating in ancient
Mesopotamia. Pliny the Elder (23-79) even comments on the best wood from
which to make them.#* They were certainly the most common medium used for
the accurate preservation of financial records in England for centuries, beginning
in the twelfth. (In fact, they were not officially abolished until 1826.) Indeed, in
the Middle Ages their use appears to have been preferred to the recording of
financial transactions on vellum in registers or rolls. At Michaelmas 1224, for
example, the Exchequer’s office purchased five shillings’ worth of wooden rods,
but only four shillings’ worth of parchment.*#* Tally sticks could perform multi-
ple functions, serving as receipts as well as records of debt. The names of those
involved in the transaction would be written on a stick, with the amount of
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money owed or paid recorded in a series of notches (a v-shape for pounds, broad
grooves for shillings, sharp cuts for pence). The stick would then be split
lengthwise, with one half being given to each party. At the time of the reconcili-
ation of the account, both parties would bring their respective sticks with them to
be reunited. If the halves did not fit exactly, then a forgery was clearly involved. In
this sense, then, tally sticks were like chirographs since, like them, they are bipar-
tite, requiring reunification to ensure validity.

The Fisher tally sticks record that £9.4s.4d. were received from Fulk Basset for
the farm of Wycombe. This was probably the Fulk Basset who became Bishop of
London in 1241, and died of the plague in 1259. The second stick reads: ‘£4.8p.
from Robert of Curclington for an injustice. They were probably part of the large
cache of sticks housed over the centuries in and around the Palace of
Westminster, until the office of the Receipt of the Exchequer was abolished in
1834. In October of that same year, in an act of supreme inefficiency, the sticks
that had been stored for centuries in the Houses of Parliament were overstufted
into a furnace beneath the House of Lords to be burned, resulting in a conflagra-
tion that destroyed the old medieval buildings, now replaced by Pugin’s grand
pile that sits at the edge of the Thames.'#3 The simple tally stick provides the origin
of many English words and expressions still used in modern conversation includ-
ing stock, stockholder, and tallying up.
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63 Euphemia, Countess of Ross (d. c. 1395). Property Deed. Aberdeen,
1392.

Euphemia, Countess of Ross, issued this charter on 20 August 1392 in confirmation
of a transfer of land from Thomas de Laske and John de Fothes to Euphemia’s kins-
man David Fleming (d. 1406). This was the culmination of a complex series of
transfers that took place over a number of years and involved certain lands in the

Barony of King Edward, of which Euphemia was baroness.'#* David Fleming, a
member of the influential Biggar branch of the Fleming family, had by the time of
this charter already distinguished himself at the Battle of Otterburn, a famous
Scottish victory over the English. Always high in the favour of Robert III of
Scotland (c. 1337-1406), in 1404 Fleming was appointed guardian to the king’s son
and heir, the future James I (1394-1437). He would prove successful in this role,
though at great cost: while traveling with his ward through Lothian in 1406,
Fleming and his party were attacked by a larger force under James Douglas of
Balvenie (1371-1443), later Earl of Douglas. Fleming was killed; the prince escaped,
though only to be captured a month later by English pirates and spend the next
eighteen years in exile.45
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The details of the arrangement between the two parties to the land transfer
are guaranteed by a set of witnesses, whose names are listed in the charter; the
authenticity of the charter as a document, however, is guaranteed by its two
well-preserved pendent seals. The first of these is the seal of Euphemia and
features three coats of arms: Euphemia’s own arms as Countess of Ross (gules
three lions rampant argent within a double tressure flory-counter-flory of the
same); the arms of her first husband, the crusader Walter Leslie (d. 1382), (azure
on a bend ermine three buckles gules); and the arms of her second husband,
Alexander Stewart (c. 1343—c. 1405), Earl of Buchan, better known as the Wolf
of Badenoch (azure three garbs or). The second seal is that of Robert Stewart (c.
1340-1420), brother of the aforementioned Alexander—they were sons of
Robert II of Scotland (1316-1390) and younger brothers of Robert III—and one
of the most powerful Scottish noblemen of his day. Robert Stewart would later
become Duke of Albany, but at the time of this charter he was Earl of Fife, and
it is his arms as such that feature on the seal (or a fess chequy argent and azure
of three rows a lion rampant gules). To complicate matters, however, Robert
Stewart’s seal is not used in his own name, but rather in the name of Alexander
Leslie (d. 1402), Euphemia’s son by her first marriage and, therefore, Robert
Stewart’s step-nephew. Leslie, as is explained in the text of the charter, did not
have his own seal with him. It is perhaps ironic that Robert Stewart’s seal
appears on a charter transferring land to David Fleming given that they were
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destined to become bitter enemies—Fleming as the guardian of the future
James I; Robert Stewart, who had designs of his own on the throne, as a
suspected plotter against the life of the young prince, his own nephew. Such
were the convolutions of Scottish politics at the time.

64 Pope Boniface IX (d. 1404). Papal Bull of Indulgence Addressed to the
Faithful in the Diocese of Salzburg. Rome, 1400.

In later medieval Catholicism, an indulgence was a means of reducing the
temporal punishment experienced by a soul in Purgatory after death, obtained
after the completion of certain pious works, or in exchange for a donation that
would benefit the church and its mission on earth. This papal bull (so-called for
the lead seal hanging from the document, known in Latin as a bulla) granted
tive years indulgence to those who assisted with the preservation and conserva-
tion of the parish church of St Stephen the Protomartyr (c. 5-c. 34) in the village
of Krumbach, Austria, which was at that time in the Diocese of Salzburg. The
indulgence could be obtained either by lending a ‘helping hand, as the
document states, suggesting actual physical labour, or by giving alms to assist
in the restoration of the parish fabric. It is probably no coincidence that a tower
was being added to St Stephen’s in the very year that this indulgence was
granted. This fair copy of the bull was transcribed by the grossator (or papal
copyist) Gerlacus, whose autograph appears at the bottom of the plica (or fold)
on the right-hand side. He would have received the text from Antonio Panciera
(d. 1431), papal abbreviator, whose name appears above Gerlacus, though by his
pseudonym, ‘A. de Portugruaro. Panciera was active in the papal curia from
1390 to 1402, and as abbreviator would have been responsible for drawing up
the initial text of the bull before turning it over for copying.'4® By 1400,
Panciera was also serving as secretary to Pope Boniface IX. While the majority
of the indulgence is written in a fine papal chancery minuscule hand, the intro-
ductory protocol is inscribed in a gothic majuscule, perhaps by a calligrapher.
Hidden beneath the plica, or fold, on the left is the signature of S. de Aquila—
that is, Stefano Massi de Aquila (fl. 1380-1407)—who at various times in his
career at the papal court served as calligrapher and scriptor (or scribe). He also
worked as taxator, or the scribe responsible for setting taxes on papal
documents. This is likely to be the capacity in which he appears here, since the
Roman numerals ‘x X} indicating the amount of tax to be paid, appear above his
name in their expected position.’#” As with most papal bulls, the document is
ruled in dry point, and pricking is evident on the vertical edges of the
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document. The leaden seal, attached by red and yellow silk threads, features the
Pope’s name on the obverse side, with the image of Saints Peter and Paul on the
reverse. In this one document, therefore, is a brief lesson in medieval diplo-
matics, indicating the number of people and items involved in ensuring the
validity of papal communication, which was subject to forgery at this time,
sometimes with disastrous consequences.
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The nineteenth century saw a revival in the medieval aesthetic that expressed
itself not only in literature, visual art, and architecture, but also in the so-called
‘minor arts’ of stained glass, calligraphy, and book production, including paper
making, book illustration, printing, and binding. While the movement romanti-
cally harkened back to the pre-Modern era, it did so with an eye to the future,
attempting to reintegrate the craft and artistry of the Middle Ages into a post-
industrialized world that seemed to care more for efficiency than for beauty.
Troubadours, knights, ladies, and monks featured prominently in this revival, ‘a
fantasy space with real lines of connection to the human spirit and imagina-
tion’'48 As historian Leslie Workman (1927-2001) put it, ‘medievalism ... is the
Middle Ages in the contemplation of contemporary society’*4® For many crafts-
men of the period, medievalism entailed a rejection of the utilitarianism that had
come to dominate so much of Victorian capitalist society, critiqued by authors
such as Charles Dickens (1812-1870) and George Eliot (1819-1880). Indeed,
several of its chief exponents in the book arts, including William Morris (1834-
1896) and other members of the Arts and Crafts Movement, were political social-
ists who viewed contemporary print with contempt, evidence of the moral
decline of their societies in general. The new yellow-back novels, commonly
found in any railway station, with their cheap paper, thin inks, and lurid cover art
stood in stark contrast to their idealized impression of the medieval manuscript
tradition. Books, it was felt, should raise the moral fibre, not lower it even further.
The irony, of course, was that the expense that went into the production of many
of these deluxe volumes generally put them well beyond the reach of the very
classes they most hoped to elevate.
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65 Antiphonarium and Breviarium. Florence? 15th century, with 19th-
century additions.

This massive antiphonal owes its size to its function within the celebration of the
monastic or cathedral liturgy. Bound in near-contemporaneous, thick oak
boards (probably not the originals), the scanty remains of the leather covering are
still visible, with the boards’ edges protected by fiercely ragged metal pieces that
have done damage to more than one librarian over the years. Two of the original
four bosses remain, as does evidence of clasps. If the binding is interesting, the
interior leaves are even more so, and not simply owing to the beauty of the
Gregorian chant notation and of the Gothic liturgical script finely inscribed on
the pages. In the course of any given month, all of the 150 Psalms would be
chanted during the singing of the eight offices that punctuated the liturgical day,
beginning with Matins and ending with Compline. While the texts of the Psalms
themselves would be committed to memory relatively quickly (given the
trequency with which they were repeated in the course of the year), the antiphons
that introduced them would not. The reason for this was that antiphons varied
from day to day and liturgical season to liturgical season. The solution was to
produce a large volume, such as this one, around which several cantors could
stand and together sing the antiphons proper to any given day, rather than issuing
several smaller books for choral use. In this case, the antiphons cover the period
from the first Sunday in Lent until the fifth Sunday after Easter. It should be borne
in mind that vowed religious communities often had slightly different liturgies
from one another, or from the general Roman Rite, and the antiphonal selections
varied accordingly. Based on the antiphons found herein, it would seem highly
likely that this book was used by a Franciscan community for several centuries.’>

The warm, round, gothic script in which the texts are transcribed is typical of
liturgical books found in southern Europe, but with certain paleographic
features characteristic of northern Italian scribes. The great curiosity of this
manuscript, which has caused some to consider it a work of art, while others have
dismissed it as a work of vandalism, is its decoration. The originally restrained,
dignified, fifteenth-century Lombardic initials have, in most places, been obliter-
ated, painted over in a Rococo style with gilt acanthus leaves framing initials now
inhabited by such Florentine musicians as Francesco Landini (c. 1325-1397),
Andrea de’ Servi (d. 1415), Lorenzo Masi (d. 1372/1373), Gherardello da Firenze (c.
1320-1362/1363), Niccolo da Perugia (fl. second half of the fourteenth century),
Vincenzo da Rimini (fl. middle of the fourteenth century), and Antonio “Zacara’
da Teramo (d. c. 1415). One initial includes a tiny copy of the Adoration of the
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Magi by Gentile de Fabriano (c. 1370-1427) while another features the Madonna
in Adoration by Fra Filippo Lippi (c. 1406-1469). Two others appear to be copied
from frescoes by Benozzo Gozzoli in the Riccardi Palace, while several are simi-
lar in style to those found in the Squarcialupi Codex of the early fifteenth century.
In almost every case where an initial has been redecorated, the exuberant flour-
ishes actually obscure the accompanying text and music, rendering the begin-
ning of many antiphons useless to those who had not committed them to
memory. It is uncertain exactly when these changes occurred, or how many
hands were involved. More than a generation of curious researchers have now
turned their attentions to the book, attempting to explain the possible reasons for
the alterations. Were they intended to ingratiate one of the manuscript’s owners
with powerful members of Florentine society? Did the manuscript fall out of
regular liturgical use at some point in its history and become a practice vehicle for
aspiring illuminators? Scholars continue to struggle with this intriguing volume,
while the public, for completely different reasons, are simply struck by its anach-
ronistic elegance.’> Spectrographic analysis has now definitively confirmed that
these images appeared in the nineteenth century, when a romantic obsession
with all things medieval was sweeping the newly industrialized Europe.’>*> The
only question that remains is, why?

66 Book Casket. Southern France or Spain? c. 1500; A. M. Doret (fl. 1922),
A. Spear (fl. 1922), and A. Scott Carter (1881-1968). Presentation Casket.
Toronto, 1922.

In the Middle Ages, book caskets were effectively strong boxes aimed at the
protection of the volumes enclosed within them. Also known as ‘Bible-caskets’
and ‘Missal-caskets, it was generally more valuable, often illuminated manu-
scripts that were safeguarded inside, but not exclusively so. There are also
instances of undecorated religious texts being so housed, based on the signifi-
cance or even totemic value placed on the item by the owner. In either case, the
cost of the production of something like this iron book casket from late fifteenth-
century Spain or France had to be at least commensurate with what would even-
tually lie within it. Coffers of this size and weight also suggest something about
the secure portability of books from place to place, as evidenced by their depic-
tion in Renaissance paintings. One example is the anonymous ‘Rest on the Flight
into Egypt, a product of the Antwerp School from the 1530s in which the Virgin
and Child sit next to a partially opened casket in which a book is visible towards
the back.’>3 The decoration of the Fisher’s coffer is limited to its intricate wrought-
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iron filigree pattern laid over a simple wooden box. Similar caskets from the same
period are often decorated inside and out with scenes from the Scriptures or with
Classical motifs.

More than four hundred years separate this late medieval iron book casket
from the one designed by Alexander Scott Carter and executed by A. M. Doret
and A. Spear to house an illuminated manuscript, also made by Carter, marking
the death of the Canadian retail magnate Sir John Craig Eaton (1876-1922). The
medieval-revival presentation casket is made of silver and leather with three
jewelled bosses on top of a domed lid, and bears the inscription ‘In memory of Sir
John Craig Eaton, Knight, late President of the T. Eaton Company Limited,
Toronto and Winnipeg, who died the thirtieth day of March, Anno Domini
MCMXXII R.I.P; written in black Gothic script on a silver band around the base
of the lid. It also features two silver handles, the Eaton family’s coat of arms, and
the embossed and painted allegorical figures of virtues and muses on the lower
part of the casket. The interior is lined in red velvet with gold piping. The manu-
script contained within, which was given to Lady Eaton (1879-1970), is a tour de
force of Canadian medievalism. Its treasure binding is composed of black velvet
over wooden boards with lacquered silver and gems on the upper cover, four
silver bosses on the lower cover, and green moiré doublures on the inside. The
embossed and painted coat of arms of Sir John Craig Eaton features prominently.

Carter, who was a member of the Royal Institute of British Architects, immi-
grated to Toronto from Britain in 1912 and quickly became associated with the
decorative and heraldic arts in the city. He had studied decoration under Sir
William Blake Richmond (1842-1921) of the Royal Academy, who had been inti-
mately associated with the Arts and Crafts Movement at the end of the nineteenth
century. Among Carter’s many Canadian commissions were the design and
execution of the coats of arms of the international universities that adorn the
north and south walls of the Great Hall of Hart House (c. 1920); the interior
decoration of the Lady Chapel (1927) and the reredos (c. 1940-1941) of St
Thomas’s Church, Huron Street, Toronto; and the coat of arms for the new
Municipality of Metropolitan Toronto (1953). Included among his patrons were
Canadian worthies J. P. Bickell (1884-1951), Lady Eaton, Sir Joseph Flavelle (1858-
1939), Gerald Larkin (1885-1961), the Right Hon. Vincent Massey (1887-1967), Sir
Vincent Meredith (1850-1929), Sir Edmund Walker (1848-1924), Sir Frederick
Williams-Taylor (1863-1945), and E. R. Wood (1866-1941). Examples of his works
may also be found in the collections of Queen Elizabeth II, the Duke of
Devonshire, the National Gallery of Canada, the Royal Ontario Museum, and the
Art Gallery of Ontario.’>*
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67 Seder mah she-omrim kodem Birkat ha-Mazon ... ha-kol ketivat yad
mamash ... nikhtav bi-defus Amsterdam ... Fiirth, 1737 or 1738.

This small Hebrew manuscript, the title of which may be translated as The Order
of What Is Said [i.e., The Prayers Said| before the Blessing after Meals ... All
Handwritten in Amsterdam Type ..., may be considered a precursor to
Medievalism. While Jews had wholeheartedly adopted the printing press almost
from the moment of its invention, they did not abandon the manuscript tradi-
tion. To this day, Torah scrolls, Esther scrolls, and other ritual texts are copied by
hand by professional scribes. But scribes also produced other works, and in the
eighteenth century, especially in German-speaking lands, wealthy Jews often had
a particular interest in illuminated manuscripts for personal use; this manuscript
is one such case. The elaborate title page says that it was written in Fiyorda in
498—that is to say, in Fiirth, Germany, in 1737 or 1738—and that it was hand-
written in the Amsterdam letter-type. By the end of the seventeenth century, the
Hebrew printing of Amsterdam was considered the best to be found anywhere, so
much so that Hebrew printers in other areas attempted to attract buyers by
proclaiming that their books were printed in Amsterdam type (with the word
‘type’ in very small letters).”> Thus, this manuscript is an interesting blend of
manuscript and print cultures.
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The manuscript comprises twenty-three leaves containing various blessings,
such as a grace to be said after meals, prayers to be said before sleep and travel,
and a blessing of the new moon. It is enlivened by beautiful colour illuminations.
The title page depicts Moses and Aaron beneath two lions. The initial word of
Psalm 137 (‘By the rivers of Babylon’), which refers to life in the Diaspora, is the
belly of a two-headed eagle with a crown; the eagle is probably meant to symbol-
ize exile in Germany, where the scribe is working. Other illustrations are likewise
related to the text; the prayer for someone departing on a voyage, for example, has
an illustration of a man sitting on a horse.’s®

68 Ernesto Sprega (1829-1911). Collection of Ten Illuminated Medieval-
Revival Miniatures. Vienna or Monaco, 1890-1900.

The production and sale of medieval-inspired miniatures such as these examples
flourished at the end of the Victorian era as the Arts and Crafts Movement looked
backwards to the Middle Ages for its inspiration. While most were honestly
created in homage to Europe’s medieval past, others were most certainly forgeries,
happily acquired by unwitting buyers as souvenirs of ‘the Grand Tour’ and by
institutions inspired by the gothic revival of the era to supplement their antiquar-
ian collections. Most famous among the producers of such items was the so-called
‘Spanish Forger, who made a lucrative living at this very time by producing imita-
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tion medieval miniatures and selling them as authentic.’” It is indeed ironic that
these forgeries have, in the late twentieth and early twenty-first centuries, become
an area of collection in their own right. The Fisher’s particularly fine miniatures
can almost certainly be attributed to Ernesto Sprega, one of the restorers of the
frescoes by Raphael (1483-1520) in the Vatican.’® The borders and the frames
imitate those found in sumptuous late-fifteenth-century Italian manuscript
books, and especially echo those gracing the pages of the renowned Borso d’Este
Bible (Modena, Biblioteca Estense, MS 422-3), a deluxe facsimile of which may
also be found in the Fisher’s holdings. In 1859, this enormous two-volume Bible
was taken by Francis V (1819-1875), Duke of Modena, from his library at Modena
when he went into exile in Vienna, and would still have been there when these
miniatures were executed. The Biblical scenes depicted are: God showing
Jeremiah two baskets of figs before the Temple (Jeremiah 24); Isaiah prophesying
the judgment and punishment of Jerusalem (Isaiah 2); Christ sending the Apostles
to proclaim the Kingdom of God and heal the sick (Luke 9); Christ rejecting the
tribute money (Matthew 22); Christ with the little children (Matthew 19, Mark 10,
Luke 18); the triumphal entry into Jerusalem (Matthew 21, Mark 11, Luke 19, John
12); the betrayal of Christ, with Peter cutting off Malchus’ ear (Matthew 26, Mark
14, Luke 22, John 18); the Flagellation of Christ (John 19); the Descent from the
Cross (John 19); and Christ with Doubting Thomas (John 20).

Sprega certainly profited from nineteenth-century medievalism. His copies of
the illuminated initials that originally adorned the choir books illustrated by the
Sienese artist Liberale da Verona (c. 1445-1529), for example, were reproduced to
great acclaim in 1862 by the Arundel Society. Other illuminations by him,
however, were passed oft by vendors as originals."> By 1870, Sprega was living in
Monaco, where from 1883 to 1889 he was director of the factory that made the
famous Monégasque terracottas that adorn many of the buildings in the
Principality. He was also responsible for numerous frescoes that may be found in
the Palatine Chapel and in the private apartments of the Prince’s Palace.

6 O Oliver Goldsmith (1728-1774). The Vicar of Wakefield: A Tale Supposed
to Be Written by Himself ... Chiswick: The Caradoc Press, 1903.

Caradoc was a fine, private press that operated for only a single decade, 1899-
1909, during which it issued twenty titles, as well as two volumes of the Arts and
Crafts journal The Acorn. The proprietors, Harry George Webb (1862-1936), a
landscape and architectural painter and etcher, and his wife Hesba Dora Webb
(1866-1939), née Smith, were strongly influenced by William Morris (1834-1896),
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as is evidenced in this publication of The Vicar of Wakefield. Medieval-inspired,
hand-coloured woodcut initials and intricate borders adorn the laid rag-paper
pages, bound together in ivory-coloured limp vellum, a style thoroughly
reminiscent of the publications issued by the Kelmscott Press in the last decade of
the nineteenth century. In contradistinction to Kelmscott, however, books
produced by Caradoc were generally more affordable to ordinary collectors, ‘the
desire [being] to issue a good work at a moderate price; as subscribers were
informed. The present volume, for example, sold for only thirty shillings (or one
and a half pounds) when first published. The Webbs designed and cut their own
woodblocks and the paper was sourced from the same mill used by Morris
himself.'6° Like most of their publications, The Vicar of Wakefield also appeared
in a very limited edition, in this case fourteen copies, printed on vellum, which
sold for ten guineas (or ten and a half pounds) each.

70 Alfred Tennyson (1802-1892). Morte d’Arthur: A Poem. London: Chatto &
Windus, 1912.

Tennyson’s poetry comes to life in this richly decorated medieval vision through
the efforts of book artist Alberto Sangorski (1862-1932). Sangorski, who worked
for his younger brother Francis (1875-1912) at the famous English bookbinding
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firm, Sangorski and Sutcliffe, had discovered his talent for calligraphy relatively
late in life. In this volume, Sangorski transcribed and illuminated the text of
Tennyson’s poem ‘in Missal style’ (as it was described in contemporary advertise-
ments); it was then masterfully printed on ivory-coloured, French-folded
‘Japanese vellum’ by the Graphic Engraving Company for Chatto & Windus.
Tennyson had originally penned the verses in around 1835, using the third to fifth
chapters of the twenty-first book of Malory’s Le Morte dArthur as his inspiration.
Victorian interest in illumination was rekindled by the leading art critic of the
era, John Ruskin (1819-1900), who in 1855 commented to Elizabeth Barrett
Browning (1806-1861) that ‘among various works I have in hand at present, one is
the endeavour to revive the art of illumination'®* Following Ruskin’s inspiration,
this volume overflows with medieval-style illumination, rubrication, decorated
and inhabited initials, heraldic devices, botanical designs, acanthus leaves,
miniatures, and border illustrations. It is a triumph of long-nineteenth-century
medievalism and initially sold for an economical six shillings.

71 William Wordsworth (1770-1850). Childhood and Age. London, 1916.

This manuscript on vellum, designed, transcribed, and illuminated by Alberto San-
gorski (1862-1932), comprises only a few unconnected stanzas from Wordsworth's
longer poem, ‘Ode on Intimations of Immortality from Recollections of Early Child-
hood;, beginning with the words ‘our birth is but a sleep and forgetting’ Like his
contemporary Sir Walter Scott (1771-1832), Wordsworth was an exponent of nine-
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teenth-century medievalism,

enunciated in such works as

‘Hart-Leap Well’ and “The

Prelude. While the tone of

this particular poem (to

which Sangorski has sup-

plied the title ‘Childhood

and Age’) is certainly roman-

tic in character, a memento

mori of sorts, the medieval

character is not strongly

evident in the content itself.

The goatskin binding is a

study in restrained ele-

gance—red-morocco, gilt-

tooled doublure margins

framing ivory, watered-silk

insets—and was likely ex-

ecuted by the Riviere & Sons

of London. The entire vol-

ume is interleaved with white

satin for the protection of the

text and gilded miniatures.

Its decoration represents a

high point of late English

medievalism. The copy of

Morte dArthur designed by Sangorski that is included in this exhibition (no. 70 in
this catalogue) began as a manuscript and was subsequently printed for public con-
sumption; in the case of Childhood and Age, however, Sangorski definitively states
in the colophon that ‘this manuscript will not be duplicated’; it is, therefore, as
unique as any manuscript produced during the medieval period itself.
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Appendix: European and Jewish Medieval and Renaissance Manuscript Codices in the
Thomas Fisher Rare Book Library (Listed by Date of Creation, Approximately to the
End of the Fifteenth Century)

Call Number  Author and Title Place and Date Accession Year
friedberg Yehudai ben Nahman Babylonia? gth or 10th 1996
MSS 3-002 Sefer Halakhot pesukot century
friedberg Hamishah humshe Torah Vol. 1: Egypt? mid-10th to
MSS 9-005 11th century; vol. 2: Spain,
1188
friedberg Kinot Place of creation 1996
MSS 9-003 unknown, 970-1070
friedberg Mishnah Babylonia, 11th century 1996
MSS 9-001
friedberg Talmud masekhet Shabbat North Africa? 11th century 1996
MSS 9-002
MSS 05316 Greek Gospel Lectionary Constantinople? c.1050 2011
MSS 01244 The Four Gospels in Greek: Constantinople? c. 1070 1901
Codex Torontonensis
MSS 05314 Pseudo-Bede Southern France (or 2005
Homeliae de tempore, de Italy)? 1150-1200
sanctis, et de communi
sanctorum
MSS 05321 Hugh of Fouilloy France? c. 1153 2011
De claustro animae
MSS 03369 Hugh of Saint Victor Spain, 1175-1200 2015
In Salomonis Ecclesiasten
homiliae
MSS 04239 Gospel Lectionary Spain? 1185-1190 2012
(Cistercian Use)
friedberg Siddur Ashkenaz, late 12th 1996
MSS 3-015 century
friedberg le-Yonah ibn G'anah Place of creation 1996
MSS 3-017 Be ‘ur kadmon le-Sefer ha- unknown, 13th century
Rikmah
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friedberg
MSS 5-004

friedberg
MSS 5-006

friedberg
MSS 5-010

friedberg

MSS 5-012

MSS 04404

MSS 04008
MSS 04240

MSS 03249

MSS 01078

MSS 02999

MSS 01076

MSS 01125
friedberg
MSS 5-002
friedberg
MSS 5-016
friedberg
MSS 5-005

friedberg
MSS 3-016

MSS 01124
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Ketuvim

Rashi
Perush Nevi’im u-Khetuvim

David Kimhi
Sefer ha-Shorashim

Zidkiyahu figlio di Abraham
ha-Rofe.

Shibole ha-leket

William of Wycombe

Vita venerabilis Roberti
Herefordensis episcopi

Liber quatuor evangelistarum

Biblia Latina

Pope Gregory I
Dialogi beati Gregorii papae

Franciscan Breviary for Day
Offices

Psalter

Thomas Brito

Sermones de tempore, de
epistolis, de evangeliis, et de

communi sanctorum

Peter Lombard
Sententiarum libri IV

Masorah
Mahazor le-shabatot
meyuhadot, le-Furim ule-

Tish ah be-Av

Rashi
P Rashi al ha-Torah

Mahazor

Le coutumier de Normandie

Spain, 13th century
Ashkenaz, 13th century
North Africa or Spain,

13th century

Italy, 13th century

Llantony Secunda?
C.1200

Avignon? c. 1220
Oxford? c. 1230

Paris? c. 1240
Paris? c. 1250
Arras? 1250-1260

Northern France?
1250-1300

Paris? late 13th century

Spain, c. 1300

Ashkenaz, c. 1300

Iberia, c. 1300

Ashkenaz,
early 14th century

France, early 14th century

1996

1996

1996

1996

1966

1901
2014

2011

2010

2022

2007

1972

1996

1996

1996

1996

1975
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friedberg
MSS 3-003

friedberg
MSS 3-013

friedberg
MSS 3-014

friedberg
MSS 3-018

friedberg
MSS 5-014

friedberg
MSS 5-017

friedberg
MSS 5-018
MSS 05003
MSS 06900
MSS 01027
MSS 04246
friedberg

MSS 5-001

MSS 01053

MSS 04354

MSS 01079

MSS 07012

174

Moses ben Jacob of Coucy
Sefer Mitsvot gadol

Eleazar ben Judah of Worms
Moreh Hata’im

Siddur
Yalkut midrashim a.ha-T.
Jacob ben Asher

Tur Orah hayim

Mahazor le-Sukot
Seder Selihot
Natural Philosophy

Fragments

Joannes Andreae
Canon Law Commentary

Pseudo-Aristotle
Secret des secrez

Stephen of Bourbon
Liber pantheon

Torah, Nevi’im, Ketuvim
Confirmatio chartarum,
charta de foresta, et alia
statuta regum Henrici 111,
Edwardi I, et Edwardi II
Missale Romanum
Processional

Guillaume de Lorris and Jean

de Meun
Roman de la rose

Ashkenaz or Italy,
14th century

Italy, 14th century
Ashkenaz, 14th century
Yemen, 14th century
Iberia, 14th century
Ashkenaz or Central
Europe, 14th century
Ashkenaz, 14th century
Italy? 14th century?
France? 14th century
Northern France,

1300-1320

Southern France or
Spain, 1300-1330

Toledo, 1307

England, c. 1316-c. 1422

Bologna or Padua? c. 1325

Poissy, 1330-1350, with
additions 1500-1520

Paris? c. 1375

1996

1996

1996

1998

1996

1996

1996

1998

2006

2018

2016

1996

1964

2016

2021

2017



MSS 04069

MSS 01111
friedberg
MSS 3-001
friedberg

MSS 3-004

friedberg
MSS 3-010

friedberg
MSS 3-012

friedberg
MSS 5-007
friedberg
MSS 5-013
MSS 03024
MSS 03245

MSS 03247

MSS 09700

MSS gen
61.016

friedberg
MSS 5-015

MSS 09264
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Ramon Llull

Liber de uenatione
substantiae, accidentis, et
compositi

Officia beatae Mariae
virginis et defunctorum

Torah, Hamesh megilot,
Haftarot

Samuel ben Aaron
Schlettstadt
Kitsur Sefer ha-Mordekhai

Aaron ben Jacob ha-Kohen
of Lunel
Orhot hayim

Meir ben Baruch of
Rothenburg
Sheelot u-teshuvot

David Kimhi
Perush al Sefer Yehezkel

Asher ben Jehiel

Piske Bava metsia leha-Rosh
zatsal

Horae: Dutch Book of Hours

Horae

Treatises on Geometry
and Astronomy

Antiphonarium and
Breviarium

Ambrose
De virginibus

Sefer ha-Zohar
Geremia da Montagnone

Compendium moralium
notabillium

Padua or Venice?
1375-1425

France? late 14th century
Ashkenaz or Central
Europe, 15th century

Italy? 15th century

Spain? 15th century

Iberia? 15th century

Iberia? 15th century

Iberia? 15th century

Limburg? 15th century
Arras? 15th century
Ttaly, 15" century?
Florence? 15th century,
with 19th-century
additions

Place of creation
unknown, 15th century
Crete, 1400-1410

Padua or Vicenza?
1400-1435

2018

1974

1996

1996

1996

1996

1996

1996

1964

1975

1998

1964

2019

1996

2020
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MSS 04400

MSS 05018

MSS 05242

MSS 01199

MSS 09295

MSS 01123

MSS 01020

MSS 01237

friedberg
MSS 5-020

friedberg
MSS 5-003

MSS 00999

MSS 04078
MSS 03043
MSS 01019

friedberg
MSS 5-011
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Richard of Middleton
In quartum sententiarum Petri
Lombardi commentarius

Jacobus de Voragine
Sermones dominicales per
totum annum

Albertus de Saxonia
Questiones in Aristotelis De
caelo et mundo

Miscellany of Texts for the
Order of Friars Minor

Graduale Romanum

Offitium beate uirginis Marie
secundum consuetudinem
fratrum ordinis
praedicatorum

Late Medieval Miscellany

Johannes Genesius Quaglia de
Parma
De conflictu viciorum

Levi ben Gershom

Be'ur ha-Ralbag la-Be’ur ha-
katsar shel Ibn Rushd la-
ketavim shel Aristo

Torah

Horae

Saint Jerome
Vita Pauli prime heremite

Andrea Fiocchi
De Romanorum magistratibus

Astronomical miscellany
Mordecai ben Hillel, ha-

Kohen.
Sefer Mordekhai ha-shalem

Lombardy? 1400-1450,
with additions after 1475

France, 1407

Siena, 1407

Italy, c. 1410

Cologne? c. 1420

Naples or Taranto?
after 1423

Italy, 1425-1450
Northern Italy?
1425-1450

Southern Italy?
1435-1436

Place of creation
unknown, 1448

France? c. 1450

Northern Italy, 1450-1475
Italy, after 1450

Bavaria? 1459?

Askenaz, 1459

2008

2008

1973

2004

2015

1998

2010

2010

1998

1996

1952

2022

1901

2010

1996



MSS 01114

MSS 03265

MSS 03402

MSS 04422

MSS 03018

MSS 05041

MSS 05288

MSS 03020

MSS 05040

MSS 01049

MSS 09701

MSS 04079

MSS 05050
MSS 01026
friedberg
MSS 5-021

MSS 01031
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Breviarium Romanum

Thomas a Kempis
Dell'immitatione di Cristo

Plutarch
Q. Sertorii vita

Regulations of the Chancery
of Pope Paul I

Horae

Christine de Pizan
Le livre de paix

Saint Augustine of Hippo
De ciuitate Dei ad
Marecellinum contra paganos

Marcus Tullius Cicero
De officiis

Missale Romanum

Pseudo-Hugh of Saint-Cher
De sacramento altaris et
valore missarum

Matins Lectionary
and Homiliary

Persius
Satyrae

Lorenzo Valla
Elegantiae
Clément Prinsault
Traité de blason

Moses Maimonides
Sefer haflaah

Book of Hours

Central Italy, 1455-1472

Venice? 1460-1480

Florence, 1461-1464

Italy or Southern France?
1467, with additions
C1470

Paris? c. 1470

Northern France, c. 1470

Utrecht? c. 1470

Paris? not before 1471,
probably 1481-1491
Rodez? c. 1475

France? 1475-1500

Southern Germany,
1475-1500

Cortona? not before 1481,
probably 1486-1494

Italy, 1485

Northern France, c. 1492

Yemen, 1498

Rhineland,
late 15th century

1995

2013

2021

2022

2015

2019

1998

2019

2014

2008

2006

2022

2019

2018

2003

2019
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MSS 05030 Psalmi penitentiali di David Florence, late 15th century 1967
tradocti in lingua fiorentina et
commentati per Hieronymo
Benivieni

MSS 01136 Jean Marot et al. France, 1500-1515 2019
Recueil de rondeaux

MSS 04120 Michael Ricius Rome, 1503 1901
De regibus Hispaniae,
Siciliae
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38 It should be borne in mind that Jerome’s Vulgate maintained the order of the
Gospels that was common to the ‘Old Latin Bible of his day, i.e. Matthew, John,
Luke, and Mark; see Tkacz, ‘Labor tam utilis’, 48. Similarly, nearly all of the
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parallel between the Annunciation miniature in the Viefuille Hours, and
especially its depiction of the Archangel Gabriel, and an Annunciation miniature
in a book of hours in the Walters Art Gallery, Baltimore, that has also been
attributed to the Master of Jean Rolin II (W.251); a description of the Walters
manuscript and a reproduction of its Annunciation miniature can be found in
Plummer and Clark, The Last Flowering, no. 82, with plate.

48 Elliot and Jacobs, ‘Dating a Fifteenth-Century Franciscan Breviary 13.

49 For dragons in medieval synagogue and manuscript decorations, see Rodov,
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51 Beit-Arie, Hebrew Codicology, plates 22 and 23.

52 Moorman, Medieval Franciscan Houses, 212.

53 Dyer, “The Medieval Mass’

54 See, for example, Thayer, “The Medieval Sermon’

55 Contreni, “The Carolingian Renaissance, 60.

56 Contreni, “The Carolingian Renaissance) 184 n. 1 provides extensive bibliography.
57 Barré, Les homéliaires carolingiens, 33-42.

58 Barré, Les homéliaires carolingiens, 29.

59 Whitehead, ‘Making a Cloister’
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61 Taylor, The Didascalicon, 137.

62 Meuvaert, “The Enigma), 335.

63 Shailor, The Medieval Book, 16.

64 Clemens and Graham, Introduction to Manuscript Studies, 16.
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67 Marcus, ‘Hasidei Ashkenaz Private Penitentials.
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70 On Durrieu as a collector and scholar, see further Hindman and Bergeron-Foote,
Three Illuminated Manuscripts, 3-5.

71 For the vexed question of the relationship between Adelard’s translation and
Campanus’ version, see Heath, The Thirteen Books, 94-96. The Fisher manuscript
describes itself in its explicit as including the ‘geometria euclidis cum co[m]mento
campani’ (‘the geometry of Euclid with Campanus’ commentary’), but Campanus’
contribution is not in fact a commentary; rather, he produced a version of the text
that in some parts (the definitions, postulates, and axioms) reproduces Adelard
exactly, but in others (the proofs and propositions) appears to translate a different,
and better, version of the Arabic text.

72 For an overview of the preparation and properties of iron-gall ink, see Clemens
and Graham, Introduction to Manuscript Studies, 19-20.

73 Translation from Rudavsky, ‘Gersonides’
74 See further Rudavsky, ‘Gersonides’
75 Klein-Braslavy, Without Any Doubt, 183.

76 Klein-Braslavy, Without Any Doubt, 194; for more on Gersonides’ commentaries
on Averroes’ commentaries on Aristotle, see Klein-Braslavy, Without Any Doubt,
181-219.

77 For this manuscript, see Sassoon, Ohel Dayid, no. 263. For the work, its
disappearance and modern publication, and the question of its attribution to
Yehudai Gaon, see Brody, The Geonim of Babylonia, 217-223. Sassoon was a
bibliophile and a descendant of one of the leaders of the Baghdad Jewish
community. Some of Sassoon’s manuscripts were later purchased by Albert
Friedberg, who donated them to the Fisher Library in the 1990s.

78 Walfish, As it is Written', no. 12.

79 'The only evidence for the manuscript’s early provenance is the Sotheby’s auction
catalogue of 1965; see n. 81. It has been frequently alleged that Taylor, a
parliamentary soldier during the Civil War with access to the Cathedral Library of
Hereford, had looted its holdings to form the basis of his own antiquarian
collection. More modern scholarship, however, tends away from this allegation;
see Whitehead, ‘Silas Taylor’

80 Bird, To Be Sold by Auction, lot 51.
81 Phillipps, Catalogue of Thirty-Nine Manuscripts, lot 9.

82 The assizes were courts assembled periodically by specially appointed
commissioners who travelled from town to town on established ‘circuits’; for the
development of the assizes, see Baker, An Introduction, 23-25.

83 Bianchini, “Thomas Fisher MS 5288’ in the Fisher Library’s ‘notes on manuscripts’
file for De ciuitate Dei (MSS 05288).

84 See, for example, Bestand ] 340: Wasserzeichensammlung Piccard, nos. 117626 and
117661.

85 Van de Putte, Histoire de Boesinghe, 75.
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86 Fonds Raoul Chandon de Briailles.

87 For the dating of the surviving copies of this translation, see Gaullier-Bougassas,
‘TAlexandre en francais) 1:222.

88 The presence of such a large number of miniatures in the first gathering—the rest
of the manuscript included only six miniatures in total—can be inferred not only
from comparison with other illustrated manuscripts of the Roman de la rose,
which frequently include both a frontispiece and a series of nine illustrations of
the Vices (who appear early in the poem), but also from the fact that, given the
way in which the manuscript’s leaves are ruled, the missing leaves would have had
space for over 1,100 lines, whereas only 953 have actually been lost, leaving plenty
of space for twelve or more miniatures.

89 King, “The Sisters; 120.

90 Quoted in von Habsburg, Catholic and Protestant, 35.
91 Hindman and Bergeron-Foote, An Intimate Art, 83.
92 Hindman and Light, Paths to Reform, 30.

93 Hindman and Light, Paths to Reform, 48.

94 Von Habsburg, Catholic and Protestant, 31.

95 Van Engen, Sisters and Brothers, 9.

96 Von Habsburg, Catholic and Protestant, 107 and 144.
97 Tyson, Assist Me to Proclaim, 16-1.

98 Perry, “The Imitation of Christ] 197.

99 Green, ‘Introduction’ 2.

100 Green, ‘Introduction’, 31.

101 Bruxelles, Bibliothéque royale de Belgique, KBR 10366; the third copy is Paris,
Bibliotheque nationale de France, MS frangais 1182. There is some variation
between the texts preserved in the three copies, with the one made by Christine
for the Duke of Burgundy diplomatically replacing with more neutral language
certain anti-Burgundian passages preserved in the other two copies; for full
analysis of these textual differences, see Van Hemelryck, ‘A Manuscript’s Progess.

102 A few basic details concerning this manuscript can be gleaned from the catalogue
of the Caxton Celebration held in Montreal in 1877, at which it was exhibited; see
Condensed Catalogue, 2 and Virr, ‘Behold this Treasury, 14. The manuscript is
described in the catalogue as being on vellum and paper and including coloured
initials. The date given for it—c. 1430—is optimistic, Valla having only finished
writing the Elegantiae in the 1440s.

103 Feeley, ‘A Library in Crisis, 223.
104 Woodcock and Robinson, The Oxford Guide to Heraldry, 13.

105 Jefferson, “Tournaments, 90-91.
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106 For a fuller account of the devotio moderna movement, especially as reflected in
books of hours, see no. 42 in this catalogue.

107 This correlation was certainly known to Meton of Athens (fl. fifth century BCE),
and may have been discovered much earlier. Meton appears briefly in
Aristophanes’ Birds (first performed in 414 BCE), where it is clear from the
context that he is a contemporary figure (Birds 992-1020). The cycle that results
from the correlation is often called the Metonic cycle, from Meton’s name, or the
enneakaidekaéteris (Greek for ‘a period of nineteen years’). Meton’s system was
not absolutely precise, and over the course of the following three centuries it was
refined by Callippus (c. 370 BCE-C. 300 BCE), Apollonius of Perga (c. 240 BCE-
C. 190 BCE), and Hipparchus (c. 190 BCE-C. 120 BCE); for a full description of
this development, see Nothaft, Scandalous Error, 19-20.

108 For a history of the highly complex development of the calendar over the course
of the Middle Ages, especially with respect to the needs of the Christian church in
Western Europe, see Nothaft, Scandalous Error, 42-204.

109 In addition to the manuscript of his translation of the Penitential Psalms, the
Fisher also holds a small collection of autograph letters written by Bienivieni, two
of which are addressed to Lucrezia de’ Medici and one to her daughter Maria
Salviati de’ Medici (1499-1543).

110 For Benivieni’s role in this unsuccessful venture, see Tomas, The Medici Women,
95.

111 The anonymous rondeau ‘En vous voyant jay liberté perdu’ (‘I lost my freedom
when I saw you’) was particularly popular in this regard and was set to music no
fewer than three times: by Thomas Crecquillon (c.1505-c. 1557), a musician active
at the court of Charles V (1500-1558); by Robert Meigret (c. 1508-1568); and by
Roger Pathie (c. 1505-c. 1564). Crecquillon also composed musical settings for two
poems by Jean Marot found in the Fisher manuscript: ‘Mort ou mercy en
languissant jatens’ (‘I languish and wait for death or mercy’) and ‘Plus que jamais
nonobstant to reffus’ (‘More than ever despite your refusal’). Nicolas Gombert (c.
1495-€.1560), another musician at the court of Charles V, composed a setting of ‘A
si grand tort vous mavez pris en hainne’ (‘How wrongly you took to hating me’).
Johannes Prioris (c. 1460-c. 1514), who served as the chapel master of Louis XII
(1462-1515) from 1503 to 1510, set to music the rondeau ‘Deuil et ennuy, soucy,
regret et paine’ (‘Sorrow and troubles, cares, regret, and pain’), the first stanza of
which was also set to music by Jean Le Cocq (fl. 1540-1560). And finally, an
anonymous composer provided music for the rondeau ‘Pour acomplir le vouloir
de mon coeur’ (‘To fulfil my heart’s desire’). With thanks to Mary Beth Winn,
State University of New York at Albany, for this information on the musical
settings of the poems in the Fisher manuscript; see Winn, ‘Notes on Fisher MSS
01136

112 The manuscript in question is London, British Library, Cotton Vespasian MS B.ii
(British Library, London), which features painted initials very similar to those
found in the Fisher manuscript; for Gringore’s role in the production of Cotton
Vespasian MS B.ii, see Baskervill, Pierre Gringores Pageants, ix—x.
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113 See Winns comments in the Fisher Library’s ‘notes on manuscripts’ file for MSS
01136.

114 Lehmann-Haupt, ‘Peter Schoeffer of Gernsheim.
115 McCurry, “The Decretum of Gratian’
116 Brunet, Un complément du Dictionnaire bibliographique, col. 814.

117 See, for example, Hellinga, ‘William Caxton, 86 and Adam, Vivre et imprimer,
1:251.

118 Needham, The Printer and the Pardoner, 86; Hellinga, Incunabula in Transit, 322.
119 Dibdin, Bibliotheca Spenceriana, 4:180.

120 Brunet, ‘Histoire des livres, 288.

121 Hanrott, Catalogue of the Splendid, lot 2063.

122 Ashburnham, Catalogue of the Magnificent, lot 2304.

123 De Ricci, English Collectors,173.

124 Tishby, ‘Hebrew Incunabulga) 817, 819, 843-846.

125 Offenberg, ‘“The Earliest Hebrew Printed Books” and Offenberg, ‘The Honeycomb’s
Flow’, 12.

126 Indeed, the earliest printers attempted to make their books look like manuscripts;
see Heller, ‘Behold, You Are Beautiful, 40.

127 Jenkins, ‘Printing on Parchment or Vellum, 32.

128 For the transition from the individual-patron model to the multiple-purchaser
model and its consequences, see Pettegree, The Book in the Renaissance, 53-55.

129 Walsh, Philosophy ¢ Bibliophily, 22.

130 The opinions of both Caesar and Cicero are preserved in Suetonius’ life of Terence
(Vita Terenti s).

131 For an overview of the development of the chained library, see Petroski, The Book
on the Shelf, 55-73.

132 Roberts and Etherington, Bookbinding, 51.

133 Ellis, ‘Patronage and Sponsorship of Translation;, 1:102.
134 Whitaker, An History, 8s.

135 MacNeil, Trusting Records, xi.

136 For the different types of medieval seal and the owners associated with them, see
Cherry, ‘Medieval and Post-Medieval Seals, 126-129.

137 Slavin, ‘Four Medieval Charters from the Toronto Fisher Rare Book Library, in
the Fisher Library’s ‘notes on manuscripts’ file for the Mansfield Woodhouse
Collection (MS Coll 00394).

138 Hardy, Rotuli litterarum patentium, 1:1:38.
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139 Hall, A Formula Book, 17.

140 Dictionary of Archives Terminology Dictionary of Archives Terminology.
‘Diplomatics. Accessed 28 June 2022:
https://dictionary.archivists.org/entry/diplomatics.html

141 Apostolou and Crumbley, “The Tally Stick’

142 Clanchy, From Memory to Written Record, 123.

143 Shenton, The Day Parliament Burned Down, 14-16.

144 For full details of these land transfers, see Robertson, Illustrations, 3:93.

145 James Douglas, however, was not finished with the Fleming family: some thirty-
four years later he would also be responsible for the death of David Fleming’s son
Malcolm (d. 1440), whom he had killed in the aftermath of the infamous Black
Dinner. For a summary of the varied fortunes of the Flemings of Biggar, see
Burke, A Genealogical History, 611-612.

146 Miranda, ‘Panciera, Antonio.

147 Avril, ‘Stephanus de Aquila, 51.

148 Fay, Romantic Medievalism, 12.

149 Workman and Verduin, Medievalism in England I, 2.

150 Piazza, A Study and Cantus Index; in the Fisher Library’s ‘notes on manuscripts’
file for Antiphonarium and Breviarium (MSS 09700).

151 For a recent analysis of the manuscript, see Janke, ‘Forgery and Appreciation’
152 Bosch and Janke, ‘Manuscript [llumination’

153 Christie’s, Old Master, lot 8.

154 Toews, ‘Paint, Gesso, Silver, Gold’ and Hill, ‘Carter, Alexander Scott’

155 Fuks-Mansfeld, ‘The Hebrew Book Trade, 167 and Fuks, Amsterdam: Hebrew
Printing) 19.

156 See further Walfish, “‘Up for Auction’

157 See, for example, Voelkle, The Spanish Forger, 1978.
158 Hindman, Manuscript Illumination, 120-122.

159 Holy Hoaxes, 8.

160 Webb and Webb, The Publications, 1.

161 Lupack, Tlluminating Arthurian Texts, 46.
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